PAINE ALBERT
BIGELOW

LIFE AND EIELTAN-GISH



Albert Paine
Life and Lillian Gish

http://www.litres.ru/pages/biblio_book/?art=34842902
Life and Lillian Gish:



Conep:kanue

PROLOGUE
PART ONE

I

II
I
IV
\Y
VI
VII
VIII
IX
X
XI
XII
XIII
XIV
XV

Konern 03HaKOMUTEILHOTO (bpaFMeHTa.



Albert Bigelow Paine
Life and Lillian Gish






“HELENA”

“Tranquilly, Lillian Gish sits, dressed in white organdie, her
ash blond hair down her back, relaxed on the window seat,
looking out for hours into the depths of the California night.

““What are you looking at, Lillian?” Mrs. Gish has asked for
years.

“Nothing, Mother, just looking.”

Allene Talmey.

“She is an extraordinarily difficult person to know, and if
I hadn’t gone to live with her ... and been with her through
some of the most trying times of her life, I doubt whether our
casual contacts at the studio would have brought me any intimate
knowledge of her. There seems to be a wall of reserve between
her and the outside world, and very few people ever get through
that wall.

“The little things of life simply don’t worry her at all. Gales of
temperament can rage around her—she remains undisturbed....
I have seen her at a time when anyone else would have been
distraught with anxiety, come quietly in from the set, eat her
luncheon calmly and collectedly (for first of all, Lillian believes
in keeping fit for her work), then pick up some little book of
philosophy and read it steadily until they sent for her.

“She refuses to believe that there are people in the world who
are jealous of her and want to harm her. I remember someone
once remarking that a certain person was jealous of her and hated



her, and I can still see the look of utter surprise on Lillian’s face.
But it never made any difference in her treatment of that person.
In fact, I doubt whether she remembered it when she met her
again.

“She is intensely loyal to those who have helped her along the
path of success. She likes to be alone. She has an inexhaustible
fund of patience, and a quiet sense of humor.”

Phyllis Moir
(secretary to Lillian, 1925-27)



PROLOGUE

(Scene: Chekhov’s “Uncle Vanya”—end of second act. Lillian
Gish as Helena)

First Woman in Front of Me: “They say she’s been playing over
twenty-five years.”

Second Woman in Front of Me: “Goodness! How old is she?”

“The piece I read said about thirty or so....”

“Oh, began as a child; is Gish her real name?”

“I believe so; the piece said....”

“Do you like these Russian plays?”

“I like her, in anything. I loved her in ‘Broken Blossoms,’
though it nearly killed me.”

“I wonder why she left the movies.”

“Oh, lots of ’em do; the piece said....”

“Do you suppose that is all her own hair?”

“Oh, I think so; the piece said....”



PART ONE

I
A GIRL CHILD, BORN WITH A CAUL

When Lillian was six, she found herself with a company
(one night stands, mostly), “trouping” through the Middle West
— ... the golden-haired child actress who supplied the beauty
and pathos in a melodrama variously known as “The Red
Schoolhouse” and “In Convict Stripes.” All of which had come
about reasonably enough—as reasonably as anything is likely to
happen, in a world where nothing seems at all reasonable until
we begin taking it to pieces.

On an evening in October—the 14th, to be exact, 1896—
in a very modest dwelling, in Springfield, Ohio, May Gish—
Mary Robinson Gish (born McConnell)—waited for her first
child. She was barely twenty, and it was hardly more than
a year earlier that James Gish, a travelling salesman—young,
handsome, winning—had found her at Urbana, and after a
whirlwind wooing, had carried her off, a bride, to Springfield.

No one knew very much of Gish. From that mysterious
“Dutch” region of Pennsylvania, he had drifted into Springfield,
made friends easily, and found work there, with a wholesale




grocery. He might be Dutch himself; “Gish” could easily have
been “Gisch”; or French—a legend has it that the name had once
been “Guise” or “de Guise” ... all rather indefinite, today.

On the other hand, everybody in Urbana knew about pretty
May McConnell, whose Grandfather Robinson had been in the
State Senate; who had a President, Zachary Taylor, and a poetess,
Emily Ward, somewhere in her family; whose father was a very
respectable dealer in saddlery and harness, with a spirited dapple-
grey horse in his big show window.

Oh, well, it is all so “accidental” ... even though some of us
do not believe in accidents, and talk knowingly of a Great Law
... of a Weaver who sits at the Loom of Circumstance....

Still, it was natural enough that now, within a year from
her marriage, pretty May Gish should be looking up from her
window at the thronging stars, wondering how a baby soul could
find its way among them to her tiny room.

A girl child, born with a caul ... supposed to mean good
fortune, even occult power. Mary Gish did not much concern
herself with this superstition; she had been rather strictly raised;
when she gave her daughter the name of Lillian, and added Diana
—Lillian because she was so fair, and Diana because a big moon
looked into her window—she thought it a happy combination and
hoped well for it—no more than that.



I1
LIFE AND A LITTLE GIRL

The little household did not remain in Springfield. At the time
of his marriage, or soon after, James Gish gave up his position
as a salesman, and opened a small confectionery. Candy-making
may have been his trade; at all events, he worked at it now,
sometimes leaving “Maysie,” as he called her, to tend shop while
he went to nearby fairs and celebrations. Had he persevered, he
might have done well enough. As it was, when Lillian was about a
year old, he gave up Springfield for Dayton, to which prosperous
town Father McConnell had already taken his saddlery and
harness business, including the smart dapple-grey horse for
the show window. Dorothy Gish, who was born in Dayton,
still remembers the impressive horse in Grandfather’s window.
Lillian, a fair, sedate little lass, was delighted when Dorothy
arrived—fat, rosy, red-haired—full of fun and mischief, almost
from the beginning.

So different, these two. Lillian had been a pensive baby—one
to lie quietly, looking at nothing, as one thinking long thoughts—
possibly of a pleasanter land, so recently left behind. Dorothy’s
arms and legs were perpetually in action ... impossible to keep
the covers on her. When she could creep about, then walk, it was
necessary to grab quickly for one’s possessions.

Lillian had a doll, probably a tidy rag-doll, or a very small




china one, and a little rocker, which she sometimes sat in, holding
her doll and singing to it. She never really cared for dolls. Ruddy-
haired Dorothy was lovelier than any doll. When Lillian held her,
as she did, often, they made a dainty picture: one doll rocking
another.

A tragic thing happened. Lillian sat in her chair alone, one day,
when a terrible object looked in the window. It was a workman,
who had put on a false face, to frighten her. He succeeded. The
terrified child screamed and went into spasms. Always, after that,
she was subject to nightmares, from which she awoke, screaming.
In later years they came during periods of prolonged rehearsal.
Usually they took one of two forms: She was in a wood, at
evening ... the trees became sinister, drew their roots from the
ground and pursued her.... Or in a field, where there were many
red poppies ... large ones ... the California kind. They became
very tall, and threatening, like the trees.... They came up and
slapped her in the face.

In summer time Mrs. Gish took her little girls to visit her sister
Emily, who had married and lived at Massillon, in the eastern
part of the state. It was a happy place for children. There was a
green dooryard, with chickens, a cat asleep on the porch, a dog—
a kindly dog who would not hurt a little girl and her baby sister.

And in the house was a wonderful cupboard, where a number
of interesting things were kept, including a bottle of Castoria.
Lillian was not meddlesome, but she had a complex for Castoria.
She would even dose herself with it surreptitiously. Her aunt put



the bottle on an upper shelf, but Lillian with a chair, a high-chair
if necessary, would manage to reach it. It became a kind of game.
Her aunt took a Castoria bottle and secretly half filled it with cod
liver oil, which certainly was not playing the game fairly. There
it stood, in plain view; even a low chair would reach it. A good
swallow—saints above! What an explosion, what a spitting, what
a grabbing at the poor punished tongue! Lillian was naturally
very honest. Castoria had been the one temptation she could not
resist. Her character was now perfect.

But she did love baked beans. She could almost never get
enough of them. One day—this was in Dayton—her father took
her for a walk. The drinking-saloons of Dayton, like those
everywhere, had swinging doors, with free lunch inside, spread
at the end of the high bar. Gish pushed open a pair of these
swinging doors, perched the little girl on the high counter, close
to a great platter of beans. A man wearing a white apron handed
her a plate and a spoon: “Help yourself,” he said. Lillian did
not know what became of her father, but by and by Grandfather
McConnell appeared, rather frantic, and shocked, and took her
away.

One other thing she loved—ice cream—her taste for it
amounted to a passion. Her father did not sell it, but there was
a place just down the street that did. When in funds, Lillian
haunted the ice-cream counter. But one was so liable to be
bankrupt. Reflecting on these things, she had a startling idea.
One did not need money to buy things! More than once in her



father’s shop she had seen a customer pick up a package, and with
the magic words, “Charge it, please,” walk out. Why, of course
—she could do that, too. Ten minutes later she was finishing her
second dish of vanilla and chocolate mixed.

“Charge it, please.”

The young man regarded the slender little vision, who had just
stowed away two saucers of his stock in trade.

“You’re Mr. Gish’s little girl, aren’t you?”

“Yes, thank you,” said Lillian, who was nothing if not polite.

“Oh, all right.”

Such a nice man, to know who she was.

On the way home, she noticed a little green cap in a window
—just what she had wanted.... She stood on tiptoe, to look over
the counter, at the grisly man who sold things.

“I want to buy that little green cap in the window—and charge
it, please.”

“Oh—why, you’re Jim Gish’s little girl, ain’t you?”

“Yes, thank you.”

He held her up to the glass, the tiny cap a green jewel on her
crown of gold. And presently at home she was explaining all the
wonder of her system to Mama, who also did some explaining,
very gently, which put the system in a new light. Lillian was then
about three.



III
ON NAT GOODWIN’S SHOULDER

In the case and circumstance of James Gish, there is an
element of mystery. He had the gift of friendship, of popularity,
even of prosperity ... without material increase. It may be that
the swinging doors were too handy to his confectionery ... a
spoiled child ... and heredity is always to be reckoned with. It
may be that he was not quite a reality ... a good many of us are
like that.... He closed his business in Dayton and removed his
family to Baltimore, where he arranged some sort of partnership
with a man named Meixner. Did he put up his experience against
Meixner’s capital? Grandfather McConnell probably helped.

The firm of Gish and Meixner must have prospered, in the
beginning. Mary Gish allied herself with the church of her faith,
the Episcopal, in which both she and her children had been
baptized. Gentle and lovely, she made friends. The children,
neatly dressed, went to Sunday School. Mary Gish was one of
God’s fine souls. She had a beautiful spirit, and she had exquisite
taste. Whatever her circumstances—and the time was coming
when they would be hard enough—she would manage, through
some sacrifice, to get a scrap of dainty material, a bit of real
lace, for her children’s clothing. Lillian and Dorothy were much
noticed—she must not fail them. In her husband’s shop, by day
and often in the evening, she nevertheless made every garment



with her own hands—those tiny, marvelous hands that could
draw and embroider, could put up bonbons, and gift packages, as
no one else could do it—mended and laundered and ironed when
the others were long abed.

The Gish children found their Sunday School an interesting
place. Sometimes there were entertainments, “exhibitions” they
called them, and there was an Empty Stocking Club that filled
stockings for the less fortunate, at Christmas time. Lillian’s first
public appearance, at one of the exhibitions, was not an entire
success.

She had been chosen to speak a piece, some verses of
welcome, which daily she faithfully rehearsed at home, going
over them time and again, just as in later years she would prepare
for her rdles. Little Dorothy, playing about the room, apparently
gave slight attention, perhaps not realizing herself how the lines
were being drilled into her brain.

