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AHHOTaAIUSA

SIna Kane ponunace u Beipocna B JleHunrpaje. OHa Havyajia nucaTh
CTHXH B JIETCTBE, ObUTa OJHUM M3 PaHHUX YYaCTHHKOB MO3THYECKOH
cryaun BsuecnaBa JleiiknHa mpu rasere «JleHmHCckue Vckpbi».
Iogpoctkom Kane smurpupoBana B CIIA. OHa nonyuyuia cTeneHb
OakanaBpa 1o wuH(popMaruke B IIpMHCTOHCKOM YHHBEpPCHTETE,
3aTeM CTereHb JAOKTopa (wiiocodur B 0ONACTH CTATUCTHKH B
Kopuenickom ynuBepcutere. Paboraer craructukom. E€ cruxw,
MpO3a ¥ 3CCe HEOJHOKPATHO MeYaTINCh B PYCCKMX, AMEPUKAHCKUX U
3araIHOeBPOIeHCcKHX n3aaHusx. B kanre «3umopomnok / Kingfisher»
Ha paBHBIX NPaBaX COCYLIECTBYIOT AHIJIOSI3BIYHBIE, PYCCKOSI3bIYHBIE U
IBYs3bIYHBIE TEKCTHL. KHMIa 3T cocTosuiack o nHULMaTuBe JmMutpus
BrikoBa. OH Tak OTO3BAJICS O IMTEPATyPHOI cyabOe e€ aBTopa: «ITo
JBOMHOE CYIIECTBOBaHHUE («Ha MOpOre Kak Obl ABOMHOTO OBITHS», KaK
mucan TioTueB, BEpOATHO, CaMblil ONTM3KUI el TI03T) — MEePBBIA TaKON
clly4ai B luTeparype. bonpIlMHCTBO OUIMHIBOB, IEPEXOAS HA IPyroi
SI3BIK, OCTaloTCs cO00H. KaHe mo-aHmIMIACKK — 3TO Apyrast JIMIHOCTb



C JIpyroil maMsrteio. ... M 3T0 mepBbIil ciyvail, Koraa s He KaJlelo
0 TOM, YTO TAJIAHTJIMBBIA MO3T yexan u3 Poccun. COOCTBEHHO, OH
SMUTPUPOBAJ B JIUTEpATypy, a ITO Jyulllee, YTO MOXKHO CHeNaTh C
co00I».

B popmare PDF A4 coxpaHeH u3aTeabCcKUil MakerT.



Conep:kanue

IIpenucnosue
Introduction
3umoponok / Kingfisher
Metamorphosis
Metamorphosis
Ripening
The Age of discovery

1.
. Voyagers

. Exploration

. Siren song

. Nightmares and their riders
. Trains and their dreamers

. Synaesthesia
8.

~N QN B W

Indra’s net

The Age of Discovery

Theological Questions
Portrait of a room

Orbit

Creation stories
Creation
Realities
Constructivism
Double Negative

11
14
18
18
19
20
20
21
22
24
25
26
27
28
30
31
33
34
36
38
41
43



American Gothic
Supernova
Trees dreaming in winter
Soap bubble
Kingfisher
I'muna
I'muna
V3op
DJIEMEHTHI
1. Hegpa
2. CooOrmaromuecs: Cocyibl
3. 3UMOpPOIOK
4. Urpa B Oucep
5. Cag
«OcTaBb, OCTaBb. .. YTO OBLIO, TO MPOLLIO. .. .»
Kpyr
Kanrara
MosuTBa MIOTOSITHOMY OOXKECTBY
Jlyma
1. Taiikom ot pazyma
2. ITpo3penne
3. Coboma
Kacmun
Monyanbe
3epKajibHasi CAMMETPUS
Hapsl 3Be31049€TaA

44
45
46
47
48
49
49
50
51
51
51
52
53
53
55
57
58
59
60
60
60
61
62
63
64
65



1. CnoBa

2. Xned

3. Metenb

4. Ceer
«He 3Bepb, He YenoBek, He OOT...»
Ncxon n3 nenrpa Cancapsl
«He Tam u He Torja — cefyac u 371eCh. ..»
«Ckaxw, OTKyJa 3TO BOCTIOMUHAHbE. . .»
Caer
«Jlo HOUM mOHecTH HaOyXIKe riasa. . .»
«Ocnemmuii pa3ym cieayer MOKOPHO. . .»
ITnsacka

KoHel1 03HaKOMUTEIBHOTO (hparMeHTa.

65
65
66
66
68
69
70
71
72
73
74
75
76



Ana Kane
3UMOPOAOK
Cmuxomeopenust

Yana Kane
Kingfisher

© BrikoB [IM., npenuciosue, 2020.
© Kame 4., Tekcr, 2020.

© «I'emukon ITmoc», opopmienue, 2020.

* %k ok



IIpeaucaoBue

fna Kane Hauana nucars cruxu euie B Poccun, nocemana B
[MerepOypre JINTO Bsiuecnasa Jlelikuna, HO MOTOM, B BO3pacTe
16 ner, nepeexasna B IlltaTel 1 npaBuibHO caenana. He moro-
My, 4to B llITarax yrydnie, a moTomy, 4TO TPaJAULIMS €€ 033U —
aMepuKaHcKasi, MeTadusnuecKas, 1 Bepauop y Hee OpraHuyeH,
XOTs U pU(PMOBAHHBIM CTUXOM, KaK Bbl YBUJUTE, OHA BIIAJICET
BrHosiHe. Pycckast moasus otsroreHa ObITOM U COIMATbHOCTBIO,
a fIna Kane npeanounTaer BCEro 3Toro He BUAETh UM 10 Kpaw-
Hell Mepe Ha 3TOM He (pukcupoBarbcs. Ee uHTepecyer ToHKas
rpaHb MEX1y CHOM M OOIPCTBOBAHUEM, MEXKIY arHOCTUIIM3MOM
(He Ge3BeprieM KOHEYHO) W BEpOM, MEKIy CTUXaMH IO-PyCCKH
Y CTUXaMH TO-aHIJIMICKU (OHU MUIIYTCS SIBHO OIHUM U TEM ke
YeJIOBEKOM, HO B JIBYX Pa3jMuHbIX cocTosAHusAX). Kak copmy-
JIMPOBaJIa OHA caMa — IIEPEBOKY MPO30M U B CTPOUKY, — «Ha 3ToM
sI3bIKe 51 Oece1yio, Cropio, (PIUPTYIO C MyKeM, yqy WX pa3Bie-
Kalo JJ04b, OOIIAI0Ch C IOIPYraMu U3 KOJUIEAKa, OTYMTHIBAIOCH HA
KOH(pepeHIMAX, TOKJIAABIBAIO 1Iedy, 310pOBAIOCh C COCEISAMHU.
A Ha TOM s3BIKE — A NPUCITYIIMBAIOCH K IENIOTY IIPU3PAKOB, UX
HECIeNTHON Oecejie, CKOMb3SAIIIeH CBOel HeM3MEHHON OpOUTOM».

