N : | Jua Kane

'~ 31MMOPOAOK
- KINGFISHE B

Q | wa\




dua Kane

3UMOPOI0K

«I'esmkoH ILroc»

2020



VIK 82.1.161.1
bbK 84(2Poc=Pyc)6

Kane f1.

3umoponok / /. Kane — «l'enukon [Lmoc», 2020
ISBN 978-5-00098-264-8

fAna Kane ponunacek u Beipocia B Jlenunrpage. OHa Havasia nucarb CTUXU B
JeTCTBe, OblIa OIHAM U3 PAaHHUX YYaCTHUKOB MO3TUYECKOH cTynuu BsyecnaBa
JlevikuHa nipu razere «JlennHckue Mckpoi». [logpoctkom Kane smurpupoBaia

B CIIIA. Ona nonyunia creneHb OakaiaBpa no nHdopmaruke B IIpuHCTOHCKOM
YHUBEpCUTETE, 3aTeM CTereHb TOKTopa (prsiocodun B 001aCTH CTATUCTUKY B
Kopnesickom ynuBepcutete. Padotaer craructukom. E€ ctuxu, rposa u scce
HEOAHOKPATHO I€YaTajiCh B PyCCKUX, AMEPUKAHCKHX U 3aIIaJJHOEBPOIEUCKUX
n3nanusx. B kaure «3umoponok / Kingfisher» Ha paBHBIX IpaBax cOCYIIECTBYIOT
AHIJIOSI3bIYHBIE, PYCCKOS3BIUHBIE U IBYSI3bIUHBIE TEKCThL. KHMra 3Ta cocrosiiack

no uaunmaTuBe Jmutpus beikoBa. OH Tak OTO3BAJICA O JIUTEPATyPHOU CcyapoOe eé
aBTOpa: «ITO ABOMHOE CYIIECTBOBAHUE («HA MOPOre Kak Obl IBOMHOTO OBITHSI»,
Kak nucas TioT4eB, BEPOATHO, CaMblid OJIM3KUI el TI03T) — MEPBBIN TaKOM CITydai
B uTeparype. BoibIMHCTBO OMIIMHTBOB, NIEPEX0/sl Ha IPYTrou sSI3bIK, OCTAIOTCS
coOoii. Kane no-aHMIMACKY — 9TO Apyrasi IMYHOCTD C IPYroi NamsThio. ... U 310
NEPBBIM CITy4yau, KOrja s He kaJjielo O TOM, YTO TAJIAHTJIMBBIN MOIT yexal u3 Poccun.
CoOCTBEHHO, OH SMUT'PUPOBAJI B JIUTEPATYPY, a ITO JIydlllee, YTO MOKHO CAEJATh C
cobOoii». B ¢popmare PDF A4 coxpaHeH u3aTeIbCKUil MakerT.

VJK 82.1.161.1
BbK 84(2Poc=Pyc)6



ISBN 978-5-00098-264-8 © Kamne 4., 2020
© T'enukon [Timoc, 2020



d. Kane. «3umoponok»

Coaep:xanue

[TpeaucnoBue
Introduction
3umoponok / Kingfisher
Metamorphosis
Metamorphosis
Ripening
The Age of discovery
1. Indra’s net
. Voyagers
. Exploration
. Siren song
. Nightmares and their riders
. Trains and their dreamers
. Synaesthesia
8. The Age of Discovery
Theological Questions
Portrait of a room
Orbit
Creation stories
Creation
Realities
Constructivism
Double Negative
American Gothic
Supernova
Trees dreaming in winter
Soap bubble
Kingfisher
I'muna
I'muna
VY3o0p
DJIeMeHTbI
1. Hegpa
2. CooOrmaromuecst CoCyIpl
3. 3uMOpoOIoK
4. Urpa B Gucep

~N N R W

5. Can
«OcTaBb, OCTaBb. .. YTO OBLIO, TO MPOIILIO. . . .»
Kpyr
Kanrara
MonutBa MIOTOSAHOMY OOKECTBY
Hymma

1. TaitkoM OT pazyma
2. ITpo3penne
3. Ceobona

Kacmun

11
13
13
14
15
15
15
16
17
18
18
18
19
21
22
23
24
25
26
28
29
30
31
32
33
34
35
35
36
37
37
37
37
38
38
39
40
41
42
43
43
43
43
44



d. Kane. «3umoponok»

Mouyanbe
3epKabHas CHMMETPUS
Hapel 3Be3104€Ta
1. CioBa
2. Xnebd
3. Merenb
4. Ceer
«He 3Bepb, He yenoBek, He Oor...»
Ncxon u3 nenrpa CaHcapsl

«He Ttam 1 He Torma — ceryac 4 34€eCh. ..»
«Ckaxu, OTKy/la 9TO BOCTIOMUHAHBE. . . »

Caer

«Jlo HOUM 1oHEeCTH HaOyXIIue I71a3a. ..»
«Ocnenmui pa3yMm ciieiyeT MOKOPHO. ..»

Tnacka

KoHer| 03HaKOMHTEIBHOTO (hparMeHTa.

45
46
47
47
47
47
47
49
50
51
52
53
54
55
56
57



d. Kane. «3umoponok»

Ana Kane
3UMOpPOaAOK
Cmuxomeopenus
Yana Kane
Kingfisher

© BoikoB M., npeaucioBue, 2020.
© Kase 4., tekcr, 2020.
© «I'enmukon Imoc», oopmienue, 2020.

Lk S



d. Kane. «3umoponok»

