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NOTES

WAGES IN 17TH AND
19TH CENTURIES

Running my eye accidentally through the household book of
Sir Roger Twysden, from 1659 to 1670, it occurred to me to
make a comparison between the relative prices of meat and
wages, as there given, in order to ascertain the position of our
peasantry in these parts, at the close of the 17th century. I
send you a few extracts, by which it will be seen that, in Kent,
at least, our agricultural labourers appear to have been in far
better condition than those of the rest of England, who, in
Mr. Macaulay’s brilliant work, are represented as living “almost
entirely on rye, barley, and oats,” owing to the exorbitantly high
price of meat, as compared with the ordinary scale of wages.

As to meat, I find the following entries:—



1664.

1666.

1667.

1670.

Thro

59_ Beef

a loin of mutton
2_Beef
a shin of beef
a loin of veal
a calve’s head
a quarter of mutton
a side of mutton
8 quarters of mutton
1 quarter of do.
6 stone of beef
6 stone of beef
a fat weather
32 fat weathers
10 stone of beef and 2 Ib. of suet
22 stone of beef
23 stone of beef
a chine and a quarter of veal
A chine and a quarter of mutton
a quarter of lamb

ugh this period we have:—

25 and 1s. 84 per stone.
ls. 6d.

25 per stone.
ls. 104.

35 4d

ls. 24.

45 4d and 3s.
Os.

32s.

4s.

10s. 44.

10s. 44.

125 84.

197

18s.

21

21 3s.

8s.
3s

2z 6d”

“Cheese per load, i.e. 56 Ib., at 14s., 11s., 10s., 4d., 9s.

6d.”



The wages of labourers through the same period are entered:

“Sawver 2s. 6d. per hundred.
a farm carpenter 1s. 64. per day.
or, ‘I finding him_’ 1s. per day.

common labourers, generally 1s. per day;

;t;u;:?esz but less frequently, 94. } in 1849, 2s.
threshing wheat, 164. per quarter in 1849, 3s.
mowing, from 15 to 1s. 84 per acre in 1849, 35 64
mowing oats, 1s. 34 per acre in 1849, 2s 64
mowing clover, 1s. 64 per acre in 1849, 25 64
hayers, 25 and 2s. 6d. per week in 1849 6s.
reaping, 25 per acre in 1849, 10s_ to 14s.
sheep shearing, 1s. per score in 1849, 2s 64
hedging 2-1/2d. per rod in 1849 44
hoeing, 6d. per acre in 1849, 4s.
SR in 1849, 1s_, and 1s.

4d.
boys, 4d. per day in 1849, 64. and 34.
making faggots, 184. and 204. per hundred; in 1849 357

A reference to the household-books of the Derings, in East
Kent, gives the same results.



The wages given by Sir Roger Twysden to his household
servants at this time were:—

“Housekeeper 51 per annum.
maids 21 10s. and 31
men 51105, 5] and 4™

(226}

I have added, in most instances, the prices now paid to
labourers in these parts, having obtained my information from
the farmers of the neighbourhood.

The price of butchers’ meat at present, in this neighbourhood,
is from 6d. to 7 1/2d. per 1b.; by wholesale, 3s. 6d. or 3s. 8d.
per stone.

As far, then, as the relative prices of wages and meat can guide
us, the labourer, in these parts, was as well able to purchase meat
in 1670 as he is now.

Unhappily for him, the imprudence of early marriage entailing
upon him the charge of a family, he is precluded from the
indulgence in fresh meat, except as an occasional treat. Cheese
and bacon, however, are still within his reach. The improvidence
of early marriage rarely occurred in former days, and palpably,
if our Kentish labourers lived entirely on oats and rye, it was not
of necessity that they did so. I am inclined to think that, in many
of the instances given above, especially in haying and harvest,



provisions of some sort were found by the employer, over and
above the wages. When I have more leisure, I will endeavour to
obtain correct information on this point; and meanwhile, send
you the entries just as I find them. I observe an entry of “peas
to boil for the men.” They had porridge then, at all events, in
addition to their wages; and these wages, if they had so chosen,
could further have purchased them meat, quite as well as at the
present day; though, alas for our poor peasantry, this is not saying
much for them; and even of that little smack of meat they will
soon be debarred, if the present system—but I am intruding on
sacred ground, and must leave the poor fellows to their hard work
and scanty meals.