9TO, KOHEYHO, HECKOJIBKO MPUHUKAET aHTIIMUCKUM: «CBOU-
CTBEHHBIE AHIJIMMCKOMY TOHKHE HEIOrOBOPEHHOCTH, 033U
MBICJIM, MTHOBEHHAsl NEPEKJIMYKa MEXIy OTBJICYEHHEWUIINMU
MOHATUAMM, POEHUE OIHOCJIOKHBIX SMUTETOB, BCE ITO, a TAKKE



BCE, OTHOCSIIEECs K TeXHUKE, MOJaM, CIIOPTY, €CTECTBEHHBIM
HayKaM U MPOTUBOECTECTBEHHBIM CTPACTSM — CTAHOBUTCS TIO-
pyccku TonopabiM» (HabokoB). Ho nist SInet Kane nmenno pyc-
CKHUM — A3bIK OTBJIEYEHHOCTEM, TAaMSITH, TEMHBIX MUHTYULIUH O Bo-
re. Ee aHrmmiickye CTMXY HanMCaHbl )KEHIIIMHON YMHOM Y TTPOHU-
LATEJIbHOM, PYCCKHE — KEHIIMHON YyTKOW Y MOHUMAIOILIEN MHO-
0 OOJIbIIIE, YeM OHA XOUET BHIPA3UTh MO-AHTJTMICKU.

DTO JBOWHOE CYIIECTBOBaHME («HA MOpOre Kak Obl JBOMHO-
ro ObITHS», Kak Tucai TioTueB, BEpPOSTHO, CaMblid OJTM3KUN el
TI03T) — MEPBBII TAKOW CITydail B uteparype. bonbmmHcTBO 61-
JIMHT'BOB, TEPEX0/is Ha IPYTOM SA3bIK, OCTaloTCs coOoit. Kane mo-
AHIVIMMCKYU — 3TO JApyrasi JMYHOCTh C pyroi namsateio. Ho Bce
9TO HANMCAHO HA PYCCKOM XOJICTE, Ha KOTOPOM — PyCCKasi [0YBa,
I7IMHA (Ha3BaHUE BECbMa BaXHOE U OTKPOBEHHOE), PYCCKOE MOJI-
CO3HAHUE U pycckue aoraaku o bore. IMeHHO pennrno3HoOCTh
Kane — HMUyTh He LIepKOBHasI, TeM OoJiee He CeKTAaHTCKasl, — BIH-
chIBaeT ee B Tpamuimio TiotyeBa, TapkoBCKoro, 3a00JI0IKOrO;
MMEHHO 3TOT KPYI' aBTOPOB — HA3BAaHHBIX WJIM HE HA3BAHHBIX B
snurpadax, — Orpeaesser ee Mo3TUKY U TEMBI.

[1o33us He HykJaeTcsl B IPEANUCIIOBUSIX, ONPABJAHUAX U T10-
sicHeHusix. KaHe — CJIOKMBIIMICS TOST, CYMEBILIUI U3 CBOEH
JpaMbl C/IeJIaTh JIUPUYECKYI0 TEMY M MPEBpaTUTh ITY JIpamy B
(bakt uTEpaTyphl. A TOCKOJIBKY TAaKUM JBOWHBIM OBITHEM OTsI-
TOIIEHBl YK€ THICSYM HAlIMX COOTEYEeCTBEHHUKOB, — OBIBIIHUX,
WIA BEPHYBILUXCS, UM KUBYIIUX Ha JABE CTPaHbl, — 9Ta KHUTA
OyzieT BocTpeOOBaHa, MPOYUTAHA M MHOTHIM OOJIETYUT AYIIY.



W 310 nepBblil ciiyyai, Korja s He %aJielo O TOM, YTO TaJlaHT-
JWBBINA TIOST yexal u3 Poccrn. CoOCTBEHHO, OH SMHUTPUPOBAIT B
JIUTEpaTypy, a 3TO Jydlllee, YTO MOKHO C/IeaTh C COOOM.

Hmumpuii boixoe



Introduction

Yana Kane began to write poetry while still living in Russia.
She was a student in Vyacheslav Leikin's poetry workshop in
St. Petersburg. At the age of 16, she relocated to the United
States, which was the right thing to do. Not because it is better
in the States, but because the tradition of her poetry is American
— it is metaphysical, and free verse comes naturally to her;
although, as you will see, she has a mastery of rhymed verse.
Russian poetry is burdened by the struggles of everyday life
and by societal concerns. Kane prefers not to see all of this,
or at least not to fixate upon it. She is interested in the subtle
border between dreaming and lucidity, between agnosticism (not
unbelief, of course) and faith, between poetry in Russian and
poetry in English. Her poems in the two languages are clearly
written by the same individual, though in two different states of
mind. As she herself formulated:

In this language,

I converse, argue, and flirt with my husband,
Teach and amuse my daughter,

Stay in touch with friends from college,
Confer with my colleagues,

Report to the boss,

Say hello to the neighbors.



In that language,

I listen to the voices of ghosts.
Their unhurried conversation
Glides along its immutable orbit.

This, of course, underrates English somewhat. Nabokov
wrote: “...the subtle understatements so peculiar to English, the
poetry of thought, the instantaneous resonance between the most
abstract concepts, the swarming of monosyllabic epithets — all
this, and also all that is related to technology, fashion, sports, the
natural sciences, and the unnatural passions — in Russian become
clumsy (rough-hewn)”. But for Yana Kane, it is Russian that
is the language of abstractions, of memory, of dark intuitions
about God. Her English poems were written by an intelligent and
insightful woman; the Russian ones were written by a woman
who is attuned to a lot more than she wishes to reveal in English.