The afternoon of the performance came, and Lillian, all white
and gold, rose and spoke the lines faultlessly. There was applause,
of course—and something more. Dorothy, shining like a jewel,
jumped up and waved her hand to the superintendent:

“May I speak a piece, please—may I speak a piece, too?”

“Why, of course, my dear, you may; come right along.”

And Dorothy, fair and undismayed, marched to the platform,
and repeated Lillian’s poem of welcome, word for word.

Poor Lillian! The audience, at first puzzled, broke into
applause. Her heart was broken. She thought she had failed—



recited badly. She struggled a little, and found relief in a welter
of tears. Which meant grief for Dorothy, who adored Lillian—
set her up as a kind of queen.

The Empty Stocking distribution was quite another matter—
a real event. It was held at Ford’s Theatre, where Nat Goodwin
and Maxine Elliot were playing that week, on an afternoon when
there was no matinée. The big tree was set up in the center of
the stage, and the stars were invited to take part. Maxine Elliot
offered to fill stockings; Nat Goodwin agreed to be Santa Claus.
When a particularly angelic child was needed, to perch on Nat
Goodwin’s shoulder and distribute the stockings, Lillian Gish
was chosen, and so made her first stage appearance—rode into
the drama—on the shoulder of one of the best-known actors of
the day.

Dorothy and Lillian were near enough together to be
playmates. Lillian was not so good at play as Dorothy. Long
afterwards she wrote:

“I envy this dear, darling Dorothy with all my heart, for she is
the side of me that God left out....

“All my life I have wanted to play happily, as she does, only
to find myself bad at playing. As a little girl, I was not much
good at playing, and I find that, try as I will, I don’t play very
convincingly today.”

They were good little girls—Lillian especially so. They had
been taught to say their prayers, and would as soon have omitted
their little nightgowns as their prayers. If Dorothy made a



scramble of hers, while Lillian offered her petition to the last
word and syllable, and overborne by some ancient melancholy
prayed regularly that she might wake up in Heaven, it was only
as Nature had intended them to be from the beginning.

Different as they were, then and always, they had one great
interest in common: their mother. They thought her the best and
most beautiful person in the world. Dorothy loved to think that
she looked like her, and cried when told that Lillian “looked more
like Mama” than she did.

From the beginning, almost, Lillian was inclined to be orderly,
tidy. Dorothy—well, Dorothy was different. Even in that early
day, when Lillian was no more than five, she carefully removed
her clothes and laid them neatly together. Dorothy did not
remove hers. She dropped, or flung, them off, and where they
fell they remained. It was said—this was much later—that you
could at any time find Dorothy by following her clothes.

By day, Lillian was inclined to sit in her little chair and reflect,
while Dorothy tore about the house, escaping to the street if not
watched, and perpetually had her knees bruised and scratched,
from falls. She also liked to sample any food or liquids that were
in handy reach, and once went on a genuine debauch. Lillian had
come down with an attack of croup, her medicine being a tasty
toddy, which, upon experiment, Dorothy found that she liked.
Lillian was dozing, and she continued her experiment. Then she
laid aside the spoon and picked up the glass. Her mother found
her, staggering down the hall, “making whoopee.” Mary Gish got



a whiff of her breath, and sent for the doctor. Next day Dorothy
went through the tortures that go with a bandaged head, and
usually come later in life.



IV
“THEATRE PEOPLE”

The world was not kind to James Gish. Perhaps those wise
ones who know all about the world, and human nature, and the
free-will to choose, will say that he was not kind to himself. One
must admire those people; they know things with such a deadly
certainty. I never in my life knew a thing so certainly as a man
who once told me that I could always do the right thing, if I only
wanted to. Apparently I didn’t want to.

Nor, as it seemed, did James Gish. When, after less than two
years in Baltimore, he sold out to Meixner, he had very little left.
Part of that little he gave to his wife; with the rest, he went to New
York, where he would find employment and send remittances.

For a time the remittances came; then they dwindled, skipped,
ceased. Mrs. Gish worked, but the money she earned was not
enough for the little family. Meixner lent her small sums, then
advised her to join her husband, advancing money for her fare
and for immediate needs on arrival. Meixner appears to have
been a good soul.

In New York, Mary Gish took an apartment—small, but large
enough to accommodate two boarders. It faced West 39th Street,
up one or two flights of stairs. She needed more furniture and
bought it on installments. She also took a job—demonstrating,
in a Brooklyn department store. She was twenty-five, handsome,



capable, determined to make her way. Up at five, she set her
house in order, got breakfast for her family and the two boarders
—theatrical women, who had their luncheons outside. Leaving
the children in the hands of a colored girl, she was off for the
day. Back at night, she got the supper; then worked at the making
and mending and laundering of the family clothing.

Gish was there, and may have been employed at times, but his
help was negligible. Less than that. As she saved from her modest
pay, she gave him sums, trusting soul, to pay on her furniture.
But then, one day, when she came home from her job in distant
Brooklyn, more distant then than now, the dealers who had sold it
to her had come and taken it away. Her husband appears to have
vanished about the same time. Later, she sought and obtained
legal separation.

Kind-hearted, weak—James Gish was only one of thousands.
That he loved his family is certain. When a year or two later,
Mary Gish and little Dorothy were on a theatrical circuit, he
was likely to turn up any time, appearing mysteriously in distant
places. Hungry for the sight of them, he must have watched them
enter and leave the theatre—perhaps went in to see the play.
Sometimes he confronted them on a street in a far-off town.
Always in Mary Gish’s heart was the dread that he would take one
or both of her children from her. She knew he was a Freemason,
and in her lack of knowledge, thought he might in some way
invoke that secret agency. He seems never to have attempted
anything of the sort, and if he secretly followed Lillian, she did



not know it. Probably it was Mary Gish herself that he most
wanted to see. Those wise ones who know all about the world
will not fail to explain that he deserved his tragedy....

Night and day the Loom of Circumstance weaves its inevitable
pattern. The filaments proceed from a million sources, stretching
backward through eternity. Incredibly they unite, and once
united the gods themselves cannot change the design.

Mary Gish’s fortunes were at low ebb. Her unfurnished room
would presently be on her hands. The two actresses, who owed
her money, were willing to bunk on the floor, but the theatrical
season would open shortly, and what then? Such jewelry as she
owned was pawned, even to the last piece—even to her wedding
ring. The actresses had likewise parted with their valuables. One
of them, who called herself Dolores Lorne, had taken a great
fancy to little Dorothy. There came a momentous afternoon.
Mary Gish, arriving from Brooklyn, was met by a startling
proposal:

“I can get a good part in Rebecca Warren’s ‘East Lynne’
Company,” Dolores Lorne excitedly announced, “if I can get a
child to play ‘Little Willie.” Dorothy would do it, exactly. They
will pay her fifteen dollars a week, and we’d have a week’s salary
in advance. I could pay you; and I know a woman who can get a
part for Lillian, too. A lovely woman, Alice Niles, in a ‘Convict
Stripes’ Company.”

Mary Gish stared at her, dazed, staggered. She could not grasp
it. Her little girls ... going away ... motherless.... Poor little Dot,



hardly more than a baby ... and Lillian, barely six ... on the road
with theatre people ... what would the folks at home say?

Theatre people! She had not even dared to confess that she had
them in her house. Dolores was a good soul ... but little Dot ...
and Alice Niles—who was Alice Niles? A stranger! And Lillian,
so frail ... on the road ... with a stranger!!! James Gish’s wife,
who had borne up in the face of everything, gave way, wept as
if her heart would break.

Dolores Lorne comforted her ... later, Alice Niles. She
believed them good women, both of them. They promised to take
a mother’s care of her little girls. They painted life on the circuit
as happy—just a long pleasure trip. If they forgot the broken
nights on wretched trains, the scanty, stale food, the dragging
weariness of delays ... oh, well, they were human. Lillian and
Dorothy became excited. They had never been to a theatre,
except to the Christmas-tree performance in Baltimore. That
had been beautiful. Especially Maxine Elliot. Now, they were
going to be beautiful, like Maxine. Tearfully Mary Gish began to
assemble two little wardrobes—scanty little wardrobes, of a size
to go into two cheap little telescope bags.

Also, there were the rehearsals. Mary Gish taught her children
their brief lines, which they rehearsed at the theatre. Lillian
went at her task in her obedient, thorough way, and became a
favorite. Dorothy, who perhaps had ideas of her own, was invited
to repeat, and repeat, until both Mr. William Dean, the kindly
manager of her company, and herself, were a trifle worn and



critical. Finally, when Mr. Dean became really quite fierce, and
peremptory, Dorothy, aged four, whispered, her lips trembling
a little:

“Please, Mr. Dean, if you let me alone for a few minutes, |
know I'll be able to do it.”

Mrs. Gish, meantime, had a new and quite definite plan. She
would herself become an actress! Very likely her people would
cast her out, but never mind. Acting could not be worse than the
long hours in Brooklyn. She would equip herself to be with one
or both of her children. Alice Niles introduced her at a theatrical
agency, and Mary Gish—determined woman that she was—was
rehearsing for a small part at Proctor’s almost as soon as the two
real actresses of the family had said their heartbreaking good-
byes.



A\
A LITTLE TROUPER

Stage children of that day took whatever name was offered
them, usually the name of the woman in whose charge they
traveled. Dorothy readily learned to say “Aunt Dolores” and
accepted the name of Lorne. Alice Niles became “Aunt Alice”
to Lillian, and she herself “Florence Niles.”

It 1s not certain where Dorothy’s company opened, but “In
Convict Stripes,” with “Little Florence Niles, the loveliest and
most gifted child actress on the American stage,” opened at
Risingsun, Ohio, in a barn. Barns and upstairs halls were often
used by the one-night-stand companies, though a larger town
sometimes had an “opera house,” with real seats, not just boards
for benches.

Risingsun was accounted a very good town of the barn-and-
board-seat variety. It had a stage with side slips, and something
in the nature of scenic effects. After a long night ride on the train
—a night when one did not undress and go properly to bed, but
slept part of the time on a seat, part of the time leaning against
Aunt Alice—a journey which was not altogether a pleasure trip
—the “Convict Stripes” Company arrived at Risingsun in time
for a rehearsal before the performance.

There was a stone quarry in the play, and some papier-maché
rocks, probably carried by the company. At the climax of the



third act, the villain—there was always a villain—places the child
at the bottom of the stone quarry, then lights a fuse to explode a
charge of dynamite which will hurl rocks, and the poor innocent
child, into the air. Is the child killed? Dear, no! In the nick of
time, the hero swings out upon a rope, swoops down into the pit,
seizes the child and swings himself and his precious charge to
safety, just as the dynamite explodes.

Inasmuch as a delicate, real flesh-and-blood, child might not
stand the wear of being handled in that reckless way, a neatly
made dummy-duplicate of Lillian was placed in the pit for
the hero to grab. Lillian had been carefully taught to creep to
safe hiding behind some of the papier-maché rocks before the
explosion, and knew just how to do it. They practiced now on
the barn stage, and it went off perfectly. They forgot one thing,
however: They forgot to tell the “lovely and gifted Florence
Niles” that the explosion would make a sudden and very big
noise. In the rehearsals, somebody had merely said “BOOM,”
which wasn’t at all the same thing.

Evening came, and the big barn was filled with farmers and
townspeople, a breathless audience. Florence Niles, aged six, lay
safely behind a stout papier-maché rock, waiting for somebody
to say “Boom!” But then, just at the instant when the villain or
somebody should have said “Boom!” something else, something
very terrific and awful, happened: a real BOOM in fact—one
that fairly shook the barn, and made the audience jump and say
something. The gifted Florence Niles did not stop to see what



became of her double, but with a shriek, shot out from behind
the rock and across the stage as fast as her legs could carry her,
while the audience shouted for joy.