IIpeaucaosue

Slna Kane Hauana nvcats ctuxu enie B Poccru, nocemana B IlerepOypre JIMTO Bsuecnaa
JlelikuHa, HO oTtoM, B Bo3pacte 16 siet, nepeexana B Illtarel u npaBwibHO caenana. He moromy,
yto B [llTarax Jyy4ine, a OTOMy, 4TO TpPaAULMA €€ MO0I3UM — aMEPUKAHCKas, MeTapu3nyeckas, 1
Bep/IMOp y Hee OpraHuyYeH, XOTs U pU(PMOBAHHBIM CTUXOM, KaK Bbl YBUJHUTE, OHA BJIAJIEET BIIOJIHE.
Pycckas 1no3ssus oraromieHa ObITOM U COLMAIBHOCTHIO, a fIHa KaHe mpeanouynrtaer Bcero 3Toro He
BUZETh WIM 110 KpallHEN Mepe Ha 3TOM He (pukcupoBaTbes. Ee MHTEpecyeT TOHKas rpaHb MexX.Iy
CHOM 1 OOJPCTBOBaHMEM, MEX/1y arHOCTUIIM3MOM (He Oe3BepreM KOHEYHO) ¥ BEPOM, MEX/Ty CTUXaMH
IIO-PYCCKU U CTUXaMM TO-aHITIMACKU (OHU MULIYTCA SBHO OJHUM U TEM XK€ YEJIOBEKOM, HO B JBYX
pasn4HbIX cocTosAHUsAX). Kak cpopmympoBaia oHa cama — EPEBOXKY MPO30M U B CTPOUKY, — «Ha
9TOM sI3bIKE 51 OeceyI0, Cropio, (hIUPTYIO C MyKeM, Y4y WU pa3BIIeKalio 104b, 0OIIAI0Ch C OAPYTraMu
13 KOJUIEIkKA, OTYMTBIBAIOCH HA KOH(PEPEHIINAX, JOKJIAABIBAIO 1Ie(y, 310pOBAIOCh C COCEAsIMU. A Ha
TOM s13bIKe — 51 IPUCITYIINBAIOCH K IIETIOTY MPU3PAKOB, MX HECHEIIHOM Oecene, CKOMb3sIIei CBoer
HEU3MEHHOW OpOUTOM» .

ITO, KOHEYHO, HECKOJIBKO NPUHMKAET AHIVIMMACKUM: «CBOMCTBEHHBIE AHIVIMHCKOMY TOHKHUE
HEJIOTOBOPEHHOCTH, TI033Usl MBICJIM, MTHOBEHHAs NEPEKJINYKA MEXK/y OTBICYEHHEUIIMMHU MOHATH-
SIMM, POEHME OJHOCJIOKHBIX SIUTETOB, BCE 3TO, a TaKXkKE€ BCE, OTHOCALIEECA K TEXHUKE, MOJAM,
CIIOPTY, ECTECTBEHHBIM HAayKaM M IIPOTUBOECTECTBEHHBIM CTPACTAM — CTAHOBHUTCS ITO-PYCCKH TOIOP-
HbIM» (HabokoB). Ho s SIner Kane nMeHHO pycckuid — SI3BIK OTBJICUCHHOCTEH, MaMsITH, TEMHBIX
uHTYMIMN o bore. Ee aHrmiickye cTMXW HalMCcaHbl )KEHIMHOM YMHOU Y ITPOHULIATEIbHOM, PYCCKHE
— JKEHILMHOM YyTKOH M MOHMMAIOLIEN MHOTO OOJIbIIIE, YEM OHA XOYET BbIPa3UTh MO-aHIJIMICKHU.

IT0 ABOIHOE CYIIECTBOBAaHME («Ha MOpore Kak Obl ABOMHOIO OBITHs», Kak mucaa TioTuyes,
BEPOSITHO, CaMblii OJIM3KUIA € 103T) — NePBbIid TAKOW CJTy4Yail B iuTeparype. boibImuHCTBO OWIIMHT -
BOB, I1€PEX0/1s Ha IPyTroil sA3bIK, ocTaTcs co0oi. KaHe no-aHrmiicku — 310 Apyras JJMYHOCTh C ApY-
roi namATeI0. Ho Bce 3T0 HanmMcaHo Ha PycCKOM XOJICTE, Ha KOTOPOM — pyccKas I104Ba, ITIMHA (Ha3Ba-
HHUE BECbMA BaXXHOE U OTKPOBEHHOE), PYCCKOE IOJCO3HAHUE U pycckue noragku o bore. MImeHHO
peauruo3HocTh Kane — HUUyTh He LIepKOBHasl, TeM OoJiee He CeKTaHTCKasl, — BIIMCHIBAET €€ B Tpalu-
o TioTyeBa, TapkoBckoro, 3a00JI0IKOr0; UMEHHO 3TOT KPYT aBTOPOB — Ha3BaHHBIX WJIM HE HA3BaH-
HBIX B 3nMrpagax, — OrpeaesseT ee MO3TUKY U TEMBI.

[To33us He HykIaeTcs B IPENUCTIOBUSAX, ONPAaBAAHUAX U NMOsICHEHUAX. KaHe — cloxuBIIMiCA
II03T, CYMEBILWI U3 CBOEH JPaMBbl CAENATh JINPUUYECKYIO TEMY U ITPEBPATUTD 3Ty Apamy B (pakT juTe-
paTypbl. A MOCKOJBbKY TAKMM JJBOMHBIM OBITUEM OTSTOIIEHBI yKe THICSYM HAIIMX COOTEYECTBEHHHU-
KOB, — OBIBILIMX, MJIM BEPHYBILMXCS, VJIM KMBYIIMX Ha JIBE CTPaHBI, — 9Ta KHUra OyJeT BocTpeOoBaHa,
MIPOYMTAHA M MHOTUM OOJIETYMT JIyIILy.

WM 310 nepBpi ciyday, Korjaa g He Xkajelo O TOM, YTO TAJAaHTJIMBBIM MO3T yexal u3 Poccun.
CoOCTBEHHO, OH SMUTPUPOBAJI B JIMTEPATYPY, & ITO JIyylllee, YTO MOKHO CIesaTh C COOOM.

S mumpuii beikoe
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Introduction

Yana Kane began to write poetry while still living in Russia. She was a student in Vyacheslav
Leikin's poetry workshop in St. Petersburg. At the age of 16, she relocated to the United States, which
was the right thing to do. Not because it is better in the States, but because the tradition of her poetry
1s American — it is metaphysical, and free verse comes naturally to her; although, as you will see, she
has a mastery of rhymed verse. Russian poetry is burdened by the struggles of everyday life and by
societal concerns. Kane prefers not to see all of this, or at least not to fixate upon it. She is interested in
the subtle border between dreaming and lucidity, between agnosticism (not unbelief, of course) and
faith, between poetry in Russian and poetry in English. Her poems in the two languages are clearly
written by the same individual, though in two different states of mind. As she herself formulated:

In this language,

I converse, argue, and flirt with my husband,
Teach and amuse my daughter,

Stay in touch with friends from college,
Confer with my colleagues,

Report to the boss,

Say hello to the neighbors.

In that language,

I listen to the voices of ghosts.
Their unhurried conversation
Glides along its immutable orbit.