This double existence (“as though at the verge of double
being,” to quote Tyutchev, whose poetry probably is closest to
hers) is the first such case in literature. Most bilingual writers
remain themselves when moving to another language. Kane in
English is a different person with a different memory. Yet all
of this is painted on a Russian canvas; grows from Russian soil,
from clay (a word that occurs repeatedly in her poetry, which
is important and revealing); from the Russian subconscious and
Russian intimations of God. It is Kane’s religious sensibility —



not at all church-based, and even more definitely not sectarian —
that places her poetry into the tradition of Tyutchev, Tarkovsky,
Zabolotskys; it is this circle of authors that determines its poetics
and themes.

Poetry needs no introduction, justification or explanation.
Kane is a mature poet who has found a way to draw a lyrical
theme out of her drama and to transmute this drama into literary
fact. Since by now thousands of our compatriots — former,
returned, or living in two countries — are burdened with such a
double being, this book will be in demand, it will be read, and
it will lighten many a soul.

This is the first case in which I do not regret that a talented
poet left Russia. She emigrated into literature. And that is the
best thing you can choose to do with yourself.

Dmitry Bykov



3umopoaok / Kingfisher

3umopoook

3umopoook sncueém 6 mpéx cmuxusix. I ne3oo —Hopa 6 3emae.
Iponumarue nmuya 0odvisaem noOBOOHOL OXOMOU. A cmpar-
Ccmeust — 3mo noAém.

Ana Kane — uenosex, ooumarowguti 6 mpéx cmuxusx. Ona 0o-
pena aumepamypHblii 2010¢ HA AHZAUTICKOM S3blKe, HO He Ympa-
MUNA PYCCKULL I3bIK, He 000PBANA C8513b CO CBOUM HACMABHUKOM,
Jletikunvim, ¢ Kpyeom oOueHUs, 8 KOMopwlil gowna 6aa200apsi
yuacmuro 8 e2o cmyouu. 1o npogpeccuu Karne —cmamucmuk. Ona
Max 0003HAUUNA CB513b MEHCOY C80€ll NPOPECCUOHANLHOL U NU-
mepamypHoti desimenvHocmvio: «[1033us u cmamucmuka — 3mo
06a pa3Hvlx S3bIKA, HA KOMOPLIX 51 2080PHO O MOM, YUMo CMPYK-
mypa u HeonpeoeNéHHOCHb 8 PAGHOLL CHeNeHU NPUCYUU HAuemy
CYULECMBOBAHUIO.

Kingfisher

A kingfisher lives in three different elements: it builds its nest
by digging a tunnel in the earth, travels by flying, feeds by diving
and swimming to catch fish.

Yana Kane inhabits three domains: Russian poetry, English
poetry, and statistics. She grew up in the Soviet Union and began
to compose poetry as a child. She came to the US as a refugee
at the age of 16. Her poems and translations in Russian and



English appear in anthologies and magazines in the US, Russia,
and Western Europe. She holds a bachelor’s degree in engineering
from Princeton University and a Ph. D. in Statistics from Cornell
University. She works as a statistician. For Kane, poetry and
statistics reflect both the structure and the uncertainty of our

existence.
THocesuuaro ¢ 110606v10 moeli cemve: Ade u 3urosuro
(/Kene) Kane, Bprocy Icpuzy u Apueau

U ¢ 6naz00apHOCmbio — MouM yuumensim: Bsuecaasy
Jletikuny, Cmenne Bepbuukoti, Ilpogpeccopy nnen
Yancec, Kpeiiey Keanep, Macmepy Yewe Xcuawe IO,
Cencero I'pezy O’Konnop, Pobepmy Dpuomany

U YAEHAM BAJCHBIX 0Nl MEHs  COooOujecma:
Munabyprckozo kayba, Beth Hatikvah synagogue, the
Aikido Centers of New Jersey, Madison Studio Yoga, the
Arts by the People program.

4 npusHatenbHa bpiocy Dcpury, KOTOpbI MIOMOI MHE OTpe-
JAKTAPOBAaTh AHIVIOA3BIYHBIE TEKCTHI, IPOSIBUB IIPU 3TOM CBOM-
CTBEHHBIE €My BIYMYHUBOCTb, OCTPOyMHE, JIIOOOBb K CJIOBY (a
TaKK€ MPUCTPACTHE K TOUKE C 3aIATON).

Hckpenne Onaropapio Pamens Munesud, 9aa [ToOy:xaHckoro
u Anekcangpa (Camry) KazakoBa 3a nosie3Hble COBETHI U 1IEHHBIE
3aMEYaHHUs.

A pana, yutro Anacracusa Ilenepa crasa MOMM NAapTHEPOM
B JIMTEpaTypHOW WIpe, KOTOpyl0 Mbl Ha3BaM «CTpaHHUKH B



CTpaHHOM Mupe». YacTb 3TOM urpsl Bomuia B ukia The Age of
discovery.
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Metamorphosis
English language poems

Metamorphosis

What I used to think of
As myself

Turned out to be

A chrysalis.

Now it has split open.

An old woman is slowly emerging.
She will wait patiently

For her crumpled rags to unfurl,

For the sun to harden them
Into wings.



Ripening

My little daughter wakes in tears:
She fancies that her bed is drawn
into a dimness which appears
to be the deep of all her fears

but which, in point of fact, is dawn.
Vladimir Nabokov

Not life or death,
Creation or its fall,

Not good or evil,

But the whole, the all —

This fruit of knowledge
Is still dim, still green.
The ripening of dawn
Remains unseen.

The soul does not yet trust
The sense of sight,

Still hides in terror

From the kindling light.

It’s here, though each glimpse of it is brief,
It’s here, the lambent glow of joy and grief.



The Age of discovery

1. Indra’s net

Am I reflections of the world or the mirrors reflecting
it?
Anastasya Shepherd

One story of this world
Begins with “Let there be light”.

I do not think that punctuation

Had been invented

When these words were first recorded.
But judging from what follows,

An exclamation mark

Should cap that sentence.

But what about Indra’s net?

What are the words

That first emitted and still carry

The light that knits it into one great whole?
What punctuation should we use?

A question mark seems most fitting.



You and I, like everybody else,

Are both:

Jewels linked into a net

And reflections bouncing within a hall of mirrors.