LAMBERT B. LARKING.



MARLOWE AND THE OLD
“TAMING OF A SHREW.”

I regret that my communication (No. 13. p. 194.), on the
subject of the authorship of The Taming of a Shrew, was too
late to be of any avail for the already-published new edition
of Marlowe’s works; and, had I been aware of such being the
case, I should have waited until I had had an opportunity of
seeing a work whose editor may entertain views in ignorance of
which, to my disadvantage, I am still writing. It is, perhaps, a still
greater disadvantage that I should appear to depend for proofs
upon a bare enumeration of parallel passages; when I know that
the space I should require for the purposes of stating the case
fully and fairly, and, as I think, conclusively, would be utterly
inconsistent with that brevity which must be with you an essential
condition; while, at the same time, I know of no medium through
which I am so likely to enlist the attention of a “fit audience”
as your publication. Premising that my references are to The
Taming of a Shrew in “Six Old Plays,” 1799, and to Marlowe’s
Works, edit. 1826, I proceed to indicate such passages as a rapid
glance through the respective works, aided by some previous
acquaintance with the subject, and a not very bad memory,
furnished. Some of the parallels will be found identical; in others,
the metaphors will be found to be the same, with the expression
more or less varied; and in others, again, particular expressions



are the same, though the tenor of the phrase be different. It will
be observed that the quotations of Marlowe are exclusively from
Dr. Faustus and Tamburlaine. Of the longer passages I have given
merely the first line for reference; and I have numbered them for
the convenience of comparison:—

THE TAMING OF A SHREW

(1} “Now that the gloomy shadow of the night,” &c. p. 161.
(2} “But stay, what dames are these_ so bright of hue ™ &c. p. 167.
(3} 7O, might [ see the censer of mv soule.” &c_p.169.
(4} * Come, fair Emelia, my lovely love” &c p. 180
“WValeria_ attend, I have a lovely love.” &c. p. 191.
“And all that pierceth Phoebus™ sitver eve,” &c.p. 181.
“Fair Emelia, summer’s bright sun queen,” &c. p.199.
(%) “T1fill'd my coffers of the wealthy mines,” &c. p.181.
(6) “As richly wrought

As was the massy robe that late adorn’d
The statelv legate of the Persian king.™ p.183.

{7y “Boy. Come hither, sitha boy.
Sander. Bov, O, disgrace to my person!” &c. p.184.
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MARLOWE

“Now that the gloomy shadow of the night,” &c. —Fausrtus, vol. i. p.127.
“Zenocrate, the loveliest maid alive,” &c.—Tamb. vol. i. p.46.

“Whose darts do pierce the centre of my soul,”™ &c. —Tamb. vol i. p.120.
“Was this the face that launch’d a thousand ships,” &c. —Faustus, vol i p.192.

“Now bright Zenocrate, the world’s fair eye,”™ &c. —Tamb_vol i p 102
“Batter the shining palace of the sun,” &c. —Tamb_vol 1 p.120

“A greater lamp than that bright eve of heaven,”™ &c. —Tamb. vol. . p.154.
“the golden eve of heaven.™—Tamb. vol. i. p.155.

“Wherein are rocks of pearl that shine as bright.” &c—Tamb. vol i p.177.

“T'll have them fly to India for gold.” &c. —Faustus, vol i p. 123,

“And show your pleasure to the Persian
As fits the legate of the stately Turk ™ —Tamb. vol i p 7.

“Wagner. Come hither, sirha! Boy!

Clown. Bov! O disgrace to mv person!” &c. —Faustus, vol. i, p. 131.

Leaving the question in this position for the present, I shall be
glad of such information from any of your readers as may tend
to throw a light on the date of Shakspeare’s Taming of the Shrew.
I find Mr. Collier’s opinion expressed in the following words:—

“The great probability is that Hamlet was written at the
earliest in 1601, and the Taming of the Shrew perhaps came
from the pen of its author not very long afterwards.”