This, of course, underrates English somewhat. Nabokov wrote: “...the subtle understatements
so peculiar to English, the poetry of thought, the instantaneous resonance between the most abstract
concepts, the swarming of monosyllabic epithets — all this, and also all that is related to technology,
fashion, sports, the natural sciences, and the unnatural passions — in Russian become clumsy (rough-
hewn)”. But for Yana Kane, it is Russian that is the language of abstractions, of memory, of dark
intuitions about God. Her English poems were written by an intelligent and insightful woman; the
Russian ones were written by a woman who is attuned to a lot more than she wishes to reveal in
English.

This double existence (“as though at the verge of double being,” to quote Tyutchev, whose
poetry probably is closest to hers) is the first such case in literature. Most bilingual writers remain
themselves when moving to another language. Kane in English is a different person with a different
memory. Yet all of this is painted on a Russian canvas; grows from Russian soil, from clay (a word that
occurs repeatedly in her poetry, which is important and revealing); from the Russian subconscious and
Russian intimations of God. It is Kane’s religious sensibility — not at all church-based, and even more
definitely not sectarian — that places her poetry into the tradition of Tyutchev, Tarkovsky, Zabolotsky;
it is this circle of authors that determines its poetics and themes.

Poetry needs no introduction, justification or explanation. Kane is a mature poet who has found
a way to draw a lyrical theme out of her drama and to transmute this drama into literary fact. Since
by now thousands of our compatriots — former, returned, or living in two countries — are burdened
with such a double being, this book will be in demand, it will be read, and it will lighten many a soul.

This is the first case in which I do not regret that a talented poet left Russia. She emigrated into
literature. And that is the best thing you can choose to do with yourself.
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Dmitry Bykov
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3umopoaok / Kingfisher

3umopoook

Bumopodok rHcusém @ mpex cmuxusx. I nez0o — Hopa 6 3emae. [Iponumarnue nmuya 0odviéaem
NOOBOOHOII OXOMOU. A CIMpancmeusi — 3mo noAém.

Ana Kane — uenosex, ooumarowuii 6 mpéx cmuxusix. OHa obpena AumepamypHwlii 2010¢ Ha
AH2AUTICKOM S13blKe, HO He Yympamuaa pyccKuii si3viK, He 000peand Ceési3b CO C80UM HACMABHUKOM,
Jletikunvim, ¢ Kpyeom oOuseHUsl, 8 KOMopblii gouina 6.aaz00aps yuacmuio 8 e2o cmyouu. Ilo npogpeccuu
Kane —cmamucmuxk. Ona max 0603HauUNa 85136 MeHCOY CB0eL NPOPECCUOHANLHOLL U AUMEPATYPHOL
Odesimenvrocmuio: «[1033ust u cmamucmuka — 3mo 08a PasHbIX S3bIKA, HA KOMOPLIX 51 2080PI0 O NOM,
Umo cmpyKkmypa u HeonpeoeaeHHOCb 8 PAGHOL CIeNneHU NPUCYULU HAUUeMY CYULECTBOBAHUIO.

Kingfisher

A kingfisher lives in three different elements: it builds its nest by digging a tunnel in the earth,
travels by flying, feeds by diving and swimming to catch fish.

Yana Kane inhabits three domains: Russian poetry, English poetry, and statistics. She grew up in
the Soviet Union and began to compose poetry as a child. She came to the US as a refugee at the age of
16. Her poems and translations in Russian and English appear in anthologies and magazines in the US,
Russia, and Western Europe. She holds a bachelor’s degree in engineering from Princeton University
and a Ph. D. in Statistics from Cornell University. She works as a statistician. For Kane, poetry and
statistics reflect both the structure and the uncertainty of our existence.

Hoceswaro ¢ ao6o6vio moeii cemve: Ade u 3urnosuro (Kene) Kane,
Bprocy Icpuey u Apuenu

u ¢ baazooapHocmoio — moum yuumensim: Bsuecaasy Jleiikuny, Cmenne
Bepouuxoti, Ilpogheccopy nnen UHamncec, Kpeiiey Kennep, Macmepy Uene
Xcuane 10, Cenceio I'pezy O’Konnop, Pobepmy @puomany

U UAEHAM BAJICHBIX ONsL MeHst coobutecms: Munabypuckozo kayoba, Beth
Hatikvah synagogue, the Aikido Centers of New Jersey, Madison Studio Yoga,
the Arts by the People program.

S npusHaresnpHa bprocy Dcpury, KOTOpBIM IOMOI MHE OTPEAAKTUPOBATh AHIVIOSA3bIYHbIE TEK-
CTBI, TIPOSIBMB TIPM STOM CBOWCTBEHHBIE €My BIyMYHMBOCTb, OCTPOYMHE, JTIOOOBb K CJIOBY (@ Takke
MPUCTPACTUE K TOUKE C 3aIsATOM).

Hckpenne 6narogapio Pamens Munesny, 9pa [Todyxkanckoro n Anekcanpa (Cairy) Kazakoa
3a NOJIE3HbIE COBETHI U LIEHHbIE 3aMEYaHUS.

S papa, uto Anacracus llenepy craga MOMM NapTHEPOM B JIUTEPATYPHOM UI'Pe, KOTOPYIO MbI
Ha3BaM «CTPaHHUKM B CTPAaHHOM MHpe». YacTb 310l Urpsl Bouuia B uukJ The Age of discovery.

With love to my family: Ada and Zinovy Kane, Bruce Esrig and Ariel
With gratitude to my teachers:

Vyacheslav Leikin,
Stella Verbitskaya,
Professor Ellen Chances,
Craig Keller,

Master Cheng Hsiang Yu,
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Sensei Greg O’Connor,
Robert Friedman,

to the communities of the Millburn Club, Beth Hatikvah synagogue, the Aikido Centers of New
Jersey, Madison Studio Yoga, and the Arts by the People program.
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I want to thank Rashel Minevich, Ed Pobuzhansky and Aleksandr (Sasha) Kazakov for
insightful comments and valuable suggestions.

I am glad that Anastasya Shepherd is my co-creator of the literary game we called “Travelers
in a strange world”. This game is great fun to play, and it inspired “The Age of discovery”.
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Metamorphosis
English language poems

Metamorphosis

What I used to think of
As myself

Turned out to be

A chrysalis.

Now it has split open.

An old woman is slowly emerging.
She will wait patiently

For her crumpled rags to unfurl,

For the sun to harden them
Into wings.

13



d. Kane. «3umoponok»

Ripening

My little daughter wakes in tears:
She fancies that her bed is drawn
into a dimness which appears
to be the deep of all her fears

but which, in point of fact, is dawn.

Vladimir Nabokov

Not life or death,
Creation or its fall,

Not good or evil,

But the whole, the all —

This fruit of knowledge
Is still dim, still green.
The ripening of dawn
Remains unseen.