But let us not get trapped.

We have the power to play it
Like a game, a dance,
A laugh-inducing tickle.

2. Voyagers

A cnucox kopabdneii npouén 0o cepedurvl
Ocun Madeavumam

... The list Of soaring ships I've read up to the middle.
Osip Mandelstam (translated by Alex Sitnitsky)

Wake up! Wake up!

There is a porthole, a port, a portal,
A momentary gap

Right here,

Where the past

Meets with the future.

A dawn breeze is rising.



You can glimpse the swaying masts,
The white sails being hoisted.

You can hear the seagulls laughing,
The lines groaning, singing,

Taut with force

Ready to propel the ship.

Let us arise and cross the threshold,
Let us run

To where the land and the water
Meet.

It is for us to name the vessel,
To unfurl the flag,

To set course

Across an uncharted sea.

3. Exploration

It's a strange world,

made of echoing emptiness

pulling itself together...
Anastasya Shepherd

To blossom into being
A new world needs travelers.



Now we are here,

Calling out to each other:

“Look!”, “Did you hear that?”,
“This feels just like...”

“Watch out!”, “Where does this...”,
“Well done!” “What if?”

Now we are here,
Exploring with all our senses:
Humor, awe, dread, irony, appreciation, wonder.

When we gaze up
Celestial bodies

Flare into existence,
Dance with each other.

Flocks wing across the sky,

Swarms billow over bogs,

The air comes alive

With singing, buzzing, courting, hunting, pollinating.

Each step we take tells us

What is underneath our feet:
Grass, ice, rock,

A swaying bridge above the mist
That rises from the chasm



To cling to our ankles.

I do not know how far

We are destined to travel.

But I trust this world

To keep unfolding space and time
For our journey of exploration,
For as long as we are here.

4. Siren song

...you will come to the Sirens who enchant all who
come near them.
Homer (translated by Samuel Butler)

Sirens have two kinds of songs

To lure those who come near them,
To bind the minds of travelers
With snares of longing.

Songs of adventure and of glory,
Of giving names
To new lands, to new creatures.

These songs promise freedom
From the tedium
Of familiar words,



From the confines

Of the cradle, the field, the hearth,

From the gray stones of the graveyard,
From the moss that steals over the names
Of a long line of ancestors.

Songs of warmth,
Of embracing arms and sheltering walls.

These songs promise to turn

The terrors, the regrets

Of past voyages,

The uncharted vastness of the future
Into words, into lusty tales

That can be traded

For a hearty tankard of ale

A seat close to the fireplace,

The eager gaze of a rapt listener.

5. Nightmares and their riders

I have nightmares now.
I dream that something happened to you...
Anastasya Shepherd

A nightmare is a kind of horse:
A powerful creature, wild and willful.



Approach her with respect, with skill,

For she may bite, kick or rear;

She may leave the one who dares to touch her
Broken, paralyzed, dead.

Yet she is capable of learning to accept a rider.

Balancing on the back of a nightmare,

Riding a dark dream,

We can leap much farther than is humanly possible.
A nightmare can carry us across an abyss.

6. Trains and their dreamers

The train stitches together images,
like a demented alliterating seamstress...
Anastasya Shepherd

The distant clatter

Of the predawn train

Quilts the quiet air,

Pulls the thread of the whistle
Long, long, 1-0-ong

Through the mist.

Between sleeping and waking



I dream.

I piece together

Stations, timetables, tickets

To choose my own destination,
To fashion a different self.

7. Synaesthesia

There are times in life when synaesthesia becomes
inescapable,

when water smells like lead and feels blue...
Anastasya Shepherd

Escape is possible.

Search the floor of your perception,
Feel for the hidden trapdoor,
The moment of synaesthesia.

Pry it open,
Heave it up on its rusty hinges.
Plunge into the blue.

Roll up, solid, dull,
Like a ball of lead.
Sink through the water,



Pass through the gradations
Of the shimmering light
Deepening into darkness,
As the shadows thicken.
Let go of all

That has been visible.

Feel the weight of the ocean
Press you to the bottom.
Smell your own fear.

Taste the bile of loss.

Rise, rise like an air bubble.

Push through the cool resistance
Until you are released,
Until you burst into nothingness.

Let the freedom of empty space
Flood your senses with joy.

8. The Age of Discovery

You make choices.

Those choices make you.

Then you make choices.

Always a spiral — upwards or downwards — it's your



choice.
Anastasya Shepherd

Having circumnavigated our world,
I realize that it is not a sphere,
But a spiral.

I am back where I started from.
The path ahead is as unknown
As it was before the journey.

But you, my friend,

Who steadfastly stayed here
At the origin,

How did you find out?

Or was it clear?
Was it clear all along?



Theological Questions

Circling the pulsing center of their universe

The fish are passing through sunlight and shadow.
Their existence is framed, circumscribed, and protected
By the carved marble rim of the fountain’s basin.

Do they fear or worship the hand that feeds them,
Removes their dead, repairs the stonework;

The hand that brought their ancestors here

From another world in a wooden bucket?

Can they see that the hand moves more slowly now,
That the bony fingers have grown stiff with age?



Portrait of a room

Now, as a human life in this room
Is ebbing,

The attitudes of the objects
Become apparent.

The rocking chair

Stretches forth its arm-rests,
Ready to embrace, to lull,
To enthrall with the stories
Of a long life-time.

The mirror turns a blind eye
To all that is happening here,
Gazing intently

Into its own distant dreams.

The hospital bed knows

That it is seen as ugly,

Unwanted in every room that it enters.
Yet it goes about its work

Reliably and with care,

Keeping the patient

As comfortable as it is able.



It does its best to be unobtrusive.

The edge of the crystal vase
Glitters hard in the corner.
Being confined to a sick-room,
Enduring the dusty monotony
Of pathetic fake flowers —
This is not what it’s made for!

The curtains hold back the darkness,
Soften the mid-day light.

Catching the slightest motion of the air,
They stir like wings,

Like the white sails of a ship,

Sensing the wind, the space

Of a great invisible world.



Orbit

The Earth falls towards the Sun.

There are no elephants, no turtles,
No hand of Providence
For the world to rest on.

What keeps the planet in orbit
Is its unwavering observance
Of “the laws of nature”.

But what is inside those words?
Dead force?