I am anxious to ascertain whether I am acquainted with all
the circumstances on which the above opinion is founded; as
those which I can, at this moment, recall, are to my mind
hardly sufficiently conclusive. Rejecting the supposed allusion to
Heywood’s Woman Kill'd with Kindness, which I see, by a note,
Mr. Collier gives up as untenable ground, the facts, I believe,
remain as follows:—

First: The Taming of the Shrew was not mentioned by Meres
in 1598, whereupon it is assumed that “had it been written, he
could scarcely have failed to mention it.” And,

Second: it must have been written after Hamlet, because the
name Baptista, used incorrectly in that play as a feminine name,
is properly applied to a man in this. And these, I believe, are all.
Now, the first of these assumptions I answer, by asking, “Does
it follow?” Of all Shakspeare’s plays which had then appeared,
only three had been published before 1598, and not one comedy.
Meres, in all probability, had no list to refer to, nor was he
making one: he simply adduced, in evidence of his assertion of
Shakspeare’s excellence, both in tragedy and comedy, such plays
of both kinds as he could recollect, or the best of those which he
did recollect. Let us put the case home; not in reference to any
modern dramatist (though Shakspeare in his own day was not the
great exception that he stands with us), but to the world-honoured
poet himself, who has founded a sort of religion in us: I, for my
part, would not be bound not to omit, in a hasty enumeration,
and having no books to refer to, more important works than the



Taming of the Shrew. In short, the omission by Meres proves no
more than that he either did not think of the play, or did not
think it necessary to mention it. To the second assumption, I
answer that the date of the first Hamlet is “not proven:” it may
have been an early play. From the play of Hamlet, in its earlier
form, is the name Baptiste, where it is used in conjunction with
Albertus, taken; the scene mentioned is Guiana; and there is
nothing to lead one to suppose that the name is used as an Italian
name at all. Both the date of Hamlet, therefore, and—whichever
way decided—the conclusion drawn from the supposed mistake,
I regard as open questions. There is yet another circumstance
which Mr. Collier thinks may strengthen his conclusion with
regard to the date of this play. He refers to the production of
Dekker’s Medicine for a Curst Wife, which he thinks was a
revival of the old Taming of a Shrew, brought out as a rival to
Shakspeare’s play. This is easily answered. In the first place,
Katharine, the Shrew, is not a “curst wife:” she becomes a wife,
it is true, in the course of the play; but this is a part of the process
of taming her. But what seems at once to disprove it is, that,
according to Henslow’s account, Dekker was paid 10/. 10s. for
the piece in question; as Mr. Collier observes, an “unusually large
sum” for a new piece, and not likely to be paid for the bashing
up of an old one. I am thus left entirely without a clue, derivable
from external evidence, to the date of this play; and shall be glad
to know if there is any thing, throwing light upon the point, which
I may have overlooked. That more important consequences are



involved in this question than appear upon the face of it, I think
I shall be able to show in a future communication; and this is my
excuse for trespassing so much upon your space and your readers’
patience.

SAMUEL HICKSON.
St. John’s Wood, Jan. 26. 1850.



NOTES FROM FLY-LEAVES, NO. 6

In a copy of Burnet’s Telluris Theoria Sacra (in Latin),
containing only the two first books (1 vol. 4to., Lond. 1689),
there is the following entry in Bishop Jebb’s hand-writing:—

“From the internal evidence, not only of additional
matter in the margin of this copy, but of frequent erasures
and substitutions, I was led to suppose it was the author’s
copy, illustrated by his own annotations and improvements.
The supposition is, perhaps, sufficiently corroborated by the
following extract from the Biographia Britannica, vol. iii. p.
18.