The soul does not yet trust
The sense of sight,

Still hides in terror

From the kindling light.

It’s here, though each glimpse of it is brief,
It’s here, the lambent glow of joy and grief.

14
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The Age of discovery

1. Indra’s net

Am I reflections of the world or the mirrors reflecting it?
Anastasya Shepherd

One story of this world
Begins with “Let there be light”.

I do not think that punctuation

Had been invented

When these words were first recorded.
But judging from what follows,

An exclamation mark

Should cap that sentence.

But what about Indra’s net?

What are the words

That first emitted and still carry

The light that knits it into one great whole?
What punctuation should we use?

A question mark seems most fitting.

You and [, like everybody else,

Are both:

Jewels linked into a net

And reflections bouncing within a hall of mirrors.

But let us not get trapped.

We have the power to play it
Like a game, a dance,
A laugh-inducing tickle.

2. Voyagers

A cnucok xopabaeti npouén 0o cepedurivl
Ocun Maoeavwmam

... The list Of soaring ships I've read up to the middle.
Osip Mandelstam (translated by Alex Sitnitsky)

Wake up! Wake up!

There is a porthole, a port, a portal,
A momentary gap

Right here,

Where the past

15
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Meets with the future.

A dawn breeze is rising.

You can glimpse the swaying masts,
The white sails being hoisted.

You can hear the seagulls laughing,
The lines groaning, singing,

Taut with force

Ready to propel the ship.

Let us arise and cross the threshold,
Let us run

To where the land and the water
Meet.

It is for us to name the vessel,
To unfurl the flag,

To set course

Across an uncharted sea.

3. Exploration

It's a strange world,

made of echoing emptiness

pulling itself together...
Anastasya Shepherd

To blossom into being
A new world needs travelers.

Now we are here,

Calling out to each other:

“Look!”, “Did you hear that?”,
“This feels just like...”

“Watch out!”, “Where does this...”,
“Well done!” “What if ?”

Now we are here,
Exploring with all our senses:
Humor, awe, dread, irony, appreciation, wonder.

When we gaze up
Celestial bodies

Flare into existence,
Dance with each other.

Flocks wing across the sky,

Swarms billow over bogs,

The air comes alive

With singing, buzzing, courting, hunting, pollinating.
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Each step we take tells us

What is underneath our feet:
QGrass, ice, rock,

A swaying bridge above the mist
That rises from the chasm

To cling to our ankles.

I do not know how far

We are destined to travel.

But I trust this world

To keep unfolding space and time
For our journey of exploration,
For as long as we are here.

4. Siren song

...you will come to the Sirens who enchant all who come near them.
Homer (translated by Samuel Butler)

Sirens have two kinds of songs

To lure those who come near them,
To bind the minds of travelers
With snares of longing.

Songs of adventure and of glory,
Of giving names
To new lands, to new creatures.

These songs promise freedom

From the tedium

Of familiar words,

From the confines

Of the cradle, the field, the hearth,
From the gray stones of the graveyard,
From the moss that steals over the names
Of a long line of ancestors.

Songs of warmth,
Of embracing arms and sheltering walls.

These songs promise to turn

The terrors, the regrets

Of past voyages,

The uncharted vastness of the future
Into words, into lusty tales

That can be traded

For a hearty tankard of ale

A seat close to the fireplace,
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The eager gaze of a rapt listener.

5. Nightmares and their riders

I have nightmares now.
I dream that something happened to you...
Anastasya Shepherd

A nightmare is a kind of horse:
A powerful creature, wild and willful.

Approach her with respect, with skill,

For she may bite, kick or rear;

She may leave the one who dares to touch her
Broken, paralyzed, dead.

Yet she is capable of learning to accept a rider.

Balancing on the back of a nightmare,

Riding a dark dream,

We can leap much farther than is humanly possible.
A nightmare can carry us across an abyss.

6. Trains and their dreamers

The train stitches together images,
like a demented alliterating seamstress. ..
Anastasya Shepherd

The distant clatter

Of the predawn train

Quilts the quiet air,

Pulls the thread of the whistle
Long, long, 1-0-ong

Through the mist.

Between sleeping and waking
I dream.

I piece together

Stations, timetables, tickets

To choose my own destination,
To fashion a different self.

7. Synaesthesia

There are times in life when synaesthesia becomes inescapable,

when water smells like lead and feels blue...
Anastasya Shepherd

18
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Escape is possible.

Search the floor of your perception,
Feel for the hidden trapdoor,
The moment of synaesthesia.

Pry it open,
Heave it up on its rusty hinges.
Plunge into the blue.

Roll up, solid, dull,

Like a ball of lead.

Sink through the water,
Pass through the gradations
Of the shimmering light
Deepening into darkness,
As the shadows thicken.
Let go of all

That has been visible.

Feel the weight of the ocean
Press you to the bottom.
Smell your own fear.

Taste the bile of loss.

Rise, rise like an air bubble.

Push through the cool resistance
Until you are released,
Until you burst into nothingness.

Let the freedom of empty space
Flood your senses with joy.

8. The Age of Discovery

You make choices.

Those choices make you.

Then you make choices.

Always a spiral — upwards or downwards — it's your choice.
Anastasya Shepherd

Having circumnavigated our world,
I realize that it is not a sphere,
But a spiral.

I am back where I started from.
The path ahead is as unknown
As it was before the journey.
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But you, my friend,

Who steadfastly stayed here
At the origin,

How did you find out?

Or was it clear?
Was it clear all along?

20
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Theological Questions

Circling the pulsing center of their universe

The fish are passing through sunlight and shadow.

Their existence is framed, circumscribed, and protected
By the carved marble rim of the fountain’s basin.

Do they fear or worship the hand that feeds them,
Removes their dead, repairs the stonework;

The hand that brought their ancestors here

From another world in a wooden bucket?

Can they see that the hand moves more slowly now,
That the bony fingers have grown stiff with age?

21
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Portrait of a room

Now, as a human life in this room
Is ebbing,

The attitudes of the objects
Become apparent.

The rocking chair

Stretches forth its arm-rests,
Ready to embrace, to lull,
To enthrall with the stories
Of a long life-time.

The mirror turns a blind eye
To all that is happening here,
Gazing intently

Into its own distant dreams.

The hospital bed knows

That it is seen as ugly,

Unwanted in every room that it enters.
Yet it goes about its work

Reliably and with care,

Keeping the patient

As comfortable as it is able.