Never again would the climax go off as well as that. When the
curtain fell, and Lillian—that is to say, Florence Niles—on the
hero’s shoulder, passed in the procession before it, they received
a great ovation.

And this was not so far from that modest house in Springfield,
Ohio, where just six years earlier Mary Gish had waited for her
first-born.

I do not know what the next stop was, and it does not
matter, any more. The family likeness among one-night-stands
was strong. The child actress presently did not mind the explosion
—not so much—she only stopped her ears for it, and always she
took the curtain call on the shoulder of the big hero, who adored
her, and would have swung, regardless of explosions, into any
quarry, any time, night or day, to save her.

How kind they were, all of them! Aunt Alice especially. She
had a round, smiling face, and a round, soft, motherly body. Just
right for the character part she played ... just right for a little
girl to snuggle up to, those nights on the train when there was no
empty seat where one could really stretch out and sleep. Any of
the company would gladly have given a shoulder to that golden
head, and did, in turn, but no one except Aunt Alice had such
a nice, soft shoulder, with such a good smell—no tobacco or
anything—just Aunt Alice.



But the nights were quite hard, sometimes:—hard ... and
strange. Even when she got a seat all to herself and was covered
by somebody’s coat, and sound asleep, it did not last. At any
station a crowd of noisy people might come in, and a fat woman,
or a thin woman with a baby, or somebody, would need the seat;
and struggling to get her eyes open, and almost dead, Lillian
would shrink back into her corner, and start at the rest of the
company, huddled into the unusual attitudes of sleep.

The train did queer things to people. Such remarkable people

. when one was awake to notice. Men—women, too—with
funny faces. Country-jakes and their girls. Boys who stared at
her, and if she turned on them suddenly, acted so crazily ...
babies—that mostly cried ... fat people ... thin people ... dirty
people ... even clean and pretty ones.

Sometimes faces and people were there very uncertainly—
perhaps not really there at all—just a part of some dream.
One dreamed and dreamed, especially if one was not very well.
Sometimes she woke with a dry, feverish mouth, and staggered
down the aisle for a drink. Sometimes she was awakened by being
bumped and jerked, this way and that, switching, with engine
bells that swept by with a watery sound.

Faces ... faces—one could even invent faces, especially just as
one was going to sleep ... or they just came of themselves ... like
the train boy, who brought a strong smell of oranges. Sometimes
Aunt Alice would let her buy one, and a lemon stick to push
into it. That was heaven. One could suck the lemon stick and dig



into one’s corner and go to sleep. Or press one’s cheek against
the glass and watch the snow or rain or solid dark go by, with
sometimes a light ... far off, or perhaps quite near. Somebody
would be where the light was—somebody lived there. On clear
nights there were stars—even a moon that made the snow fields
very white, and traveled with the train, no matter how fast or far
it went.

So much snow: fields of snow, hills of snow; villages with
snow on the roofs, and in the dooryards, looking white and
deserted in the moonlight. And tunnels—Ilong, terrible, gasping
tunnels; and big towns where the train slowed down with a great
clackety-clack of wheels, and there was confusion—shouting,
and rumbling baggage trucks, and where probably one had to
change and sit in a station, or work one’s way through the iron
arms that divided up the seats, so one could stretch out, and
really sleep a little, at last. Not long, of course, for the other train
would soon come shrieking in, and Aunt Alice or the hero, or
Corinne, the soubrette, or somebody, would drag her through
the iron divisions, and maybe carry her onto it, and if she didn’t
remember that she had gone to bed before, she was apt to say her
“Now I lay me” over again, and “God bless Mama and Dorothy,
and keep them safe and well, and please, God, let me wake up
in Heaven,” which she always added. And then, if there were no
more changes that night, almost right away it was morning, with
coal-dust, and cinders, and gray outside at first ... with perhaps
a streaky sky ... or dull and drowned with rain ... or caught up



in a whirl of snow; and the train boy came through and sold her
a sandwich for breakfast; or maybe they had reached the next
show-town, and she went scurrying down the platform, holding
Aunt Alice’s hand and lugging the little telescope bag, to a lunch
counter where there might be something warm.... Not really a
“pleasure excursion,” but long afterwards she did not regret it—
she even found something “rather beautiful” in it.

They did not really “put up” at hotels. They merely “put in,”
at a cheap one, for the day. Aunt Alice would get a room for
fifty cents, until theatre time. Then the two soubrettes—good-
hearted, even if rather tough, girls—would come to “call,” to
share the room, each paying ten or fifteen cents. All stretched out
on the bed, the sofa, anywhere, to catch up with their sleep. They
only got up to eat—something they brought in, or at a restaurant,
a cheap one (oh, worse in that day than now!)—or for a matinée.

If they were awake and there was nothing else to do, Aunt
Alice taught her charge from a little book, and told her about
a number of useful things. For one thing, it was quite wrong.
Aunt Alice said, to kill animals, and not really healthy to eat
their flesh. Vegetables, bread, milk and eggs had in them all that
was good for human beings. Aunt Alice was a vegetarian, and
advised Lillian to become one. Lillian liked the sound and size
of the word, and could not bear the thought of killing anything—
animals especially. Besides, at the places they ate, one could get
more vegetables than meat for one’s money. One could get quite
a lot of potatoes for a nickel, or a dime; other things, too—baked



beans, which she still loved, and rice. They were not always good
—sometimes greasy and tasteless, but they filled up. Often the
butter was bad, especially. Still, if one could have a piece of pie
at the end ... or a plate of ice cream—a five cent plate ... she
became a vegetarian.

All the actors paid their own expenses, except train fares.
Unlike Dorothy, Lillian received only ten dollars a week, but by
close economy could send more than half of it to her mother.
Perhaps the economy was too close, the physical foundation she
was laying too slender.

And there was more than the need of food and sleep. A child
—the wistful, heart-hungry child that she was—needed more
than even the kind-hearted care of Aunt Alice: ... Companions,
play ... the comfort of a mother’s arms.... Darkness gathering
in a lonely hotel room—a little figure crouching at the window,
staring into the night.

“What are you looking at, dear?”

“Nothing, Aunt Alice—just looking.”

Always her reply would be the same—always the same heart-
hunger behind it. A dozen, twenty years later, a slender, white
figure on a window seat, staring into the depths of the California
night.

“What are you looking at, Lillian?” her mother asks.

“Nothing, Mother; just looking.”

Sometimes when the town was quite large and they played
more than one night, she got to sleep in a real bed, could take off



her clothes and have a bath—how splendid! Sometimes the paper
in such a town had a piece in it about the play, even once or twice
with her picture. The others thought this very fine, especially
where their names were mentioned. They bought a lot of the
papers, and cut out the pieces. Lillian did not value the notices
very highly; what the paper said was not always true. The picture
was of the same sad-faced little girl she saw every morning in
the glass when Aunt Alice combed her hair. When one of the
company gave her a clipping for herself, she politely said “Thank
you,” and put it away in her little telescope, but she seldom looked
at it.

One performance was like another; but then came one which
brought her a special and rather wide publicity. In the play was
a prison scene, where a guard, a lame guard, Cliff Dean, carried
a rifle, loaded with a blank cartridge. During the performance
at Fort Wayne, Indiana, the unfortunate guard dropped his gun,
and it went off. Lillian, close by, received the charge in her leg,
and was badly powder-burned. No burn hurts worse than that.
She screamed and ran off the stage. The leading man, the hero,
was going down some steps that led to the dressing-rooms. He
picked her up and carried her down, soothing and comforting
her. Others not in the scene gathered to help. The wounded leg
was bathed and bandaged. The play upstairs did not stop. The
audience may have thought the incident just a part of it.

The next act was the last one, and Lillian’s share in it
important. She was suffering terribly, but she said she would



go on, and did. Few, if any, of the spectators knew what had
happened. When, after the show, the facts were known, they
crowded the lobby of the hotel and watched the doctor pick the
powder grains out of the tender flesh. It was torture, but Florence
Niles, the child actress, refused to cry. Some of the powder had
to stay under the skin and remain there permanently, like tattoo.

Alice Niles did not write to Mary Gish of the accident, but of
course it got into the Western papers. Grandfather McConnell, in
Dayton, saw it, and sent her a clipping. Certain of the family may
have regarded it as a kind of retribution for permitting one of
her own to follow such a calling. The biblical-minded can always
identify punishment, even when it falls on the innocent child, or
flocks, of the transgressor. The fact that her children and herself
had become play-actors was for years not mentioned by Mary
Gish’s family to their friends—nor discussed among themselves.

The company did not perform on Sundays—nor always travel
—but stayed in a hotel room; shabby, but how luxurious! Aunt
Alice mended their clothes—washed them. Florence Niles, the
child actress, helped. All the others were doing the same.
Sometimes they dropped in, to visit. Among them they taught
her to read. The patter of the stage and much general information
she picked up unconsciously. Nothing that was evil—certainly
nothing that she recognized as such—neither then nor ever. More
than twenty years later she wrote:

Stage children are in most cases more sheltered than
those who go to school. They constantly associate with older



people who are, as a rule, most careful what they say in front
of them.

In after years, she remembered that once a stage hand had
knocked another one down because he swore in front of her.
Some of the company may have been a bit dissipated, even
dissolute; if so, it was outside of her knowledge. There would
come a day when she would realize that the soubrettes probably
had been as “tough” off as on the stage—that some of the others
were not saints. But to her, then, they were, and in her memory
would always remain, the best people in the world.

And talented; they said so themselves. All, including Lillian,
looked forward to playing New York. The others because it
might mean a Broadway engagement where their talents would be
appreciated. Lillian, because New York would mean her mother
... better meals ... a bed to sleep in at night. Considerately, she
did not mention these things, but looked out of the window,
thinking long thoughts. And this picture I am trying to present is
not only of that first year, but of the years that followed it, one so
nearly like another—except for the parts she took and the rapidly
increasing length of her slim legs—that in later years she found
it by no means easy to distinguish them.

Two events remembered from that first far-off engagement
were particularly tragic, both connected with running for trains.
Always they seemed to have been running for trains. Every night
after the performance there was the same scramble, even though
they had to wait for hours in a station that was too hot or too



cold, with only those divided benches to sleep on, or the telegraph
desk, when the station agent took pity on a tired little theatre-girl.

And often it seemed to be raining, or snowing, when they
started for the train, and there were single-board-crossings over
the ditches, where you could not hold to Aunt Alice’s hand and
stay under her umbrella, and where it was not easy for someone
to pick you up, because all the talented company carried their
baggage, every fellow for himself.

So it happened that on one of those rainy nights, when she was
running behind Aunt Alice, across a narrow foot-bridge, lugging
her little telescope bag—there, right in the middle of the bridge
—the treacherous strap gave way, and all her possessions—her
little nightgown, her little extra stockings and underwears, her
press-clippings, everything—disappeared in the black, rushing
torrent below. She did not stop—no time for that, and no use,
anyway—but raced on after Aunt Alice, holding fast to the
useless little strap of the telescope, and crying—oh, crying. No
money to send home that week—so many things to buy.

The other event, scarcely less tragic, was also of the night and
rain. She was wearing the little white furs that once an uncle
had bought for her, and that she so dearly loved. All about were
mud puddles, and by some misstep she plunged into one, and the
precious furs could never be the same again. Rain! Rain! Once
in the South, on the Seaboard Air Line, it fairly poured, and
the rickety old day-coach leaked. The whole company had to sit
holding umbrellas, to keep from getting soaked. Lillian always



remembered that, as something different.

Christmas that year she remembered, too. A little present had
come from Mother—very precious—but there was still more to
this Christmas than that—a good deal more. All day they were
on a freight train, a train that lumbered and bumped along, and
stopped for what seemed hours in the towns, and ran up and
down, pulling and pushing all kinds of freight cars, in and out
and around, sometimes slamming them into your part of the
train, until it seemed your head must certainly come off. You had
to ride in the caboose, not at all a nice place—just long, dirty
benches on the side, and grimy train men coming in, leaving the
doors open, to let in the cold.