“It seems it was usual with Dr. Burnet, before he
published any thing in Latin, to have two or three copies,
and no more, printed off, which he kept by him for some
time, in order to revise at leisure what he had written
currente calamo, and sometimes, when he thought proper, to
be communicated to his particular friends for their opinions,
&c’

“This copy, as it does not differ from any of the editions
of 1689, was certainly not one of those proofs. But the
Doctor’s habit of annotating on his own Latin books after
they were printed, renders it extremely probable that this
book was a preparation for a new edition. It would be well
to compare it with the English translation.”

The nature of many of the corrections and additions (which



are very numerous), evidently shows a preparation for the press.
I have compared this copy with the English edition, published
in the same year, and find that some of the corrections were
adopted; this, however, but in a few instances, while in one, to
be mentioned presently, a palpable mistake, corrected in the MS.
Latin notes, stands in the translation. The English version differs
very materially from the Latin. The author says in his Preface:—

“This English version is the same in substance with the
Latin, though I confess, ’tis not so properly a translation, as a
new composition upon the same ground, there being several
additional chapters in it, and several new moulded.”

The following are examples of corrections being adopted:
P. 6. Latin ed. “Quod abunde probabitur in principio libri
secundi.” For the last word subsequentis is substituted, and
the English has following. P. 35. “Hippolitus” is added to the
authorities in the MS.; and in the English, p. 36., “Anastasius
Sinaiti, S. Gaudentius, Q. Julius Hilarius, Isidorus Hispalensis,
and Cassiodorus,” are inserted after Lactantius, in both. P. 37.
“Johannes Damascenus” is added after St. Augustin in both.
P. 180. a clause is added which seems to have suggested the
sentence beginning, “Thus we have discharged our promise,” &c.
But, on the other hand, in p. 8. the allusion to the “Orphics,”
which is struck out in the Latin, is retained in the English; and
in the latter there is no notice taken of “Empedocles,” which is
inserted in the margin of the Latin. In p. 11. “Ratio naturalis” is
personified, and governs the verb vidit, which is repeated several



times. This is changed by the corrector into vidimus; but in
the English passage, though varying much from the Latin, the
personification is retained. In p. 58., “Dion Cassius” is corrected
to “Xiphilinus;” but the mistake is preserved in the English
version.

JOHN JEBB.



SHAKSPEARE’S EMPLOYMENT
OF MONOSYLLABLES

I offer the following flim-flam to the examination of your
readers, all of whom are, I presume, more or less, readers of
Shakspeare, and far better qualified than [ am to “anatomize” his
writings, and “see what bred about his heart.”

I start with the proposition that the language of passion is
almost invariably broken and abrupt, and the deduction that I
wish to draw from this proposition, and the passages that I am
about to quote is, that—Shakspeare on more than one occasion
advisedly used monosyllables, and monosyllables only, when he
wished to express violent and overwhelming mental emotion, ex.
gratia:—

Lear. “Thou know’st the first time that we smell the air,

We wawl, and cry:—I will preach to thee; mark me.
[Gloster. “Alack! alack the day!]

Lear. “When we are born, we cry, that we are come

To this great stage of fools,—This a good block?”

—King Lear, Act 1V. Sc. 6.
In this passage [I bracket Gloster] we find no fewer than forty-
two monosyllables following each other consecutively. Again,

“— but through his lips do throng



Weak words, so thick come, in his poor heart’s aid,
That no man could distinguish what he said.”

Rape of Lucreece, Stanza 255.

After I had kept this among other flim-flams for more
than a year in my note-book, I submitted it in a letter to the
examination of a friend; his answer was as follows:—“Your
canon is ingenious, especially in the line taken from the sonnet.
I doubt it however, much, and rather believe that sound is often
sympathetically, and as it were unconsciously, adapted to sense.
Moreover, monosyllables are redundant in our tongue, as you will
see in the scene you quote. In King John, ActI11. Sc. 3., where the
King is pausing in his wish to incense Hubert to Arthur’s murder,
he says:—

‘Good friend, though hast no cause to say so yet:
But thou shall have; and creep time ne’er so slow,
Yet it shall come, for me to do thee good.

I had a thing to say,—But let it go:'—

forty monosyllables.”
“Credimus? an qui amant ipsi sibi somnia fingunt.”