It does its best to be unobtrusive.

The edge of the crystal vase
Glitters hard in the corner.
Being confined to a sick-room,
Enduring the dusty monotony
Of pathetic fake flowers —
This is not what it’s made for!

The curtains hold back the darkness,
Soften the mid-day light.

Catching the slightest motion of the air,
They stir like wings,

Like the white sails of a ship,

Sensing the wind, the space

Of a great invisible world.
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The Earth falls towards the Sun.

There are no elephants, no turtles,
No hand of Providence
For the world to rest on.

What keeps the planet in orbit
Is its unwavering observance
Of “the laws of nature”.

But what is inside those words?
Dead force?

A command backed by fear?

A solemn promise given long ago?
Or a bitter-sweet journey

On a freely chosen path?

Orbit
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Creation stories

To Orna Greenberg

In the story

Of the first creation
The Divine power

Lifts the supple clay,

To mold His image,

To imprint Her likeness.

The Divine breath
Enters the human shape,
Calls it to life.

The potter’s hands
Explore a lump of clay,
Stroke, press in

The hollow of the vessel,
Form the plump lip,
Extend the graceful neck.

The artist dips the brush

Now into paint, now into water.
An image blossoms:

Ocher and sienna blend;

The colors thicken —

Shadows outline the round rim,
The colors thin —

Light curves down the glazed flank.

You

Lift the clay jar,

Gaze at the painting,

Read these lines,

You

Have the power

To breathe into a creation
Awareness, thought, meaning,
Life.
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Creation

It is possible to escape,

To hide from the darkness:

Squeeze your eyes shut,

Press hard on the eyelids.

Circles of phantom fire

Will blaze in front of your staring pupils.

Let us trade: I would barter

My past, my memory,

For a handful of stars,

For the dimmest of constellations...
But you drive a hard bargain

By simply refusing to exist.

In a blind rage

I splinter my heart into kindling,
Pour gasoline,

Set the whole mess aflame,

Watch as it burns to ashes.

But it keeps on beating,

It keeps on beating in the darkness.

There is nothing to do but sit.

Stare into the void.

Read the blanks on the empty page,

Over and over,

Till they form a pattern,

Till the repetition yields a meaning:

“Let there be darkness, for there is.”

There is darkness.
There is darkness.
There is darkness.

All there is, is darkness.

Until slowly, slowly
Contours form,

A faint outline emerges:
“Let there also be light.”
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Realities

we create a thin veneer of simplicity and predictability
over terrifyingly unmanageable chaos
and call it reality.

Anastasya Shepherd

We call it reality

And consider the matter settled,

So we can turn our attention to

Making sandwiches for the school lunchbox,
Submitting the quarterly forecast report,
Walking the dog,

Writing the thank you note.

At least, that is how it is
For some of us,
Some of the time.

We collect data about it,

Quantify the uncertainty

Of our measurements,

Publish papers in academic journals.

We put ironic quotation marks
Around its edges,
Take selfies.

We blaze with anger about what it is,
Emblazon on our banners

What we want it to be.

We split into tribes, go to war,
Mangle and kill each other

Under the pretext

That there is one right way,

One right answer to every question
About the definition

Of a pin, a dance, an angel;

About the way to count how many...

We beat our heads against it,

Search for the path, the mantra, the koan,
Meditate, keep diaries,

Create sand mandalas of great beauty,
Sweep all the colors together,

Let the river carry them away

As we fall into insanity,

Rise to enlightenment,
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Or the other way around.

We pick it up like a toy, a ball.
We run across sunlit grass,
Laughing,

Tossing it back and forth.

We forget it in the gathering dusk
Under the lilac bushes.

It is time to go back in,

To get some sleep.

At least, that is how it is
For some of us,
Some of the time.
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Constructivism

Proof by construction is the path

That God Himself has set in math.

To prove that chaos can be transformed
Into a world, the world was formed.

A choir of angels came to be

Singing: “Hosanna! QED!”

But man, a thing of clay and dust,
Had little wit and too much trust.
Soon he was fooled and led astray.
And we, his children, to this day
Remain a weak and bounded race.
Induction for the finite case

Is all we do, till in the end

Each one must meet the final N.

But there is yet a baser proof.

It’s branded by a fiery hoof.

Proof by negation seeks to alter

The very truth. And should you falter,
And in your pride or desperation
Seek to invoke the dark negation,
Repent! Or you should ever rue

Your “Let the opposite be true”.
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Double Negative

It is like a sword that wounds, but cannot wound itself...
Zenrinkushu translated by R. Blyth

Nothing is certain.
Nothing can be guaranteed.
Not even nothing.
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She dressed properly,
She spoke quietly,
She loved modestly,
She died peacefully.

Harmless, humble,
God's lamb...

Damn!

American Gothic
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Supernova

Loss drives concealed love
To go supernova.

It blows its cover
With a flood of blinding light.

It bursts out,
Piercing space with rays of radiation.

It screams and screams,

Pressing hard against the walls of reality,
Pushing apart the boundaries

Of the universe.
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Trees dreaming in winter

In deep winter the sleeping trees
Dream of branching out,
Spreading wider

Than the reach of their earthly life.

Their roots drink in the stillness that pools
Beneath all layers of the ground.

Their crowns bloom with constellations.
They hum and sing with winged beings
Who are tinier than the smallest insect,
Greater than the largest bird.

They drop their luminous fruit
Into the stream

That flows far beyond

The shores of the known world.
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God as a soap bubble:
Water, breath, form.

Sublime, radiant,
Evanescent, eternal,
Emerging again and again,
Beguiling the senses

With rainbow illusions,
Holding the light of existence
With perfect clarity.

Soap bubble
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Indigo and russet dandy,
Fearless diver,

You plunge from a tree
Into a stream;

Burst from the water
Into the sky.

Hungry hunter,
You snatch living quicksilver
From the swift current.

In your sharp beak
Quivers my soul.

Kingfisher
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I'nuHa
Cmuxu Ha pycckom s3vlKe

I'nmnaa

Kak my4, mpeoOpak€HHBII BUTPAKOM,

Kax Bo31yX, B CJI0BO I€pEeKOBaHHBIN B FOPTaHHU,
Hy1a xkenaer BIaXHON [NIMHOW CTaTh,

Bo BcEM MOKOpHOW BCEMOTYIIEH JJIaHU.