A command backed by fear?

A solemn promise given long ago?
Or a bitter-sweet journey

On a freely chosen path?



Creation stories

To Orna Greenberg

In the story

Of the first creation
The Divine power

Lifts the supple clay,

To mold His image,

To imprint Her likeness.

The Divine breath
Enters the human shape,
Calls it to life.

The potter’s hands
Explore a lump of clay,
Stroke, press in

The hollow of the vessel,
Form the plump lip,
Extend the graceful neck.

The artist dips the brush
Now into paint, now into water.
An image blossoms:



Ocher and sienna blend;

The colors thicken —

Shadows outline the round rim,
The colors thin —

Light curves down the glazed flank.

You

Lift the clay jar,

Gaze at the painting,

Read these lines,

You

Have the power

To breathe into a creation
Awareness, thought, meaning,
Life.



Creation

It 1s possible to escape,

To hide from the darkness:

Squeeze your eyes shut,

Press hard on the eyelids.

Circles of phantom fire

Will blaze in front of your staring pupils.

Let us trade: I would barter

My past, my memory,

For a handful of stars,

For the dimmest of constellations. ..
But you drive a hard bargain

By simply refusing to exist.

In a blind rage

I splinter my heart into kindling,
Pour gasoline,

Set the whole mess aflame,

Watch as it burns to ashes.

But it keeps on beating,

It keeps on beating in the darkness.

There is nothing to do but sit.



Stare into the void.

Read the blanks on the empty page,
Over and over,

Till they form a pattern,

Till the repetition yields a meaning:
“Let there be darkness, for there is.”
There is darkness.

There is darkness.

There is darkness.

All there i1s, 1s darkness.

Until slowly, slowly
Contours form,

A faint outline emerges:
“Let there also be light.”



Realities

we create a thin veneer of simplicity and
predictability

over terrifyingly unmanageable chaos

and call it reality.
Anastasya Shepherd

We call it reality

And consider the matter settled,

So we can turn our attention to

Making sandwiches for the school lunchbox,
Submitting the quarterly forecast report,
Walking the dog,

Writing the thank you note.

At least, that is how it is
For some of us,
Some of the time.

We collect data about it,

Quantify the uncertainty

Of our measurements,

Publish papers in academic journals.

We put ironic quotation marks



Around its edges,
Take selfies.

We blaze with anger about what it is,
Emblazon on our banners

What we want it to be.

We split into tribes, go to war,
Mangle and kill each other

Under the pretext

That there is one right way,

One right answer to every question
About the definition

Of a pin, a dance, an angel;

About the way to count how many...

We beat our heads against it,

Search for the path, the mantra, the koan,
Meditate, keep diaries,

Create sand mandalas of great beauty,
Sweep all the colors together,

Let the river carry them away

As we fall into insanity,

Rise to enlightenment,

Or the other way around.

We pick it up like a toy, a ball.



We run across sunlit grass,
Laughing,
Tossing it back and forth.

We forget it in the gathering dusk
Under the lilac bushes.

It is time to go back in,

To get some sleep.

At least, that is how it is
For some of us,
Some of the time.



Constructivism

Proof by construction is the path

That God Himself has set in math.

To prove that chaos can be transformed
Into a world, the world was formed.

A choir of angels came to be

Singing: “Hosanna! QED!”

But man, a thing of clay and dust,
Had little wit and too much trust.
Soon he was fooled and led astray.
And we, his children, to this day
Remain a weak and bounded race.
Induction for the finite case

Is all we do, till in the end

Each one must meet the final N.

But there is yet a baser proof.

It’s branded by a fiery hoof.

Proof by negation seeks to alter

The very truth. And should you falter,
And in your pride or desperation
Seek to invoke the dark negation,
Repent! Or you should ever rue



Your “Let the opposite be true”.



Double Negative

It is like a sword that wounds, but cannot wound
itself...
Zenrinkushu translated by R. Blyth

Nothing is certain.
Nothing can be guaranteed.
Not even nothing.



American Gothic

She dressed properly,
She spoke quietly,
She loved modestly,
She died peacefully.

Harmless, humble,
God's lamb. ..

Damn!



Supernova

Loss drives concealed love
To go supernova.

It blows its cover
With a flood of blinding light.

It bursts out,
Piercing space with rays of radiation.

It screams and screams,

Pressing hard against the walls of reality,
Pushing apart the boundaries

Of the universe.



Trees dreaming in winter

In deep winter the sleeping trees
Dream of branching out,
Spreading wider

Than the reach of their earthly life.

Their roots drink in the stillness that pools
Beneath all layers of the ground.

Their crowns bloom with constellations.
They hum and sing with winged beings
Who are tinier than the smallest insect,
Greater than the largest bird.

They drop their luminous fruit
Into the stream

That flows far beyond

The shores of the known world.



Soap bubble

God as a soap bubble:
Water, breath, form.

Sublime, radiant,
Evanescent, eternal,
Emerging again and again,
Beguiling the senses

With rainbow illusions,
Holding the light of existence
With perfect clarity.



Kingfisher

Indigo and russet dandy,
Fearless diver,

You plunge from a tree
Into a stream;

Burst from the water
Into the sky.

Hungry hunter,
You snatch living quicksilver
From the swift current.

In your sharp beak
Quivers my soul.



I'muna
Cmuxu Ha pycckom s13vike

I'mnaa

Kak s1y4, npeoOpax€HHbIN BUTPAKOM,

Kax Bo371yX, B CJIOBO IEPEKOBAaHHBIN B TOPTaHH,
Hylia kenaeT BJIaXXHOW ITIMHOM CTaTh,

Bo BCEM ITOKOPHOM BCEMOTYILEU [JIaHU.

[Myckail poiT! MpUAETCS CKBO3b OTOHb,
U Bek Ci1yXuTbh, M HE KOMUTH 3aCIyT,
Omna xenaet u TBOPUT cede cama
[TpeaHa3HaueHue, U TOHYApa, U KPYT.



Y3o0p

ToproBubl c4acTbeM, TPOAABLIBI CIACEHBS
JlykaBo 3a3bIBaioT: «BbiOupait —

Jlylia ujb Teao, BEYUHOCTb Wb MTHOBEHbE,
Tam B aj 1opora, TYT TPOIMHKA B paid».