But then came a stop at quite a big town, where there was
certain to be a lot of switching and backing, which would take
a good while. A good many of the company “went ashore,” and
when by and by they came back they brought, of all things, a
Christmas Tree! A little, green tree that they set up right in the
old, dingy caboose; and then they opened packages and hung
balls and candy canes on the little tree, and even presents. And
all the rest of that day, the gay little tree rode and rode, and the
old caboose wasn’t dingy any more, and one’s heart could almost
break with happiness over a thing like that. Surely in all the world
there was never such another Christmas Tree!



VI
ADVENTURES OF DOROTHY

If Dorothy had a Tree that Christmas, there is no memory of
it today. A very remarkable one was on its way to her, a little
farther down the years, but “Little Willie of East Lynne” appears
to have had other entertainments.

Life in Rebecca Warren’s “East Lynne” Company was
probably less strenuous than in a “Convict Stripes” combination.
They made larger towns, had fewer one-night stands. Sleep and
food could be more regularly counted upon, and may easily
have been of a better quality. Besides, Dorothy—Ilight of heart,
plump, dimpled—was fairly worshiped by Dolores Lorne, who
lay awake nights planning how she might keep her always, and
asked nothing better than to hold her and carry her and shield her
from every possible trial of the road. She even planned to steal
her, and might have done so, had she not been a devout Catholic.

She was rather rigid in the matter of Dorothy’s conduct. She
took her to early Sunday morning Mass, and taught her to tell her
beads, to pray with a rosary. It was something new, and Dorothy
rather liked it. Especially as Aunt Dolores often had candy in her
pockets. She was willing to adopt any new and profitable faith.
She became a “rice Christian.”

Auntie Dolores could be severe. Dorothy had a queer habit of
picking the stitching out of the hem of her dress. Miss Lorne had



tried all sorts of ways to correct this, for it meant that she must sit
down and restitch the little garment, by hand. Finally, she said:

“You know, Dorothy, you don’t like to wear the little trousers
that go with your part.”

Dorothy didn’t. She hated them, and said so. She cried every
night, when she had to put them on. Aunt Dolores regarded her
very solemnly.

“Very well,” she said, “the next time you pick out the seam of
your dress, you will have to wear the little trousers to the hotel.”

Dorothy didn’t believe her. A grown person couldn’t do a thing
like that to a child—especially Aunt Dolores, who loved her so.

She did, though. Dorothy picked out the hem again, and that
night when the play ended, the little trousers were not taken off.
She wept, but it was of no use. Auntie Dolores hardened her
heart. Dorothy set out for the hotel in the hated trousers. Her
little coat nearly concealed them, and she scrooched as much as
possible, but the disgrace was there—she could not forget it. It
was a terrible punishment, but effective. Dorothy did not pick
out the seam again.

One more correction she remembered in after years. The
Company had reached Cleveland, where Miss Lorne had
relatives. They stayed with them, and somebody made a pudding
—a wonderful pudding, with raisins on the top. It was set out
on the back porch, to cool. Dorothy, playing out there, found it
interesting. Then fascinating. Then she picked off a raisin. Then
all the raisins. Then Auntie Dolores came out and asked for an



explanation.

Dorothy shook her head: She had seen some blackbirds
about the yard ... perhaps they had picked off the raisins.
“Perhaps,” agreed Aunt Dolores. There was a raisin in the ruffle
of Dorothy’s little dress. Perhaps the blackbirds had left it there.

Aunt Dolores took Dorothy on her knee and explained in
good, Catholic fashion what happened to little girls who did such
things, and then told stories about it. Presently reduced to a
freshet of tears, Dorothy confessed. She was forgiven; but Auntie
Dolores found it necessary to wash out her mouth, with soap.

Dorothy as a “baby star” had been a success. It is true that her
attention sometimes wandered during a rather long speech, when
she was supposed to be listening, and Miss Warren devised a
plan, something with a jelly-bean in it, plainly visible to Dorothy,
who knew if she looked at it steadily, it would be slipped to
her when the speech ended. Also, there had been a night that
she went to sleep, when she was supposed only to be dead, and
rolled off the narrow, improvised couch, nearly breaking up the
performance.

Dorothy’s first season closed rather late, when Lillian was
already with her mother, in New York. A telegram came that
Dorothy, in care of the Pullman conductor, was on her way to
them. Mrs. Gish, anxious at the thought of the little girl traveling
alone, wild to see her, was at the station long before train time.
With Lillian she waited ... then at last the train was there, and
looking down the platform, they saw Dorothy—not walking in



charge of the conductor, but riding high on the shoulder of a very
large man, one of a delegation of Elks, who had been captured
by the child actress with sunlit, red-gold hair. They had heaped
riches upon her—her arms were full. A moment later, and her
mother and Lillian had her in their embrace.

“Oh, Dorothy,” said Lillian, “I'm a vegetarian!”

“That’s nothing,” said Dorothy, “I'm a Roman Catholic!”



Vil
MARY PICKFORD IN THE SCENE

At the apartment, Dorothy found her family considerably
increased. A very nice lady was there, also two girls, somewhat
older than herself, named Gladys and Lottie, and a boy about her
own age, named Jack, who fell in love with her at sight. Their
names were Smith, some day to become Pickford, which is a
later story.

It had come about in this wise: Lillian’s Aunt Alice Niles had
severed her engagement with the “Convict Stripes” Company,
and had written to say that she would leave it at Buffalo, and
come to New York. The season was not ended, but Mrs. Gish,
not wishing to leave Lillian with a stranger, wired Miss Niles to
bring her in. The manager of the company, remembering that
young Gladys Smith had played the part in Toronto, where the
play had been called “The Little Red Schoolhouse,” promptly
arranged to have Gladys join the company in Buffalo. Mrs. Smith
decided to bring all the children to Buffalo, and after getting
Gladys established, to keep on with the other two, to New York.

The meeting between the two little girls, destined to become
world stars, was neither formal nor memorable. More than
twenty years later, in an article in Photoplay, Mary Pickford
wrote:



Neither of us, I am sure, remembers our first meeting.
We were too young to be impressed by the event. I do recall
a fleeting glimpse of Lillian when I went to Buffalo from
Toronto to take the part of little Mabel Payne that she had
been playing in Hal Reid’s famous old melodrama, “The
Little Red Schoolhouse.” Lillian was just leaving the theatre
as I came in, and we waved. She could not stop to talk,
because she was being whisked away to catch a train for
New York.

Lillian and Mary! How little either of them guessed, that day,
that within no more than a dozen years, the names and faces of
those little yellow-haired, waving girls would be familiar, and
beloved, in the world’s far corners.

Alice Niles and Lillian rode with Mrs. Smith and Lottie and
Jack to New York. Lillian’s mother, at the train to meet her,
took them all to her apartment, established Mrs. Smith and her
children there for as long as they would stay—a kindness which
Mrs. Smith, a stranger in New York, never forgot. Mrs. Gish, by
this time quite a professional, also introduced her to theatrical
agencies, with a view to future engagements. In a word, they
joined forces. And thus began an association which was to last
many years, and become historic in the theatrical world.

Whether Lillian went out again that season may only be
surmised. At some time in the days of her beginning, she had a
“Little Willie” part in another “East Lynne” Company—Mabel
Pennock’s, and long preserved the little trousers she wore. It was



a brief engagement, and she had no clear picture of it, later. She
seems to remember that, like Dorothy, she went to sleep one
night and rolled off the little bench during Madame Vine’s long
scene, but this is most likely a confusion. Lillian would be too
conscientious and well-trained to do a thing like that, even in her
sleep.

The end of the dramatic season found two mothers, four girls
and a boy in the Gish flat, a combination that at times could
produce something resembling a riot. They were a happy family.
They went in for two things: peace, and economy. Lillian’s
influence had much to do with the former—her unearthly beauty
and gentleness. Mrs. Smith told her children that she looked
“like an angel dropped out of Heaven,” and with the old Irish
superstition that the good die young, they expected any moment
to see a long arm reach out of the sky and take her home. Gladys,
especially, refused to be left entirely alone with her, fearing
it might happen at such a time. Certainly she was not always
melancholy. Life was a serious matter—f{rom the beginning,
apparently, she had known that; also, that Heaven was indeed a
desirable place to go to—to wake up in, some morning, quite
soon. Yet she enjoyed the company of the others, especially when
they went on little excursions. Once at least, they all went to the
theatre. Mary, in her article, tells of this:

What fun we youngsters had! Never will I forget the

day we went to the American Theatre on Eighth Avenue
near 42nd Street. At that time, the American was one of



the important legitimate theatres. Now it is a picture house,
I think. A Shakesperian play was on; I cannot recall its
name, but it seems to me that it was “King Lear.” At any
rate, it was very heavy and tragic, and we all sat in a row,
looking very important and pretending to understand every
word. I remember how I went up to the manager in a very
sober and dignified manner, and presented my card, saying:
“Do you recognize the profession?” There we were, five
of us—Lillian, Dorothy, Lottie, Jack and I—and to the
manager we must have looked very much like the family
of the old Mother Goose lady who lived in the shoe. He
smiled amusedly, and assured us that he most certainly did
recognize the profession, adding: “Have you got ten cents
apiece for the Actors’ Fund?”

This threw us into a near panic, for a hasty survey of our
resources disclosed that among all of us we had only eight
pennies and one had a hole in it. The manager, however,
finally relented and passed us in, telling us that we could
give him the money for the Actors’ Fund some other time.
What a task it was to pay that debt! For weeks and weeks, it
seemed, we were running to that box office every time we
had saved a few pennies.

The combined housekeeping made for economy, and here,
too, Gladys Smith was a leader and a force. Even the mothers
listened to her advice. On the kitchen table, at night, with
a grubby little pencil and a scrap of paper, she audited the
accounts.

Those were very meagre, but really very happy, days. When



Mrs. Smith was called to Toronto by her mother’s failing health,
Mary remained undisputed head of the Smith family, and dealt
out counsel, rewards, even punishments, with a fair but firm
hand.



VIII
“DOWN THE LINE”

With money saved from her own and the children’s earnings,
Mary Gish opened a candy and popcorn stand at the Fort George
amusement grounds. Her six or seven years of candy making
and business experience came in very handy, now. She hired
an assistant—one strong enough to pull the taffy she made—
Don, a handsome, good-hearted boy, with whom Dorothy fell
desperately in love. It was a joy to Dorothy to stand on the
counter or on a chair and “ballyhoo” for Don’s taffy and popcorn.
“This way for the best taffy and popcorn in New York! This way,
this way!” Lillian would do it, too, but from a sense of duty, and
much less riotously. Mary Pickford recently said:

“I can still hear Lillian’s timid little voice saying: “Would you
like to buy some popcorn?!™

To the Smith (Pickford) family, Mrs. Gish’s stand at Fort
George was in the nature of a diversion. Often in high season,
they went up there, to help. In the early morning, the two
families rode up together on the streetcar, the two younger ones
discussing their rights to the “outside seat.” Jack was dead in love
with Dorothy, but there is a limit to love’s sacrifice.

Arriving at Fort George, everybody helped. The corn had to
be popped and put in bags; the candy had to be wrapped in
paraffined paper, a good deal of a chore. Mrs. Gish let them eat



what candy they wanted, and in the beginning their by-word was
“Wrap one and eat two.” Then presently they were just wrapping,
for the charm of a candy diet is fleeting. There was a place “down
the line” where one got marvelous German-fried-potatoes, at a
nickel a dish. About noon, armed with a nickel apiece, they went
down there. Those heavenly fried potatoes! If one might only get
a job with the potato man. Or the milk-shake man....