ITyckail mpoiT NpUIETCS CKBO3b OTOHb,
W Bek ci1ykUTh, U HE KOIUTH 3aCyT,
Oma xenaeT ¥ TBOPUT ceOe cama
IIpenHa3HauyeHue, U TOHYApa, U KPYT.
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Y3o0p

ToproBiibl CYaCTbeM, TPOAABIIBI CIIACCHBS
JlykaBo 3a3biBaioT: «Bpioupait —

Hy1a wib Tes0, BEYHOCTh WJIb MTHOBEHbBE,
Tam B azi gopora, TYyT TPOIIMHKA B pail».

Ho, crpaxa n Hajex bl He Tas,
Io3Haer 1yX, yBEpUTCS CO3HAHBE:
EnuHoi HUATHIO IO KaHBE HEOBITHSA
PaciuT jxuBo# y30p CyIIeCTBOBaHbS.
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DeMeHTbI

T'eoyenmpuueckas Kocmonozaus Apucmomens sKAOUaNa
npeononodiceHue,  wmo  60kpye  ueHmpa  Bceaennoil  pacnonooicervl
nOCAe008AMENbHO CHEPbl UEMBIPEX INEMEHMO8 8 NOPsIOKe YMEHbULEHUSL UX
msidicecmu — 3eMAU, 800bl, B030YXA U 02HsI; bllile UX PACNON0JICEHbL HeDecHble

chepol.
U3 Bukuneouu

1. Heapa

B Hezpax, B cymepeuHoii neuiepe,
I'yctr MeBeskbero Jioropa Jyx.
Tam He Jloruka, v He JIOroc,

W He 3peHbe, a olLynb U HIOX
[octuraior gpeBHUE KOPHH,
ITo3HaloT NepBO3JaHHbINA CEKpeT,
Be3 kotoporo Hu pa3ymeHbs,

Hwu nipo3penbs, HU Jloroca Her.

2. CoooOmaroniuecst cocyabl

Yepes KpoBb BOJIA TPOXOAUT U Yepes JIEN,
[ToMHUT U COMb IyYHHBI, ¥ OOJIaKa JIET,
CruietaeT B TOJIIE MOTYaHUSI CETh KOPHEH,
be33By4HO Apyr ¢ ApyroM Hiemuymmxcs Ha JIHe,
I'me, kaxkeTcs, HET HU OBUKEHDS, HU CUETA JTHEH.
I'ne, xaxercs, HekoieOMa TBEPIBIHSA KaMHEH.

Bopna pa3mbIBaeT CTeHy MeX «Ja» U «HET,
Berpeuaer Mpak oTpaxeHbeM U pajyroi CBeT.
[Tout BeceHHNM HEOOM 3eMHYIO TPA3b
Coo0IIanIIUXCsl COCYI0B KUBAsI CBA3b.

3. 3uMopoaoK

B mupe ne max yorc MHO20 nmuY, HYICOAROUUXCSL CPA3Y 8 MPEX CHUXUSIX
— BOOHOI, 3eMHOIL U 8030YUWHOU. SUMOPOOOK — U3 MAKUX.
U3 Hnmepuema

3UMOPOJIOK,

Becénplii ManeHbkUid (ppaHT,
BeccrpaiHbiil HBIPSUIBIIMK
C 3emu B BOay,

N3 Bonbl B BO3YX,
Henonroeeunsiil 1oBelr
CepeOpsiHbIX PHIOOK,

B TBOEM KITI0BE
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Tpenewer mos gyma.

4. Urpa B Oucep

W3 peun 3auepribIBaTh MPUTOPILIHU CJIOB U CO3BYUUI
W xaniau HaHU3BIBaTh HA NMAYTUHHbIE CETH —
JIBOWHUK, aHTUIION, COOECEIHUK, Y ITUX U3Ty4UH

Tax B Oricep UrpaTh Mbl YYHIIUCh C TOOOI Ha paccBeTe
W MHMIM, 4TO IeHb OECKOHEYEH, YTO Mbl HEPA3JTyUHbl.

HaBHO, TaK JaBHO... HO CINUICTCHUA 3BIOKHE 9TH
CBepKaIOT B 3dKaTHBIX JIy4aX CpE€ar COHHbIX COHBCTHfI.

A Bc€ octanpHOe JMLIb CyAed pa3BUJIKaA, JTUIIb CIyYail.

5. Can

A xouy, umobul éce ouinu 6 paii.
Tama I'aenxo

CMepTHOMY B CMEPTU HE YCOMHUTBCS.
o 3011B1, KOCTEP, AOrOpai.

Most ayiia He ymMeeT MOJUThCS

N He uiner noporu B pai.

Ho ecnu TeI 32 MEHA ONPOCHILID,

Byny paga MmonutBe TBOEH.

[TycTth 13 3a0BEHBsI HA MUT BO3BPATUTCS
Nwms moé. Ha TBoel crpanuiie

B nanpHem camy OBICTPOH TEHBIO MITHUIIBI
[TpomebKHET 3a CIIeTeHbeM BETBEH.
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«OcraBb, 0cTaBb... UT0 0bLI0, TO MPOILIO....»

...9mo bvina 2nasnas yepkoswv Jluccabona. 3emaempsicerue 1755 200a,
6b136a6ULee NONCAD, YHUMMONCUNO0 OONBLUUYIO YACTL MOHACMbIPS, €20 UEPKOBDL
u oubnuomexy. Paspyuiennyro uepKkosb pemunu He 80CCMAHAGAUBAMb. Imu
6.1a20pooHble PYUHbL MOJCHO ocmompems 3a 3.50 € ¢ 10 0o 18.00.

U3 Humepnema

OcraBb, 0CTaBb. .. YTo OBUIO, TO MPOIILIO.
Uro He ObLJI0, TOMY YK€ He COBIThCSI.
[TeITathes moacuMTaTh JOOPO U 3710 —
Hanpacheiii Tpyn.

...B3aMmbIBaeT B HeOO ITHIIA
Han ocroBoM rotudeckoro xpama.
He 3xeco, a B JIuccadone. He cefiuac,
A B mam4TH.

Bcé ocranpHOE — pama,
CrpemJieHbe 3aKJII0YUTh U MTOAPOBHSTD
besmepHoe.

...ITpemynpslii cBUHOMAC,
Kotopblii TIIMTCS c/ie1aTh COCTOSIHbE
Ha meprnax, CBUHbSIM OpOIIICHHBIX, CMELITHE!
U GecToNKOBENR BCEX CBOMX CBUHEM.

JIBOMHMK 3aCTy’)K€HHOU Harpazpl — MOoJasHbe.
B nap€Hoii ’KU3HM HE CUUTAIOT JTHE.
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Kpyr

Yro ke, 11000Bb, BCE 30BEIIDL THI, BCE UILEIID
To B HeOe cBOE O0XKECTBO, TO B TOJIE?