Ho, cTtpaxa u Haiex/ibl He Tas,
[lo3HaeT nyx, yBEpUTCS CO3HAHbE:
EnuHOI HUTHIO 10 KaHBE HEOBITUS
PacmuT :xrBOM y30p CyIIECTBOBAaHbSI.



DJeMEeHThbI

Teoyenmpuueckass  kocmonoeuss — Apucmomens
BKAIOUANG  NPEONONONCEHUE, U0  BOKPYe UEHMPA
Bcenennoii  pacnonooicervl nocaedosamensvro cghepul
Uemvlpéx INEMEHMO8 8 NOpsOKe YMEHbUEHUS UX
msidicecmu — 3eMAU, 800bl, B030YXA U O2Hsl; GblUe UX

pacnonodicenvl HebecHvle cghepol.
U3 Buxuneouu

1. Heapa

B Henpax, B cymepevHoi nemiepe,
['ycr MenBexbero Jorosa gyx.
Tam He Joruka, v He JIoroc,

N He 3penbe, a olynb U HIOX
[locTuraior 1peBHUE KOPHH,
[To3HatoT nepBO3JaHHBIN CEKPET,
be3 koToporo Hu pazymeHbs,

Hu nipo3penbs, HA JIoroca Her.

2. CooOmaromuecs cocybl

UYepes KpoBb BOJA IPOXOJUT U Yepes JIEN,
[ToMHHUT ¥ COJIb TYYHMHBI, U OOJIaKa JIET,



Crietaet B TOJIIIIE MOJYAHUS CETh KOPHEH,
be33By4uHO Ipyr ¢ Apyrom MIENYylmuxcs Ha JHe,
I'me, kaxeTcs, HET HU ABUKEHbSI, HA CUETa JTHEW.
['ne, kaxercs, HeKoeOMMa TBEP/bIHS KaMHEN.

Bona pa3smMbIBaeT CTeHy MeX «J1a» U «HET»,
Berpeuaer mpak oTpaxeHbeM U pajiyrou CBeT.
[Tout BeceHHUM HEOOM 3eMHYIO TPsI3b
CooOm1aomxcsi COCyI0B KUBasi CBSI3b.

3. 3uMoOpoa0K

B mupe ne max yorc MHO20 NIMUY, HYHCOAIOUWAUXCSL
cpasy 6 mpéx CMuXusix — 600HOU, 3eMHOU U 8030YUHO.
3uUMopoooK — u3 maxux.

U3 Unmepnema

3UMOpPO/IOK,

Becénbiil MasieHbKMI (ppaHT,
BeccrpaliiHblil HBIPSUIBITIUK
C 3emym B BOLLY,

W3 BOnp! B BO3AYX,
HenosnroseuHwli J10BeL]
CepeOpsHBIX PBIOOK,

B TBOEM KJTIOBE

Tpenemer Mo ayia.



4. Urpa B 6ucep

W3 peuu 3auepribiBaTh MPUTOPIIHU CJIOB U CO3BYUUI
W karum HaHU3BIBaTh HA TAYTUHHBIE CETH —
JIBOMHMK, aHTHTION, COOECETHUK, Y STUX U3TYIHH

Tak B Oricep Urparh Mbl YUHIIUCH C TOOOW Ha paccBeTe
W MHMUIM, 9TO NeHb OECKOHEUEeH, YTO Mbl HEPa3Ty4HbI.

HaBHO, TaK JAaBHO... HO CIUVICTCHUA 3BIOKHE 3TU
CBepKaIOT B 3aKATHBIX JIy4aX Cpe€ayu COHHbIX COI_IBeTI/IIU/I.

A BC€ ocTanpHOE JUIIb Cyed pa3BUJIKA, JIUIIb CTyYai.

5. Can

A xouy, umobul 6ce souinu 6 paii.
Tama I'aenko

CMepTHOMY B CMEPTH HE YCOMHUTBCS.
1o 3051b1, KOCTEP, JOTOpail.

Most gymia He yMeeT MOJIMTbCS

W He umier goporu B pai.

Ho ecnu Thl 32 MEHSI MOMPOCHIITb,
Byny paga MoiauTBe TBOEH.
[Tycts 13 3a0BEHBS] HA MUT BO3BPATHUTCS



Nms mo€. Ha TBOE# cTpanuiie
B nanbHeM cajty ObICTPOV TEHBIO ITTHUITHI
[TpomMenbKHET 3a CIUIETEeHbEM BETBEH.



«0OcTaBp, 0cTaBb... UTO
OBbLT0, TO MPOIILIO....»

...Omo Ovina enasHas uyepkosv Jluccabowa.
Bemaempscenue 1755 200a, evizeasuiee noxcap,
YHUMMONMCUNO  OONBUYIO  UACb  MOHACMbIPS, €20
uepkosv u bubauomexy. Pazpywennyio yepkoew pewsunu
He 8occmanasaugame. mu  6AaAz0pOOHblE  PYUHbL
MOdtcHO ocmompems 3a 3.50 € ¢ 10 0o 18.00.

U3 Hnmepnema

OcrtaBb, 0CTaBb... YTO OBLIO, TO MPOIILIO.
UYro He ObLIO, TOMY yKe He COBIThCS.
[TbITaThCs MOACYUTATD TOOPO U 3710 —
Hanpacubii1 Tpya.

...B3MmbIBaer B HEOO NTULIA
Hapx octoBOM rotmyeckoro xpama.
He 3nece, a B JIuccabone. He ceituac,
A B maMsATH.

Bcé ocranbHOE — pama,
CrpemiieHbe 3aKJII0UYUTh U IOAPOBHSTH



be3smepHoe.

...ITpemyapblii cCBUHOMIAC,
KoTOpbIil TINUTCS CAEIaTh COCTOSHBE
Ha nepiax, CBUHbSIM OpOIIEHHBIX, CMEIIHEH
M GecTOIKOBEH BCEX CBOMX CBUHEM.

JIBOMHUK 3acykKeHHON Harpapl — MOAasiHbE.
B napéHoit )KM3HM HE CUMTAIOT THEH.



Kpyr

Yo ke, JI0O0Bb, BCE 30BEIIb ThI, BCE UILEIIH
To B HeOe cBOE 00KeCTBO, TO B TOJIIE?