An interesting place, the “line”: Stands of several sorts; a
variety of shows, and a merry-go-round. The children found
it fascinating. There was a place where they had ponies, and
the man there on slack days let Lillian and Dorothy ride. They
learned quickly, and went tearing up and down, their astonishing
hair flying out behind. They really rode like mad—good training
for those “picture” days ahead, when as Indians, or cowboys,
they would go racing among the hills behind Los Angeles. The
pony man declared that they rode like monkeys, and the lovely
spectacle they made undoubtedly brought him business.

Dorothy came to grief. One day her pony swerved, or stopped,
or something, and Dorothy didn’t. So she broke her arm, a thing
so terrifying to Lillian that she scrambled quickly from her horse
and hid behind the merry-go-round. The alarm reached the Gish
taffy stand, and Dorothy’s beloved Don came on a dead run and
bore her in his arms to her mother. Don, so noble and brave and
beautiful—how heavenly—worth breaking one’s arm for. Then
there was the ride to the hospital in the clanging ambulance, with
everybody getting out of the way!



Nobody seems to have thought of Lillian; yet she needed
comfort almost as much as Dorothy. Often she fainted at the
sight of suffering. If anything was to be done that meant physical
pain, like the drawing of a tooth, she was promptly sent from
the room. Even then, the knowledge of the fact was almost too
much for her.

She was more self-contained than Dorothy, who would do
almost anything on the spur of the moment. One day at the
apartment, two girls came along below the window, where Lillian
and Dorothy looked out.

“Come down to us,” one of the girls called, holding out her
arms—"“Jump!”

And though the distance was several feet, Dorothy was ready
to do that—the girl who called was so beautiful. Her name was
Evelyn Nesbit.

There was not much time for cooking in the Gish flat, and
anyway the weather was hot—too hot to bend over the kitchen
stove after a day on the “line.” The younger members, the five
of them, would go out foraging for cool things.

We used to love to buy our dinner in the delicatessen
shops [Mary Pickford writes]. The five of us would troop
in and order pickles and turkey to take home.

One can imagine that little row of future stars ranged along
the fat delicatessen man’s showcase, coveting all the good things
in it, agreeing at last on a modest purchase of pickles and turkey.
Any one of them could have eaten every bit of it. Sometimes they



extended themselves on a bit of dessert—ice-cream, always—
who does not love ice-cream? They had an ice-cream complex.
If they were in funds, they bought a little dab to take home, and
had their own dessert in advance—ice-cream soda. The Greeks
over there sold ice-cream soda for five cents. When, one day,
they raised it to ten, it was the end of the world.



IX
“HER FIRST FALSE STEP”

None of these children can be said to have had any real
childhood. Those summers together (there appear to have been
two of them) provided about all they ever had in the way of
playmates of their own age. The opening of each amusement
season found them back on the road, trouping, with grown-up
players as companions. Naturally, they did not go to school—
not during those earlier years—but picked up such rudiments of
instruction as it was possible to acquire in stuffy, badly-lighted,
dressing rooms, in jolting day coaches and in casual nooks and
corners of the world’s worst hotels. I cannot speak for the others,
but I am sure that Lillian and Dorothy had very little in the way
of regular schooling until they were in, or near, their "teens. Had
it been otherwise, they would have been quite certain, I think,
to remember.

It was during this period that the Gerry Society became their
bogey man. They did not know what it was, but only that it
was something likely to grab them in any strange city, in a dark
hall or alley, as they entered or left the theatre. It would take
them out of the theatre, they were told, so they would not be
able to earn money any more, and maybe put them into an
“Institution,” which was a terrible sounding word. To Mary Gish
it was a very real menace, for she knew that she would have hard



work convincing the Gerry officers that her children were getting
proper care and education, playing six nights and two matinées
a week, sleeping and eating in that sketchy fashion of the road.
They did not linger on the street, they did not show themselves
more than necessary, especially in the larger towns. Lillian, many
years later, wrote:

Before I could understand what it was all about, I knew
of subterfuges and evasions and tremendous plottings to
keep myself and my sister acting, so that the very necessary
money might be earned....

Their safety lay in their obscurity. Had they been with
important companies, playing finer theatres, they would hardly
have escaped.

The season of 1903-4 remains to Lillian and Dorothy the most
memorable—for a very good reason: they were together, and
their mother was with them. For the time, at least, Mary Gish’s
dream had come true: she had secured parts for her little girls and
herself in the same company. Her own part and Dorothy’s were
small, but would more than pay expenses. Dorothy was a news-
girl, who sold “Evenin’ pipers!” Lillian’s part was a very good
one; their combined salaries were forty-five dollars per week!

The play was “Her First False Step,” another fierce
melodrama; only, in this one, Lillian, instead of being nearly
blown up was within an ace of being devoured by savage African
lions, being rescued by the brave hero, barely in the nick of time!

There were two of the lions, and they were really savage, for



later when they were sold to a circus, one of them tore out a
keeper’s arm. There was a provision, however, against accidents:
The lions were in a cage in which there was a sliding division,
so cunningly arranged that even those who sat in the front rows
could not see it. At the instant when the noble hero leaps into the
cage and drags out the little victim—child of the woman he loves
—while every eye is riveted on this deed of daring, the invisible
partition is drawn back from behind, the lions rush in, roaring
and leaping about, wild at being deprived of their prey, for at that
very instant, too, the cage door is slammed shut. It was truly a
terrible spectacle. Women in the audience sometimes fainted.

B <«THE BIG SHOW” =
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performance.

Once, when the safety slide had not yet been slipped into
place, one of the lions took up a position at the wrong end of
the cage, and refused to budge. The villain, with Lillian in his
arms, had twice vowed he would fling her to the beasts, and was
ready to vow again, when somebody behind the scenes had an
inspiration. Two men from the wings rushed upon the villain,
and while the fierce struggle for the child held the audience, the
stage-hands persuaded the lion to be reasonable.

The heroine in “Her First False Step” was a tall, handsome
woman, Helen Ray. Lillian and Dorothy played her two little
girls. In one scene Dorothy and her “mother” are out in the
snow, as Lillian rushes in, to find them. She has a lollypop for
Dorothy, who claps her hands with joy while Lillian kneels by
Miss Ray, saying: “Oh, mother, what are you doing out here in
the cold snow?” Often it was cold enough, too. The air, not the
snow. The latter was swept up every night, to be used at the next
performance. Sometimes other things were swept up with it, and
were likely to hit them on the head—nails, bits of wood, a little
dry mouse.

A real romance goes with the “False Step” season—one with
a “happy-ever-after” ending. In one of the larger towns, a young
actor from another company came to a matinée and was much
struck by the beauty of Helen Ray, whom he had never met.
That night he managed to come again, and next day at rehearsal



time was lingering around the stage entrance. Dorothy, with
a beloved Teddybear, was playing just outside. He struck up
an acquaintance with her, and was invited in, to see her other
possessions. A very few minutes later he had met Helen Ray.
When the season had ended, they were married. At last accounts
they were still married—and happy—after more than twenty-
five years.

Lillian and Dorothy, at the theatre before the others, had
diversions of their own. Both dearly loved lemon sticks,
especially if oranges went with them. To suck orange juice
through a lemon stick was pure delight. They would run across
the dressing-room and jam their oranges against the wall.

In a corner of the first-act-set, they would set up a play-house.
They did not play at “acting,” like other children. They would put
on long dresses, and play at “keeping house”—having a home.
When it came time for the performance, they hurried, not very
eagerly, to change into the costumes required for their parts.
They were not unhappy. They did not reflect much whether they
liked what they were doing, or not. They just did it. The parts
they played were always sad—pathetic, but not more so than their
lives. They did not know that, but their mother did.

If one might have looked into Mary Gish’s heart at this
time, just what would one have found there? Chiefly, of course,
devotion to her children—thought of their immediate welfare
and needs. After that? Was it to equip them for the career of
actresses—a life which, unless they were at the top, was hardly to



be called enviable, and even at its best was one of impermanent
triumphs and fitful rewards? She knew pretty well that with their
special kind of beauty, which each day she saw develop—their
flair for subtle phases of human portrayal—given health, they
could count on at least reasonable success. Did she greatly desire
that? I think not. I think she considered it, but that her real
purpose was to keep her children and herself on the stage only
until by close, the very closest, economy, she had saved enough to
establish herself in a permanent business which would give them
a home, where they could go to school and grow into normal,
or what she regarded as normal, womanhood. I think the old
prejudice which she had shared with her family as to the theatre,
did not die easily, and that for years she felt herself more or less
“beyond the pale,” willing to stay there only because it meant a
livelihood, with the possibility of something better, something
with a home in it, not too far ahead. We shall see the effort she
made in this direction, by and by, and what came of it—how the
web of circumstance had its will with her, as with us all.






A SCENE FROM “HER FIRST FALSE STEP”

Whatever her plan, Mary Gish saw that she must educate
her children. Herself reared in a town that rather specializes
in education, she had known the advantage of excellent public
schools. That her children should have less than herself was a
distressing thought. From little books, at every spare moment,
she taught them. In every town of importance, she made it her
business to learn what she could of its history, its population, its
industries, and of these she told them in as interesting a form as
she could invent. In the South, she told them of the war; when
it was possible, showed them landmarks, often taking them on
little excursions.

In one city she had a special interest: Chattanooga, where
an uncle, a Captain McConnell, had been killed in the battle
above the clouds. When she found they had time there, she
took the children for a drive up Lookout Mountain, telling them
the story as they went along. And then a remarkable thing
happened: they came to a tablet by the roadside, and paused
to read the inscription. It was a tablet to Captain McConnell,
commemorating his bravery.

She did not hold them to schoolbooks. She read them story
books, or allowed an actor named Strickland—*“Uncle High” in
the play, because he was so tall—to read to them—from “Black
Beauty,” which was their favorite, and Grimm’s and Andersen’s
Fairy Tales. In a seat on the train, when all were awake at once,



or during a wait in a station—oh, anywhere—Uncle High was
faithful, and those little girls never ceased to remember it.

Uncle High was really very tall—“six feet six, and skinny as
a blue-racer” according to one of the notices. In the play there
was a house-warming, at which he was one of the guests. When
Uncle High entered, Lillian, the “golden-haired grandchild,” was
moved to examine him. They stood just at the footlights, and
very deliberately she looked him up and down until the snickering
audience was still. Then very gravely: “Grandpa, what is he
standing on?” a line, according to Uncle High, that was “always
a scream.”

“Uncle High” further remembers that “no matter what time of
night Lillian and Dorothy had to get out of a warm, comfortable
bed to catch a train, or how many times they had to be awakened
to change cars, no one ever heard a whimper or complaint from
either, and I cannot recall one instance where they ever found any
fault with anything, and I never heard their mother speak a cross
word to either of them. Lillian was just like a little mother to
Dorothy, and looked after her all the time. Her whole life seemed
to be to watch that nothing happened to her little sister. And
Lillian only eight years old.” She was, in fact, considerably less.

Mrs. Gish’s skillful handicraft included drawing. She had
received no art instruction but her pen sketches were exquisite.
She thought them poor, and destroyed them. There remains only
a water-color interior—subtle in tone, atmospheric—of a quality
that commands immediate attention.



It seems curious that she should also have had a taste for
mechanics. Delicate mechanics. She enjoyed taking a clock apart
and putting it together again. A clock that did not go was her
delight. Once that winter, when they were all together, a clock in
their room had gone out of commission. Mary Gish examined it,
then set to work. In a brief time she had it on the operating table,
the pieces here and there. Dorothy’s deep interest may have had
something to do with the fact that when she came to assemble
them, two insignificant bits seemed to be missing. Never mind,
the clock would go without them. It would go, but with a gay
indifference to time, and every little while made queer noises
in its inside. Lillian and Dorothy, in bed in that room, laughed
themselves to sleep, listening to its complaints.