AJNXUMUK, HIKOJSP B (DOJTMAHTOBOW Yalle,
VYcranslil naOMHUK Ha TOPHOM TpPOIIE,
[TyTn He HaWAENIb, HE YCHIBIIINIIL OTBETA
U teHb He moMiMaelllb, JIOBU HE JIOBU.

Hert Taiinbl MHOM, HET UCTOYHHKA CBETA
WHoro, yem TOT, 4TO TpenenieT B JIIOOBU.
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KanrTara

CnoBHo my3bika baxa,
CriokoiiHa U BBICOKA
JletHero Beuepa cuHb

Hapn Tuxum cympakom cana.

3BE3/1bl U CBETISIKU

Mepuaiot Ha/1 Bl1a)XHOU TPaBO,
W Gnaromapha mymna

3a TUILIMHY U IPOXJIay.

W Gnaropapha mymna
TBopILy, KOTOPOTO HET,
3a TO, YTO HEOBITHE Er0
CoKpbITO OT B30pa,

Yt0 3BE3IBI U CBETIISIKU

O Bore Bcio HOYb FOBOPAIT,

3a To, YTO MpPUYACTHA OHA

K 6e3MoBHOMY X pa3roBopy.
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MoJanTBa mJI0TOSITHOMY 00KeCTBY

He paccrapnsii MHe cliiku,

He 3arouaii MeHs B KJIETKY.

He ry6u moero nrenna

Ho meHs.

He pyOu 00:XUTYI0 MHOIO BETKY.

B ocennem secy Ha 3akare gHs
BeicmoTpu, nonkpaauce,
W na Gyner cTpena TBOSI METKO.
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Hyma
Tpunmux

1. Taiikom oT pazyma

CkBO3b LIyM U Xa0C,
3aJpIXasch U CIiela,
Paccnpimmb

W npusHaes noHEMHOry,
Yro mMomuTes 034011as aymia
TaiikoM oT pazyma
Hussepxennomy bory.

2. ITpo3penne

Hyia, He Bepswmas B bora, —
Haras, cmeprHas nyma.

E€ He MaHAaT necHu pas

N myxku aga He crpatuar.

Ei1 Hekyia HeCTH MOJIUTBBI:
Cmupenbe, 01aroqapHOCTb, JIECTb.

Ona B myTH cBOEM Oe37J0MHa.

Ei1 coctpaganue u yectb
B HeHacThe cimykar Masikamu.

OHa XUBET B MOCJIEJHUN pas.
N nycts npo3peHbeM 03apuTcs
Beco myTh €€ B ipecMepTHBIi Yac.

3. CBo0oa

Hylia nevanabHa U MyTJUBa,
Hexna, HacMmelmBa, OecrieuHa,
Mynpa, 6ecXUTpOCTHA, JTyKaBa.

Co cMEpPTHBIM TEJIOM HEPA3JIyy4Ha,
C HuM cMepTHa.

Bek cBoli ObICTPOTEUHBIT
[o3HaB, MpuHSB, OHa CBOOOMHA,
Ceema, HEMOBTOpMMa, BEYHA.
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AKacmun

BecenHsis myma B 00JIbHOM, COrOEHHOM TeJie,
KacmunHas, uBerymas ayua,

Kak ThI yTOMIICHA, KaK ThI OJIU3KA K TpeIeTy
W xak GmaroyxaHHo xoporma!
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Mouyanbe

OOpsia MPUHATHS MOJTYAHbS
Ileyasnen.

Mosuanus o0psiz

Ilevam.

[TpenpaccBeTHOl paHbIO

TeHel HETOPOIUIUBBIN PAAL
CKOJIB3UT M€K TEMHOTOH U CBETOM,
Me:x CHOM U SIBBIO.

He cnemu
QOO0J1eub B CI0BA, B JHEBHBIE MBICIIH
[TocnaHueB MpU3payHbIX QyLIN.
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3epkajbHass CHMMeETPHSI

Ecmm Bor co3zna€r yenoseka

I[To cBoeMy 006pazy u mogoouIo,

To Bor MHOroo6pa3eH u U3MEeHYUB:
JKeHiMHa, My:K41Ha,

Mazenerr, eByIIKa, CTAPHK.

Ecnm yenosek cozpaér bora

ITo cBoeMy 006pazy u mogoouIo,

To bor nporrBopeynB u pasHOPOJEH:
Orel1, MaThb, Cy/Ibs,

Cecrpa Munocepaus, najiad,
Camonepaxerr, macTyx, moar.

Moroko u kode, ropedsb U clIagoCcTh
CMeriaHsl Mo-pa3HOMY B Pa3HBIX YalllKaXx.

OJHO MOCTOSIHHO ¥ HEU3MEHHO:
Va3BUMBIA 1 KOHEYHBIN CO30AET CIIOBO,
Otpensoliee TEMHOTY OT CBETA.
[To3HaBIIMIA CBOIO CMEPTHOCTh
CTaHOBUTCSI TBOPIIOM.
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apsl 3Be31049€Ta

Tocesuaemcs Enene Kacosn

1. CaoBa

Kpouuu npuceinano cnezom, Kax cmpenmouyuoom.
H xaxcemcsi, umo 80m-60m ecem 00NHCHO NOAEZUAMD.

Eaena Kacvsin

<<KprIJ_II/I IMPUCHITTIAJTIO CHETOM, KaK CTPENITOINIOM.

141 KaXE€TCA, 4TO BOT-BOT BCEM AOJI’KHO ITIOJIETr4YaTbh>» .

ITo HMTOUKE STUX CNOB 4 Kapa61<a100b K JaJIbBHEMY CBETY.
V Hux s y4yCb CTUXaMH1 HE TOBOPUTH, 4 MOTYATh.

2. Xi1e0

.Yy namamu He ObIN0 6ECKUX npuvur

HAC KOpMUMb om Oyt 80POOLUHBIM YCYULEHHBIM XAEOO0M. ..

Eaena Kacvsn

Be3s kpoinek nrtuubero xueda

B chiTOoCTH HET yTOJICHBSI.

Acanbt ropoackoii 661 Obl MEPTBBIM,
Ecnu 661 He BOpOOBH.

Hyma 6marogapHa 3a pocchiib
BopoObrHoro yroreHbs —

CrnoBa 100BH U IeYaIIH,

[IpocTsie cTpOKM TBOM.