AJNXUMUK, IIKOJSAP B (POIMAHTOBOM yaile,
VYcranelii AJIOMHUK Ha TOPHOM TPOIIE,
[1yTn He HalAENIb, HE YCIBIINIIL OTBETA
W TeHp He noliMaellib, JIOBU HE JIOBU.

Hert TaiiHpl MHOM, HET UCTOYHUKA CBETA
WHoro, 4eM TOT, 4TO TperielieT B JIIOOBU.



Kanrara

CnosHo My3bIka baxa,
CnokoiiHa 1 BbICOKa
JleTHero Beuepa CUHb

Hapn tuxum cympakom cazaa.

3BE3IBI U CBETIISIKU

MepiialoT HaJ1 BJIaKHOU TPaBOM,
W Gnaropapna myma

3a TUIIMHY U ITPOXJIaay.

W 6naronapHa ayia
TBOpILy, KOTOPOTO HET,
3a To, YTO HEOBITHE €ro
CoKpbITO OT B30pa,

Yro 3BE31BI U CBETVIAKU

O bore BCI0 HOYb FOBOPAT,

3a To, YTO MpUYacTHa OHA

K 6e3MoBHOMY MX pa3roBopy.



MoJauTBa NJIOTOSITHOMY 00K€CTBY

He paccraBisiii MHE CUIIKH,

He 3arouyaii MeHsI B KJIETKY.

He ry6u moero nteHma

Ho meHs.

He pyOu 00HTYI0 MHOIO BETKY.

B ocennem niecy Ha 3akare qHS
BeicMoTpu, mogkpaguce,
W na Gyner crpernia TBOSI METKOH.



Hyma
Tpunmux

1. Taitkom oT pa3yma

CKBO3b IIIyM U Xa0C,
3aapIxasch U crienia,
Paccapimmib

W npuzHaenb noHeMHOry,
Yro Monutcs o3g0mas ryma
TaiikoMm OT pazyma
Hussepxennomy bory.

2. IIpo3penbe

Hyma, He Bepsas B bora, —
Haras, cmeprHas qyma.

E€ He maHAT necHu pas

W myku aja He crparuar.

Ei1 Hexya HeCTU MOJIUTBBI:
Cmupenbe, 6J1arogapHOCTb, JIECTD.

OHna B myTH CBOEM Oe3/I0MHa.



Eu cocrpananue u yectb
B HeHacTbe citykaT Maskamu.

OHa JKUBET B MOCJIEIHUN pa3.
W nycth pOo3peHbeEM 03apUTCs
Bech nyTh €€ B peACMEPTHBIN Yac.

3. CBoOoa

Jyia revasbHa U MyIJMBa,
Hexwua, HacMenuimBa, Oecrieyna,
Mynpa, 6ecXuTpocTHa, JTyKaBa.

Co cMepTHBIM TeJIOM HepasyyHa,
C HuUM cmepTHa.

Bek cBoii OBICTPOTEUHBIIA
ITo3HaB, npuHAB, OHa CBOOOJIHA,
Caet1a, HEMIOBTOPUMA, BEUHA.



Kacmun

Becennss aymma B 60JIbHOM, COTOEHHOM TeJe,
Kacmunnas, uBerymas aymia,

Kak TbI yTomiieHa, Kak Thl OJIM3Ka K Tpeaery
U kak OmaroyxanHo xopora!



Mouyanbe

OOps IPUHATUS MOTYAHbS
Ileyanen.

Mosuanus o0psz

ITeyanu.

[IpenpaccBeTHOM paHbIO

TeHeil HETOPOIUIMBBIN PsiJT
CKOJIB3UT MEX TEMHOTOH U CBETOM,
Mex CHOM U fIBBIO.

He cnemm
OO0J1eus B CJI0BA, B THEBHBIE MBICJIA
[locnaHiieB NpU3pAYHBIX TYIIIH.



3epkajbHass CHMMETPHUs

Ecmu Bor co3maér uemoBeka

ITo cBoemy 00pasy u mogoowmIo,

To Bor MHOroo6paseH u U3MEHUMB:
JKeHIyHa, MyK4MHa,

Mnanenern, 1eByIIKa, CTApPUK.

Ecinu yenosek co3pgaer bora

[To cBoemy oOpazy u nogoowmio,

To bor npoTuBOpeUYrB U pa3HOPOJIEH:
Orel1, Math, Cyabs,

Cecrpa muocepausi, rajad,
Camopepixel, MacTyx, 1oar.

Moroko u Kode, ropeds U ClnagocTh
CMeniaHpl IO-pa3HOMY B Pa3HbIX YalllKax.

OJIHO MOCTOSIHHO U HEM3MEHHO:
Va3BUMBII 1 KOHEUHBIN CO3JA€ET CJIOBO,
Otnensitoniee TEMHOTY OT CBETA.
[To3HaBIIMI CBOIO CMEPTHOCTD
CTaHOBUTCS TBOPLIOM.



JTapbl 3Be31049€Ta

Tlocsesuaemces Enene Kacvsin

1. CaoBa

Kpblmu npuceinano CHe2om, KaxK cmpenmoquOM.
H  kaosicemcs, umo eom-eom ecem 00NJICHO

noaezuamo.
Eaena Kacvsin

«KpblIM npuchnano CHEroM, Kak CTPENTOLIMIOM.

M kaxercsi, 9T0 BOT-BOT BCEM JIOJKHO TOJIErYaTh».

[To HUTOUKE ITUX CJIOB I KapaOKaIOCh K JIaJIbHEMY CBETY.
V HUX 1 y4ych CTUXaMU HE TOBOPUTH, & MOJIYATh.

2. Xu1e0

...l[ NAMSIMU He ObLAO BeCKUX NPUUUH
HAcC KOpMUmMs om Oywu 80POOLUHBIM YCYULEHHBIM

X1e60M...
Eaena Kacvsin

Be3 Kpolliek nTuIbero xjieda
B chiTOCTH HET yTONEHDS.
AcanbT ropofckoit ObuT Obl MEPTBBIM,



Ecmu 661 He BOpOOBH.

Hyma 6rmaromapHa 3a pocChIIb
BopoObrHOro yroreHbss —
CroBa J1I00BM 1 TIeYay,
[TpocTbie CTpOKM TBOM.