They found amusement where they could—the situation was
so often barren enough. Once, remembering, Lillian said:

“Sometimes the theatre was very poor, and the dressing-rooms
nearly always bad (even to this day they could be better). Some
were worse than others. At a theatre in Chicago, a theatre of the
second or third class, a good way out, the dressing-rooms were in
a kind of cellar. There was water on the floor—we had to walk
on boards. I remember the big, black water-bugs. Mother had to
shake out our dresses, before we put them on.

“The Gerry Society was very strict in Chicago. We hardly
dared to show ourselves outside the theatre and hotel. Four or
five years later, when I was perhaps twelve, and we were there
again, Mother put me into long skirts and high heels, so that I



could look sixteen, and reduce the risk. I felt very proud to be
grown-up in that sudden way.”

But the winter travel was hardest. One town they were to play
could be reached only from a junction, six miles distant. That
night a terrible blizzard came up, and the company, quite a large
one, had to be driven cross-country in big farm sleighs, bedded
with straw. It was terribly cold, their feet became ice. And when
they arrived, the train was five hours late! The place was just
a telegraph office; the little girls were allowed to stretch out on
the desks, which were sloping;—members of the company took
turns, holding them from rolling off.

The problem of food was a serious one, especially in the
smaller towns of the Middle West. Dorothy was robust, and
seemed to thrive on anything; Lillian needed better fare.

“Dorothy and I lived, when we could, on ice-cream and cake.
Mother would give us fifteen cents, and we would spend ten cents
for ice-cream, half vanilla and half chocolate. With the other
five we bought lady-fingers. We mixed the cream, stirred the two
kinds together, and made ‘mashed potatoes’; then we spread it on
the lady-fingers.”

It does not seem very substantial, nor an over-plentiful
allowance. They were being very economical, trying to get a little
money ahead. At one wonderful restaurant—in some Western
town—they were able to get a meal for ten cents! Just one place
like that: soup, meat, potatoes, and a piece of pie! Perhaps it was
not very good, but it seemed good, to them.



And two places in the South—good negro cooking:

“At Richmond and Norfolk, we went to boarding-houses,
where we had chicken and ham at one meal, and sweet potatoes,
and gingerbread! Nothing could be better than that. We were
always happy when we were going to those places; and there was
a park in one of those towns where there were squirrels. We
bought peanuts, and they would hurry up to be fed.

“There was another place—it was in New Haven—that
Dorothy and I looked forward to. In the hall next the dressing-
rooms, was a small sliding door, or window, and beyond it an ice-
cream salon. We could knock on the magic door and it would
open, and a chocolate ice-cream soda be handed through. You
can’t imagine how wonderful that seemed to us ... like something
out of Fairyland. Then there was a place in Philadelphia—an
automat—the only one we had ever seen. It was the delight of
our hearts. We were willing to walk miles, to get to it.”

Philadelphia was remembered for another reason. A
considerable number of newsboys attended a matinée of “Her
First False Step,” and hissed the villain and cheered the brave
hero and the two little heroines in good, orthodox fashion. At
the end of the play, the delegation hurried out and assembled at
the back. When Lillian and Dorothy, in velveteen hats and coats
and patent leather shoes, stepped from the stage door, they were
waited upon by a meek and almost speechless committee of two
and presented with two rare bottles of perfume, the best “five-
and-ten” that money could buy. The stars bowed and spoke their



thanks. After which, there was something resembling a cheer,
and an almost uncanny disappearance of their admirers.

A very serious thing happened: At Scranton, Dorothy awoke
one morning with what proved to be scarlet fever. It was
not a severe case, but the company, knowing the certainty of
quarantine, fled at once, bag and baggage, taking Lillian with
them. The hotel faced the station platform, a high one, almost on
a level with the windows of Mrs. Gish’s room. Lillian, waiting
for the train that would take her away from them, could see her
mother and Dorothy at the window, waving a tearful good-bye.
It seemed as if her heart must break.

How long they were separated is not remembered—possibly
not more than a fortnight. Dorothy’s part was abandoned. Later,
she was given the part that had been played by Lillian. And this
is curious: Lillian herself had never been at all afraid when she
was thrust into the lions’ cage, but now that Dorothy had the part,
it made her almost frantic when she heard the lions roaring, and
knew that her little sister was being put in there.

The season appears to have closed in Boston, and for whatever
reason—possibly Dorothy was not yet over-strong—MTrs. Gish
went by day-coach to New York, putting Dorothy and Lillian into
an upper berth, in the sleeper. They had with them a small dog
—a Boston bull puppy, which the stage-hands had given them
—and all night long, they took turns sitting up with it. One
slept while the other watched, with more or less success. Then,
next morning, they were in New York, tired but triumphant.



They were returning from a long season—forty weeks!—and
on the whole, a successful one. Two little actresses! They were
beginning to realize what their work meant.

It seems unnecessary to speak of the quality of their acting.
We really know nothing of it; we can only assume that, like
the majority of actors, old or young, they did just about what
they were told, and through repetition, and because they were
intelligent, learned to do it well.






LILLIAN AND DOROTHY GISH

They had begun too early to be either awkward, or frightened,
after the first one or two performances. The people beyond the
footlights did not bother them at all. They scarcely knew they
were there. Lillian, later:

“I had very little consciousness of the audience, in those days.
When they applauded or laughed, I hardly noticed it. I remember
wondering what they were laughing about. To become an actress,
one cannot begin too soon.”



X
DOROTHY’S TREE

Again that summer Mary Gish had a taffy and popcorn
stand at Fort George. Probably not after that, though each
summer found her busy. Alert, handsome, familiar with business,
she never failed of employment. Lillian remembers that there
were summers when she took a clerkship, and let the little
girls go to their aunt, in Massillon, for the cleaner life there,
and for schooling—a summer term. A teacher in Massillon
recalls having Lillian in the Fourth Grade—year uncertain. Also,
that she “never had a lovelier or sweeter pupil; wonderful in
art, but could not get mathematics.” Poor Lillian! to her, as
to another little girl a hundred years earlier—Ilittle Marjorie
Fleming—*“seven times six was an invention of the devil, and
nine times eight more than human nature could bear.”

That she could write quite as well as the average child of her
age is shown by a small pencilled note to Mell Faris, manager
of the “False Step” Company when the little family had been
together. She had been out a season “on her own” since then,
and was with Dorothy, now, at Aunt Emily’s “having a fine time,
playing in the yard. I do wish we could get into a ‘conpany’ with
you next season.” But the spelling is for the most part perfect.

Another teacher remembers having her in the Seventh Grade,
in 1907, so it appears that in spite of recurring theatrical seasons,



she made progress. In the summer of 1907 she was not yet eleven
years old. I do not know whether that is the right age in Massillon
for the Seventh Grade, or not. The wonder is that she was able
to maintain any grade, under the circumstances.

Dorothy was better off. Lillian had her mother but the one
time; Dorothy, during five straight seasons: the one just ended;
another “False Step” season, and three seasons with Fisk O’Hara,
the Irish singing comedian, a happy soul, who gave her a broken
heart, among other things, for she forgot the heroic Don, and fell
in love with him. He promised to wait for her, and then, one day,
in an absent-minded moment, married his leading lady.

Mrs. Gish kept her part during the second season of the “False
Step” Company, and had something in each of the Fisk O'Hara
plays. The company was a very good one, made good towns
and played in good theatres. The papers paid a good deal of
attention to Dorothy. Her dimpled face looked out from dramatic
columns; the little scrapbook which her mother kept for her
contains notices of the “dainty child actress, who risks her life
nightly in a lions’ den,” or “ably supported Fisk O’Hara in ‘Dion
O’Dare.” False Fisk O’Hara! We hope he has been properly
punished for not waiting for her.

It was during the second season in “Her First False Step” that
Dorothy had her Christmas Tree. In the last act of the play, there
was a Christmas scene—no tree, but Dorothy, looking into the
wings, had to pretend to see one. In his book, “To Youth,” John



V. A. Weaver,' gives this incident in verse better than anyone
could hope to do it in prose. Here is the latter half of it:

Of course, we never carried a Christmas tree,

But she was supposed to act like it was there.

Well, then, we get to Fond du Lac, Wisconsin,

And, bein’ it’s really Christmas, the rest of the troupe

They get a bright idea. They’re goin’ to give
The kid a celebration, to make her happy.
So then, Dorothy’s goin’ along, as usual,
Doin’ her stuff real good. And the third act,
She starts to gallop on in her big scene—

And there’s a real tree standin’ on the stage,
Lit up with candles, and hung with all the fixin’s!

She takes three steps—and her eyes start to pop.
She stops dead in her tracks, tries to go on
Sayin’ her words—and gives a couple of gulps,
And busts out cryin’. And she cries, and cries,
Watchin’ the tree. And the audience all laughin’,

And me dried up, with lumps stuck in my throat....

Finally, they have to ring the curtain down.
I tell you, it ain’t fair to have a little

! Published by Alfred A. Knopf, Inc.



Yellow-haired kid puttin’ things in your head,—
Things you gave up many’s the year ago.

It was a season or two later, when they were with the Fisk
O’Hara Company, that Dorothy woke one night in a hotel in
Toledo, to find her mother very ill indeed, with high fever
and delirium. The day before, she had complained of a cold,
and Dorothy had bought her a bottle of some mixture, chiefly
persuaded by the picture on the label. Apparently it had not
helped. The frightened child crept down the hall to summon help.

Mrs. Gish had intermittent fever, and Dorothy next day had to
leave her and go on with the company. There was nobody to take
her part. She was only too kindly treated, but during the days
before her mother joined them, she was a sadly worried little girl.

Once—and this has to do with another Christmas—the Fisk
O’Hara Company laid off in New Orleans, and went one night to
see “The Lion and the Mouse,” at the theatre they would occupy
the following week. On the way out, Dorothy noticed a purse
in one of the back rows. She took it to the box office, to the
manager, who knew them. He said: “If nobody calls for it, it will
be yours.”

Nobody did call for it, and the next week he gave it to her.
It contained $21.00, a sum which they could have used very
handily, but instead they went out and spent it on a gold watch
to send to Lillian, for Christmas.



XI
“SUPPORTING BERNHARDT”

There is some difficulty as to the sequence of Lillian’s story.
As we have seen, she did not go out with her mother and Dorothy
that second season of “Her First False Step.” She had a part in
another play—*“The Child Wife,” or “At Duty’s Call,” it is not
quite certain which came first. The little trouper did not know
that she was making history—did not consider a time when it
all might need to be arranged. She did not keep a scrapbook,
and had no one to keep it for her. She probably did not think of
a diary, and in any case would have been too tired to set down
what, to her, was the humdrum routine of trains and towns and
waits and scanty meals. Later, it was all a good deal of a blur. A
few things stood out, because they were unusual, but even these
did not always fall into their proper setting, as to time. There are
spaces not easy to bridge, pieces difficult to fit into the picture-
puzzle of the years. She remembers the tragedy of finding at the
beginning of one season that she could no longer squeeze herself
through the iron divisions of the station seats. She remembers
that for a time she took lessons in dancing—stage dancing. Both
she and her mother had realized the value of this: one able to
dance could often get a better part. Sarah Bernhardt came to New
York that winter, and seeking a child dancer to brighten some
scene in one of her plays, went to a dancing teacher, and from



his class selected Lillian.

Bernhardt was over sixty at this time, but was still the “divine
Sarah, with the voice of gold.” Her engagement at the Lyric
Theatre began with a very grand opening, December 15, 1905.
Plenty of attractions along Broadway, just then. At Wallack’s,
William Faversham, in “The Squaw Man”; David Warfield at the
Bijou, in “The Music Master”; Maude Adams at the Empire, in
“Peter Pan.” The little Gish girl had distinguished company in all
directions for her first Broadway appearance. Perhaps that was
a good omen.