3. MeTeJan

Cmompu, Kax nepeso3sim cHez
B nebecnoii nooke. ..
Eaena Kacvsin

He60 npugymMbIBaeT CHEXXMHKYA —
Co3sBe3nusi, pou, KpyKeBHbIE BUXPU
Beccu€THbIX TaHLOBIIML, MOTBUIBKOB, COLIBETHH.

VY KaxJ0M, y KaXA0ro eCTb MUT POKAEHbS,
CBoM myTh, CBOE MECTO, CBOSI KOHUMHA,
3aBeTHOE, HEMOBTOPUMOE UM,

Crpoka Ha TallHbIX, BEYHbIX CKPIIKATIAX.

4. Cer

Mb1 601i0ém 6 amom ceem, 6 3mom 200,
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6 amom Oenvlii npeden...

Eaena Kacvsn

Ha obGneneneBimeit kpsie

(O, Kak BBICOKO, KaK CTpaIiHo!)
3Be3n04EeT pasrpedaert,

Kaxk niepBsIii cHer, oOmaka.

[TpunogHABIIMCH YyTh BHIILIE,
B nagonp cobrpaer HecrnenHo
CosBe3nps. .. He ockyneBaer
Hapsiias 3B€371bl pyKa.
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«He 3Bepb, He YeJI0BEK, HE OOT...»

He 3Beps, He yemoBek, He Oor ...
Ho kto-T10 cmoTpuT Benen,
BricBeunBasi qajibHUI My Th
CKBO3b TOJMILY MUJIb U JIET.

CKBO3b HOYb, CKBO3b LIITOPMOBYIO MITTY
MHe Bapyr uspaneka —

JIy4 B30pa 3TOro Kak 3Hak,

Kaxk npo6neck maska.

He 3Beps, He yemoBek, He Oor ...
Ho 3Haio — BbIIJET CPOK,

W npounTaBIIMii TAWHBIA CMBICIT
Bcex aen Mmoux u CTpok
3arisHeT npsAMO MHE B I1a3a

N nonsenér uror.
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Ucxoa n3 nearpa Cancapol

Tt orce 602
Hau demon, umo oonogpuecmeento. ..
Tama I'aenxo

BburynuThCs U3 CKOPITYIIBI CBOETO .

He napekarp cBO€ oTpaxeHue

Hu npemonoM, H1 OOrom.

OOHapyXHTh, YTO MpeAHA3HAYEHHE 3epKajia —
[TyckaTb CONHEUHBIX 3alYMKOB.

Peka, v conHue, u 1epeBbs.

B nBukeHnn — BoJa, M CBET, U JIUCTHSI.

Ps6b oTpaxeHuit cepeOpUT M3HAHKU JICTHEB.
U BeTBU 1IENIECTAT, KOIEOMIOT OJIMKH,

Urpas cBeToM Ha MOBEPXHOCTH BOJIBI.
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«He Tam 1 He TOrma — cemiyac g 3/7€Ch...»

He tam u He Torma — ceiiyac u 37€cCh.

He T0, 4TO OBITH MOIJIO, & TO, UTO €CTh:
JlanoHb OTKpHITask U BOJILHOE JILIXaHbE.

Ha monmyTu Mex 1y TBOpeHbEM U TBOPIIOM
Konen ¢ HayaioM COMKHYTBI B KOJIBIIO,

M MoHMer — MrHOBEHHE MO3HAHbSI.
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<<CKa)KI/I, OTKyJda 9TO0 BOCIOMHUHAHLEC...»

Ckaxu, OTKy/a 3TO BOCTIOMUHAHbE:

B3Mmax, TOT4OK, yIpyrocTs Moj MJIaBHUKOM.
JIBuKeHue BBEpX, BOJa OMBIBAET KaOpHl,
Mepuanbe yenryituaTbix Tesl — UAEM KOCSIKOM.

A MOXeT ObITb, ITPaBbl MHAYChI U BCE MbI — CKUTAJIBLIBI,
KouyeM 13 jKU3HH B )KU3Hb, U3 CIOKETA B CIOKET?
Ckaxu, 4To CHUTCSA Tede?

Kene3nnie 1ienu,
Bpacnetsl U3 TbBUHBIX KOI'TEH, OSIOCHEKHOCTh MAHKET. . .

Ho, 3Hauut, Bcé-Taku pyku? MeHSI0TCS TOIBKO
KocTiombl 1a peKBU3UT — TO CTUJIET, TO CTUJIO.
A MHe BCE 4yUTCsl CHET, MOPO3SIIIHI JIarlbl,

W cBer npeaBeyepHUii, JOKAIMICA HA KPbLUIO.
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Cger

YV Aneena kpvina
0Ob0sicoHcenbl. ..
Hamanwvs Mypaooea

He Bepys, Bepio miib Bepe TBOEH.
[Ton cBOA He cTynuUB, s CTOIO Y ABEpPEN.
Sl cTpaHHMK 371€Ch, 2 HE TTAJIOMHHUK.

Ho Buaut nyma v 3anoMHUT

B MonuTBe Bo3zeThie pyKH CBEYEH,
Han HuMu ripoct€prsl OTBETOM
Kpbuia HeObIBasIOro cBeTa

B piMy 30710TOM OMaIEHHBIX JTy4Yei.
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«/lo HOuUM oHecTH HAOyXIIHe IJ1a3a...»

Jlo HOun HoHecTH HaOyXIue IJ1asa,

CaaBuTh 1O TEMHOTBI 3BEPUHBIN BOM TOCKHU.

A TaM yX BCKPBITb COCYJl OTTOUEHHbIM CEPIIOM.
[Tyctp XJemer 4€pHbIi TOK Ha 3BE3AHBIC MECKHU,
[Tycts MonuTCs Iymnia, KOLIYHCTBYET SI3bIK —
Bor HouM Tyroyx v Ko BceMy MpUBBIK.
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«Ocaenmmia pa3ym cJjeayer NOKOPHO...»

Ocrnenmumii pa3yMm ciiegyer MOKOPHO,
Jly1e noBepus.

Henoragiuselii cierer

He Benaer, uro noBoapIpb

Hespsu u ipetenayeT Ha 6eccmeprue.

...A Bripouem,

Kopoue myTs, 3aT0 6oradye cuactbeM.
[Ipenenam ropu3oHTa HETIOJBIACTHBIM,
Ha ciyx, Ha BKyc, Ha OIIyIb

Mup — npekpaceH.
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Ilasicka
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4. Kane. «3umoponok»

KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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