The very passage he quoted seemed, to my eyes, rather a
corroboration of the theory, than an argument against it! I might,
I think, have quoted the remainder of Lear’s speech ending with



the words “Kill, kill, kill, kill, kill, kill,” and, with the exception
of three words, consisting entirely of monosyllables, and one or
two other passages. But I have written enough to express my
meaning.

C. FORBES.
Temple.



NOTES UPON CUNNINGHAM’S
HAND-BOOK FOR LONDON

Wild House, Drury Lane.—Mr. Cunningham says, “Why so
called, I am not aware.” Wild is a corruption of Weld. It was the
town mansion of the family of the Welds, of Lutworth Castle.

Compton Street, Soho.—Built in the reign of Charles the
First by Sir Francis Compton. New Compton Street, when first
formed, was denominated Stiddolph Street, after Sir Richard
Stiddolph, the owner of the land. It afterwards changed its name,
from a demise of the whole adjoining marsh land, made by
Charles the Second to Sir Francis Compton. All this, and the
intermediate streets, formed part of the site of the Hospital of
St. Giles.

Tottenham Court Road.—The old manor-house, sometimes
called in ancient records “Totham Hall,” was, in Henry the
Third’s reign, the residence of William de Tottenhall. Part of the
old buildings were remaining in 1818.

Short’s Gardens, Drury Lane.—Dudley Short, Esq., had a
mansion here, with fine garden attached, in the reign of Charles
the Second.

Parker Street, Drury Lane.—Phillip Parker, Esq., had a
mansion on this site in 1623.

Bainbridge and Buckridge Streets, St. Giles’s.—The two streets,
now no more, but once celebrated in the “annals of low life,” were



built prior to 1672, and derived their names from their owners,
eminent parishioners in the reign of Charles the Second.

Dyot Street, St. Giles’s.—This street was inhabited, as late as
1803, by Philip Dyot, Esq., a descendant of the gentleman from
whom it takes its name. In 1710 there was a certain “Mendicant’s
Convivial Club” held at the “Welch’s Head” in this street. The
origin of this club dated as far back as 1660, when its meetings
were held at the Three Crowns in the Poultry.

Denmark Street, St. Giles’s.—Originally built in 1689.
Zoffany, the celebrated painter, lived at No. 9. in this street.
The same house is also the scene of Bunbury’s caricature, “The
Sunday Evening Concert:”—

“July 27. 1771.—Sir John Murray, late Secretary to the
Pretender, was on Thursday night carried off by a party
of strange men, from a house in Denmark Street, near St.
Giles’s church, where he had lived some time.” —MS. Diary

quoted in Collet’s Relics of Literature, p. 306.
EDWARD F. RIMBAULT.



QUERIES

FOLK LORE

Metrical Charms.—In the enumeration of the various
branches of that interesting subject, the “FOLK LORE OF
ENGLAND,” on which communications were invited in the last
number of “NOTES AND QUERIES,” there is an omission
which I beg to point out, as it refers to a subject which, I
believe, deserves especial investigation, and would amply repay
any trouble or attention that might be bestowed upon it. I allude
to Metrical Charms, many of which are still preserved, and, in
spite of the corruptions they have undergone in the course of
centuries, would furnish curious and valuable illustrations of the
Mythological System on which they are founded.

“Spirits of the flood and spirits of the hills found a place
in the mythology of Saxon England,”

says an able reviewer of Mr. Kemble’s Saxons in England, in
The Anthenceum (13th Jan. 1849); and he continues,

“The spells by which they were invoked, and the forms
by which their aid was compelled, linger, however, still
amongst us, although their names and powers have passed
into oblivion. In one of the Saxon spells which Mr. Kemble



has inserted in the Appendix, we at once recognised a rhyme
which we had heard an old woman in our childhood use,—
and in which many Saxon words unintelligible to her were
probably retained.”

Who would not gladly recover this “old rhyme?”—I can
say for myself, that if these lines should ever meet the eye
of the writer of the passage I have quoted, I trust he will be
induced to communicate, in however fragmentary a shape, this
curious addition to our present scanty stories of mythological
information.
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