Lillian’s recollection of that engagement is chiefly a mental
picture of a tall and beautiful woman—Sarah—who each night in
the wings, as they waited to go on, laid her hand on her head and
said, tenderly, something in French—*“Le petit ange aux beaux
cheveux d’or,” if one may hazard a guess. Then, with another
little girl, she danced. She was deeply impressed by the fact that
the stage was covered with canvas, for the actors to walk on. The
stages she had known were not like that—oh, not at all. And did
somebody appear and carry her off, quite suddenly—kidnap her?
She has that impression, but cannot be certain.

Long afterwards, when she herself had become famous,
Madame Bernhardt sent her affectionate messages.

Lillian’s memory was never very good as to events and
surroundings. She memorized her parts easily enough, and her
lessons, because she worked very hard at any task. At the
beginning of each season came a period of rehearsing—with



many new “sides” (pages) to be learned, if the play was a new one.
Absorbing things, these. Other matters—the daily round, the
people she met, the details of an environment—interfered little
with the cadences of her thoughts, left but a drifting impression
on that fairy mind of hers. While still a child, she had seen too
much, and too many—of everything. And it had all been just a
pursuit of sleep and desirable food, and a longing for the shelter
of a mother’s arms. That last, especially—when one was not well
... nights ... days, too ... oh, yes, and the ache of homesickness

.. 1s it any wonder that more and more her face took on that
wistful look that one day would be regarded almost as its chief
charm?

There were happier things—even another Christmas Tree,
quite a big one! In Detroit, the stage entrance of the theatre where
“At Duty’s Call” was playing, opened on an alley, and just across
was a store where automobile parts were sold. The men who
owned it went to the play, and took enough interest in the “child
star” to go to the manager and offer to have a tree for her, in
their back room. All the company was invited, and came. Such
a beautiful tree, with so many nice things on it! A grateful little
girl was quite overcome; especially by a handsome sled which
the company had bought for her. Everybody said that it must go
with her, on the road. And they saw to it that it did. Always, after
that, when there was snow—even if only just a little snow—they
pulled her to the station on it, after the performance.



XII
MASSILLON DAYS

Seasons changed ... the years went on. From the train
window, Lillian saw the snow come, then go, leaving only lines
along the hedgerows, or white tracks across the watery meadows
to show which way winter had passed. Then flowers, bits of blue
and white and yellow ... after that, summer, and New York, or
maybe Massillon.

Lillian realized that she was growing tall ... too tall, almost,
for the parts she was playing. She supposed that presently she
would have to give up the stage, and go to school regularly, or
at least until she was old enough for the more grown-up parts.
Perhaps that would be in New York ... more likely in Massillon.
She hoped it would be Massillon. She liked it there, at Aunt
Emily’s place, which they called “the farm,” (though it was not
really that,) especially when Dorothy was there, too. They helped
Aunt Emily with her housekeeping, and when that was done, they
could run in the fields, not far away. Buster, the dog, ran with
them, and insisted on following Dorothy, like Mary’s lamb, to
a little school she went to, and nearly broke up the classes. The
teacher was like Mary’s, too. She turned Buster out, and when
he “lingered near,” threatened to do terrible things to him.

There was an old bicycle at Massillon, a rusty old thing without
tires, but it would go. It was too big, of course, but Lillian had



got it out of the woodshed and lowered the seat, and had been
able to get on it, and fall, and get on and fall again, and by and
by to get on and stay there. She had really learned to ride it—
that was something.

Almost anything was likely to happen at “the farm”—mostly
pleasant things, but not always. There was an insane asylum
in Massillon, and when one of the inmates escaped, which
happened every little while, the asylum whistle blew, and timid
people locked their doors. Aunt Emily at such times sent her
nieces to the attic, or cellar. They did not like those places, and
were not afraid, anyhow. They were more afraid of a cow that
had chased them from a back field.

Lillian reflected that once she had been really quite wicked: A
black thundercloud was rising in the west, just as she was starting
to see her friend, Marion Benedict, down the street. Lillian never
minded lightning, but her aunt was terribly afraid of it and begged
her not to go and leave her.

“But I told Marion I would come!”

“But you can go later—afterwards.”

“But I want to go now.”

“Oh, dear, I believe you love Marion Benedict better than you
do me.”

“Yes, I do.”

How awful to have said such a thing to dear Aunt Emily,
who was so shocked that never in the world would she forget it!
Perhaps it had been the lightning in the air.



Once, a cousin had come to see them—a second cousin,
named Leonard Hall, about her own age. Their mother was there,
and had dressed them up for the occasion—white dresses, their
hair loose, with big pink bows; they had been almost as nice as
dolls. She had thought her boy cousin quite nice, too, for a boy
—and boy cousins were so scarce. She had hoped he would play
with them ... but he would hardly even look at them—edged
away, and then ran, almost as if something were after him ...
and didn’t come back any more. She wondered why. They had on
all their prettiest things, and Dorothy at least had been a perfect
picture.

Lillian reflected on these matters as she rode along, or looked
from a hotel window. If she went to Massillon this summer,
would she see her cousin again? And Buster, and Marion
Benedict? Would she stay there, now, and go to school, or go
back to the road for another season? She thought dreamily of
these and other things. She did not trouble much, about the
future, or the past—then, or later. She followed a kind of magic
path, that opened before, and closed behind her as she passed
along.

There came a season when the theatrical business was
poor. The road companies, especially, suffered. Their profits
became more than ever precarious. Motion picture shows
were cutting into their business. One-night-stand theatres were
being converted into “picture palaces,” and “nickelodeons,” that
offered pretty good entertainment at ridiculously low prices, and



had very light “overhead.” The combinations, the smaller ones,
with their salaries and railroad fares, could not compete. Lillian
went out with quite a pretentious company, and a play which
was “sure to get to New York and make a hit on Broadway.”
It did not get much further than Washington, where it opened.
At Baltimore, or Richmond, it came to grief. The company
had trouble getting home. At a later time, Lillian wrote: “When
we were ambitious and went into better productions, the plays
seemed to fail.” But this was due rather to the new conditions
in the amusement world, than because of the plays themselves.
The “movies” had filed a claim on the melodrama. One could
scorn them, as many did in the beginning, but the handwriting
was on the wall.

Mary Gish wondered what was best to do next. She had saved
some money, but with nothing coming in, how quickly it would
go.

For one thing, she must have a new dress. The children said
so, quite insistently, and she knew they were right.

“We begged her to buy a new one. Finally, one day, she bought
some Alice-blue material and made herself a gown. She always
made all the clothes, herself. Then we begged her to get a new
hat. So she went to the five-and-ten-cent store, and bought a
frame for a little toque, and covered it with little five-and-ten
roses. She looked so pretty in her new things—and we were all so
happy. We thought everything so beautiful. She was not to wear
them until Easter.



“We lived in furnished rooms over by Eighth Avenue, away
up I don’t know how many flights, next the roof. Mother put her
dress on a hanger, and hung it in a closet, with the hat over it.
We all gathered to admire it. It was such an event for mother to
have a new dress.

“That night there came up a terrible rain, and the roof over the
closet leaked. The water came through in streams, and ran down
over mother’s new hat, and the color came out of the lovely five-
and-ten roses and dripped all over the new Alice-blue dress. It
was ruined. We all cried over it; it was a real tragedy.”



XIII
WHERE THE “ROAD” ENDS. NELL

News came to Mrs. Gish that a brother in St. Louis had died,
leaving a widow. She took the children to Massillon, went to St.
Louis, and with her sister-in-law, opened a confectionery and
ice-cream parlor, in East St. Louis, a rather drab railroad town
across the river.

The business started off very well. Railroad men were good
wage-earners, and East St. Louis was full of them. In a way, it
was what Mary Gish had been looking forward to: her children
would no longer be wanderers; they would go to school.

Lillian and Dorothy, in Massillon, probably did not suspect
that their day as child actors was definitely over. Nor that they
were among the last of their race. Their little world had come
to an end—*A curious, romantic, gypsy world,” Lillian called it
later, “and rather beautiful, I think.”

But this was long after. They did not think of it as beautiful,
then, and would have concealed their connection with it, if they
could. The children in the Massillon school shouted “Play-actor!
Play-actor!” at Dorothy, and “Do what you used to do on the
stage!” They did not harry Lillian in this way: she was older, and
taller, and there was something about her face ... they stood in
awe of her. Someone named her the “chameleon girl,” because
she seemed to change the “coloring of her personality (her mood)



in the flash of an eye.”

Lillian does not remember where she first met “Nell”—Nellie
Becker, a sweet-faced, happy-hearted girl, somewhat older than
herself. Lillian was tall for her years, and serious-minded—
the difference did not count. What did count was their instant
attraction to each other. Beginning in what school-girls know
as a “crush,” it presently ripened into something less fleeting,
something that was to stand the wear of years. Each was
the other’s ideal—the companion of which she had dreamed.
They shared their hearts’ secrets, read books together. A fine
young fellow, named Tom, was going to marry Nell one of
these days; a boy called “Alb,” for short—a very proper boy,
particular about his umbrella and overshoes—appears to have
been wishfully interested in Lillian, who, being of a sober turn
and not yet thirteen, was not too violently disturbed by his
attentions. Whatever romantic love she had, she gave to Nell.
When, at the end of the summer, she joined her mother in East
St. Louis, she wrote frequent letters, though letter-writing was
always her bane.

Not many girls of her age would have set out on a long railroad
trip, with changes, but rail travel had few terrors for the child
actress, who for six or seven years had known little else. She
stopped over in Dayton, to see her Grandfather, and her first
letter, with its very plain, school-girl writing, some uncertainty
as to spelling, and a large indifference to punctuation, is dated
from there: September 12, 1909:



Well dear I am away from Massillon once again, but feel
as if I had left something behind this time that I never left
before.

I arrived here at 4:05 yesterday afternoon and have been
on one continual trot ever since then, and I leave here tonight
at 11:25, and when I wake up I'll be in St. Louis, as this is
an awfully fast train....

[An all-night ride in a day coach, but what was that to her?]

Poor Dorothy what did she do when I left? I could hardly
keep the tears back, and I couldn’t say a word for the lump
in my throat.... I do hope she won’t be homesick. You know
that feeling....

“You know that feeling”—who knew it better than herself?
The letter ends, “Your loving make-believe sister.” It bears her
East St. Louis address: 246 Collinsville Ave.

A week later she wrote, “How is my little fat sister? Does she
seem to be satisfied? Bless her old fat heart, she is bad but I love
her.”

She tells of a day’s trip to a small town in Illinois, and how,
when she got back to the store, they were “awfully rushed, so of
course I had to help.” In another letter, we hear of a girl named
Mertice, who is going to give a party for her, “at a big Hall.”

They have ordered an automobile, seven passenger—45
horsepower, but it won’t be here until March. Oh, I wish
you would hear her talk about all the trips we are going to
take. She knows all about you, Nell. She couldn’t help but



know if she is around me very long.



XIV
A CONVENT SCHOOL. TYPHOID

Lillian never got to ride in Mert’s 45 horsepower car. Almost
immediately she found herself shut safely in a convent school
across the river—The Ursuline Academy—not for anything she
had done, or was likely to do, but because this plan seemed to
offer special advantages. Her mother lived in a tiny room, near
the store. It was in no sense a home, and working as she did,
twelve or fourteen hours a day, she could give a daughter very
little care. A public school would mean that Lillian’s free hours
would have to be spent in the store, on the street, or with her
aunt across the river. No place for play, no place for study. The
Ursuline Academy provided board and tuition for twenty dollars
a month, and was thought to be very good.

Lillian was not at first greatly interested in the convent idea,
especially when she learned she could leave it but once a month.
It was just another kind of those dreaded “Institutions.”

She changed her mind about all that, later. It seemed to her
that at last she had reached a place of peace and rest. No troubles,
no dangers, any more. She was a natural religieuse, and found
a vast and nameless comfort behind the high walls and closed
windows. The place might have been in the midst of the Sahara,
for all that could be seen of the outer world.

The convent régime was not especially severe. Only the



early rising was hard. They rose at 5:30, and had breakfast by
candlelight—mild coffee and thick slices of bread. At ten came
a between-luncheon, bread and jam; a hearty luncheon at noon,
with bread and jam again at four; then supper, so they really
ate five times a day. There was plenty of work: lessons, piano
practice, French ... but one could walk in the little garden, and
there was a tennis court, and trees. And something more: to Nell
she wrote:

We are going to have a play and an opera, and what do
you think, they wanted me to play Kate’s father in “The
Taming of the Shrew.” Can you imagine me taking that part
and singing in a real low voice? But I told them I could not,
and so they are going to give me a part in the play.

They knew nothing of her stage life—an episode always
carefully suppressed. Baggage labels were scraped off when they
left New York. The stage door was slammed to. But she could
not disguise her technical knowledge—not altogether. They gave
her Bianca in the opera, and a leading part in the play, as soon
as they saw her rehearse.

Lillian confessed later that her ambition at this time was to
be either an actress or a nun—or a librarian. She had a passion
for reading, and thought as a librarian she could gratify it. To
Nell, she wrote: “I am not going out for a month and will have
to write all my letters on the sligh,”—which was a sin, though
spelling it in that way seems to modify it a good deal—“and
carry them in my stocking until mother comes and mails them.”



Oh, dear, and in a convent, where she thought she would like
to remain forever, and become a sister, like Mother Evaristo,
whom she loved very much indeed! To another sister, teacher of
elocution and dramatics, she confided her wish to take the veil,
and was advised against it—advised to go on the stage—which
led to penance, on the part of the sister, a dear soul.

Each Sunday her mother came to see her, with news of the
outside world, and once a month, with the others, she was allowed
to pass the gates—a privilege she valued less and less. She might
so easily have become a nun; and in the tragic “White Sister,”
made fourteen years later, we have seen just what sort of a nun
she would have become. That picture was really a pendant of
her earlier experience, which she never remembered but with
a peculiar affection, and a sense of peace. During the eight or
nine months she was with them, the sisters made no attempt to
influence her religious views, but they were always tenderly kind
to her, and always later felt that she belonged to them.

School ended ... Dorothy came from Massillon. They lived
with their St. Louis aunt, boarders, going each day across the
river, to help. A narrow hall ran along one side of the shop,
dividing it from a “Biograph” moving-picture place. They did
not know the word Biograph. They thought it the name of a
man—probably a rather kindly man, for his doorkeeper let them
cross the hall and enter by a side door, free. They did it often,
when trade was dull, and found the pictures good fun, though
of course they would never act in anything like that—no real



actresses would. When they grew up, they might go back on the
stage, but never into the movies. And the Weaver who sits at the
Loom of Circumstance smiled faintly, it may be, observing from
his pattern that in exactly two years these young scorners were
to be making pictures for that same “Mr. Biograph.”

There came a day when Lillian felt barely able to creep out of
bed in the morning; when at the shop she could hardly hold up
her head, or lift her feet. She had to drive herself to keep going.
She knew that she was ill—but said nothing; her mother was too
busy to bother with a sick child. Finally, one day when she crept
home with Dorothy, to her aunt’s, she could go no further. She
fell across the bed, unable to undress, even to take off her shoes.
A doctor came. It was typhoid fever.

Disordered days ... black, fantastic nights, a fire of
unquenchable thirst ... a river at which one lay down and drank
and drank ... and then the river ran dry ... she was burning up,
but this was torture ... not a river but a tub—a bathtub of cool
water. Oh, quiet and sleep ... an awakening to a possession of
terrible hunger—a feeble pleading for food ... just a little....

Dorothy, unable to resist, brought her something from her
own luncheon ... but, then the fever again ... relapse ... semi-
recovery ... relapse again. Surely she could never live through
this.

Somehow the frail constitution stood the test. Dorothy,
permitted one day to enter the room, found Lillian with a wish-
bone in her hand. Struck with terror, Dorothy started toward her,



to take it away. But the patient, a staring little ghost, all eyes, put
it to her lips. If Dorothy came closer, she would eat something,
and surely die. Each time Dorothy started toward the bed, the
bone went to Lillian’s lips. She hurried out to tell the others about
it—and was told that Lillian was better—much better, this time
—the wish-bone was just a bone—nothing on it, not a thing.

The convalescent noticed that her mother was with her a great
deal, and vaguely wondered how she could be away from the
store. One day they told her. The store was not there any more.
Fire from the Biograph place had destroyed the building. There
had been no insurance. Mary Gish was once more starting at
the bottom. Worse. She had not enough to pay all the expense
of Lillian’s illness. Somehow she was able to get the children to
Massillon. Through connections she secured a place as manager
of a confectionery-and-catering establishment—in Springfield,
where she had begun; good enough salary,—long, long hours.
The children were to remain at Massillon, with Aunt Emily, and
go to school. Blessed Aunt Emily!



XV
SHAWNEE

But now from Shawnee, Oklahoma, came a letter from an
uncle, Grant Gish, saying that his brother, James Gish, was in a
sanitarium, in broken health. Lillian decided to go to him. This
was near the end of October, 1910, when she had just turned
fourteen. She went quite alone. To Nell, on arrival, she wrote:

My dear little sister:

I arrived safe yesterday morning and went to the hotel
and slept until about ten o’clock & then I came right
out here, and they are awfully nice to me, but Oh! dear
how I wish I were home with you and we were reading
“John Halifax”! I hope we will soon be able to finish that
together....

[ didn’t want to come, dear, but I thought it was my duty.
It’s awfully hard to do your duty sometimes, and you know
that I met with opposition on all sides but I have done what
I think was right and I am glad that I did it....

With love love love

from Lillian.

201 N. Park St.

Shawnee, Okla.

How lightly she treats her arrival in Shawnee—not to distress
Nell, or those who would inquire. It was really very different.



Shawnee, twenty years ago, was rather unlike the thriving town
it became later. It was two in the morning when Lillian got off
on a desolate platform, and found nobody to welcome her. A
light from across the street showed a lone cowboy, in chaps, and
“ten-gallon hat,” curiously regarding her. It was exactly such a
scene and situation as the pictures have used, time and again. She
had never seen a cowboy before, and regretted that she saw this
one. She does not remember whether she asked the way to the
hotel, or whether it stood right there, facing the tracks. She does
remember that it was an indifferent hotel, compared even with
the hotels she had known on the road.

The room they showed her was probably as good as any
they had, which is the best that could be said for it. She was
disheartened—frightened. She wished she had listened to those
persons who had told her not to come. Old trouper that she was,
she had never seen so poor a room, and she had never slept,
in any room, alone. She was distinctly scared. She put a chair
against the door, and did not take off her clothes. Then she heard
a scampering or scratching, or something—rats, no doubt. Or
somebody breaking in.

A single light hung by a string from the ceiling. She did not
turn it out, and she did not get into bed. She got on it, on her
knees, and said her prayers—several times—improving them,
and inventing new ones. It was only when daylight came that she
decided to risk a little sleep. It is easy to believe that she slept
then till ten o’clock, as she wrote Nell.



Lillian thinks that her father was not in Shawnee itself (the
town in that day could hardly have had a sanitarium), but that he
was in Oklahoma City, some thirty-five miles distant. She did
not go to see him; he came to see her—not more than once or
twice. She has a mental picture of him in her uncle’s dooryard,
talking to her as she sat on a horse. “Be careful, pet,” he said to
her; “Don’t let that pony go too fast.” Pet had been his old name
for her.

There must have been more than that, but that tricksy memory
of hers let the rest go, and what it kept is perhaps sufficient. She
had not seen him for years, but he looked as she had expected to
find him. Apparently, his physical health was good enough; his
trouble had become mental. He did not die until the following
year, when she had returned to Ohio.

Lillian’s aunt and uncle persuaded her to stay in Shawnee and
go to school. She could help her aunt with the housekeeping,
for her board, and be company for her. Her uncle, a locomotive
engineer, was away a good deal of the time.

Lillian thought well of the idea. She rather liked Shawnee,
once she got used to it, especially the riding. Soon she got to
know an Indian girl, who rode with her and had plenty of ponies.
A wonderful girl—she rode as if she were a part of the horse.
There were Indians, of course, everywhere—*“civilized Indians,”
whatever we may mean by that; also, cowboys and other romantic
features. Then she found she could get a place in a doctor’s office
—work after school and on holidays—answering the telephone



and marking down appointments. For this she was to receive two
dollars and a half a week—all clear.

The school part was the hardest. She had made a mistake in
the beginning: When she was asked about her grade, some imp
prompted her to promote herself. She was accepted at her own
valuation, but keeping up to it nearly killed her. She could do it
all but the mathematics. Advanced arithmetic was just a jungle
of terrors, algebra an uncharted sea from which daily she must
be rescued as she was going down for the third time. What with
one thing and another, her punishment seemed almost more than
she could bear....

Her face took on an added wistfulness; she became more than
ever like a spirit. Gladys Fariss, her schoolmate, watching her
come down the evening hillside, the sunset in her hair, could
think only of Saint Cecilia....

Lillian, her memory blurred by her mental struggle, had no
clear picture of Shawnee in later years. Fortunately, Gladys has
preserved it for us.

Lillian Gish! How often have I dreamed of her—heard
her musical voice from out the purple distances. What a joy
to recall her in my classes of Shawnee High.

We were in the English class together. She especially
enjoyed literature.... I sat and watched the door each day for
Lillian’s coming from her previous class. Classmates, the
teacher, the class work, have long since passed into oblivion,
but photographed in my memory is the picture, framed by
the doorway.



She had recently recovered from typhoid fever. Her hair
was a golden halo, alive with newness, about her oval face. It
was worn caught loosely back and with a black ribbon bow.
At the Junior-Senior dance we sophomores were invited
guests ... Lillian dressed in filmy white was dancing ...
classically, romantically, as with enchanted feet, an ivory
statuette, in a world of chiffon and moonlight.

She sang in the choir of the Episcopal Church. She was
spiritual and philosophic, a dreamer, quiet and far-seeing.
She was a listener, never outspoken. She was somewhat
retiring, yet not abashed. She talked very little of her life. I
never remember her mentioning the stage.

She loved the out-of-doors—the sunshine, which
seemed to be a part of her.... Upon returning a borrowed
book, I shall never forget her graciousness of manner and
kindliness of words....

In the English class one day, we exchanged themes for a
remembrance. This theme of hers has always been my most
prized possession. It is a graphic and beautiful description
of her mother, and incidentally somewhat of herself.

“The Face Most Familiar to Me

During the thirty-five winters that have passed over
her dear head, she has learned to know life’s vicissitudes.
Instead of hardening her, they have made her a patient,
sympathetic, God-fearing woman, who seems to make the
burdens of life easier for those around her. She is settled



and reserved in manner, and she is to be distinguished by
her low, soft voice which seems to go with her dignity of
motherhood. She is of medium height and size. Her hair is
of a golden brown, streaked with gray, and her large, steel-
gray eyes seem to see into the depths of everything. Her
nose and chin are slightly pointed and her lips are closed in
a way that suggests a smile. Her short, quick, decisive step
shows the magnanimity of her nature. It is my most sincere
wish that I may grow to be a counterpart of her.
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