3. MeteJan

Cmompu, Kax nepegossim cHez
B nebecnori nooke...
Enena Kacvan

He6o nmpuaymMbIBacT CHEXXUHKA —
CosBesnusi, pou, KpyKeBHbIE BUXPH
BeccuéTHBIX TaHIIOBIIMIL], MOTBUILKOB, COLIBETHI.

VY Kax0i, y KaKA0ro eCTb MUT POKACHbS,
CBo# 1yTh, CBOE MECTO, CBOSI KOHUMHA,
3aBeTHOE, HETIOBTOPUMOE UM,

Crtpoka Ha TalHBIX, BEUHBIX CKPUKATISX.

4. CBer

Mpb1 gotioém 6 amom ceem, 6 3mMom 200,
6 amom benvlii npeden...
Eaena Kacvsan

Ha oGneneneBiuieil Kpbliiie



(O, Kak BBICOKO, KaK CTpAIIIHO!)
3Be3/10ueT pasrpedaer,
Kax nepBblii cHer, oOnaka.

[IpUnogHsBIIKCH YYTh BHIILIE,
B naoHs cobupaeT HecrerHo
CosBesps. .. He ockyneBaer
Hapsias 3B€3/bl pyKa.



«He 3Bepb, He YeJ0BEK, HE OOT...»

He 3Bepb, He YennoBek, He OOr. ..
Ho KT0-TO cMOTpHUT BCJe,
BricBeurBas 1ajbHUI TyTh
CKBO3b TOJIIY MUJIb U JIET.

CkBO3b HOYb, CKBO3b IITOPMOBYIO MIJTY
M-He Bapyr uzpasieka —

JIyd B30pa 3TOro Kak 3HaK,

Kak mpobreck masika.

He 3Bepb, He YesioBek, He OOr. ..
Ho 3Haio — BBIIZIET CPOK,

W npounTaBIIAK TAUHBIA CMBICI
Bcex nen Moux u cTpok
3arisiHeT MpsIMO MHE B IJ1a3a

M nogsenér utor.



Hcxoa n3 nenrpa Cancapsl

Twt dice b0z
Hau demon, umo ooHogbuzcmeenHo. ..
Tama I'aenrxo

BbutynmuThCst U3 CKOPITYIIBI CBOETO S1.

He Hapekartb cBO€ oTpaxkeHue

Hu nemoHoM, HU OOroM.

OOHapyKUTh, YTO MpeTHAZHAYCHUE 3epKaia —
[lyckaTb COTHEUHBIX 3aYMKOB.

2

Pexka, u coJIHIIE, U IepPEBbSI.

B nBuxeHuu — Boga, M CBET, U JINCTHSI.

Ps16b oTpakeHnit cepeOpUT U3HAHKU JIUCTHEB.
W BeTBU IIENECTAT, KOJIEOIIOT OJINKH,

Wrpast cBeTOM Ha TIOBEPXHOCTH BOJIBI.



«He TamMm 1 He TOrJa
— cefiyac M 3/1eCb...»

He tam u He Torga — ceiyac u 371eCh.

He T0, 4TO OBITH MOIJIO, @ TO, YTO €CTh:
JlamoHb OTKpBITast ¥ BOJIBHOE JIbIXaHbE.

Ha nonmy i Mexy TBOpeHbeM U TBOPIIOM
KoHnel ¢ HayaJloM COMKHYTHI B KOJIbLIO,

M MoiHMen — MrHOBEHHE TO3HAHbS.



<<CKa)KI/I, OTKyJda 9T0 BOCIIOMHHAHLC...»

Ckaxu, OTKy/1a 3TO BOCIIOMUHAHbE:

B3max, TomuoK, ynpyrocts noj MjIaBHUKOM.
JIBroKeHHE BBEPX, BOJA OMBIBAET KaOPHI,
MepiiaHbe yelnnyityaTbix TeJ — UAEM KOCSIKOM.

A MOXeT ObITh, ITPaBbl MHIYCHI U BCE Mbl — CKUTAJIBIIBI,
KouyeMm 13 XH3HU B )KU3Hb, U3 CIOXKETA B CIOXKET?
Ckaxu, 49t0 cHATCS Tede?

Kene3nble nenu,
BpacneTsl U3 JIbBUHBIX KOTTeH, OEJTOCHE)KHOCTh MaHKeET. . .

Ho, 3HauuT, BcE-Taku pyku? MeHAI0TCA TONBKO
KocTiombl 1a peKBU3UT — TO CTUJIET, TO CTUJIO.
A MHe BCE uyIuTCs CHET, MOPO3SIIIHI JIATTh,

U cBet npenBevyepHUid, JIOKAIIMNACA HAa KPBUIO.



CBer

Y Aneena xkpoina
Obooicoiceribl. ..
Hamaanawvs Mypaodosa

He Bepys, Bepio Juiib Bepe TBOEH.
[Ton cBOA HE CTYMUB, 5 CTOIO Y JIBEpEH.
4 crpaHHMK 371€Ch, @ HE TAJIOMHHUK.

Ho Bugut nymnia v 3aroMHUAT

B mMonuTBE BO3JETHIE PYKH CBEYEH,
Hapx HuMu npocTe€pTsl OTBETOM
Kpbina HeObIBaIOrO CBETa

B 1pIMy 30J10TOM OMAJIEHHBIX JIy4Yen.



«/1lo HOUM ToHecTH HAOyXIIHe 1J1a3a...»

Ilo HouM JoHecTH HaOyXIIue r7asa,

CnaBuTh 10 TEMHOTBI 3BE€PUHBIA BOM TOCKH.

A Tam yX BCKPBITh COCY/l OTTOYEHHBIM CEPIIOM.
[ycTb xJiemmeT YE€pHBIA TOK Ha 3BE3AHbIE MECKHU,
[TycTb MONUTCS ay11a, KOIIYHCTBYET SI3bIK —
Bor HOUM Tyroyx u KO BCEMY MPUBBIK.



«Ocaenmmui pa3yMm cJjieyeT NOKOPHO...»

Ocnenmmy pa3yMm ciegyeT MOKOPHO,
Hy1e noBepus.

Henorammuseiii cienery

He Begaer, yTo moBoABIph

Hespsia u ipeteHyer Ha OeccmepTue.

...A BIpoyem,

Kopoue myTs, 3aT0 Ooraue cqactbem.
[Ipenenam ropu3oHTa HEMOBJIACTHBIM,
Ha cnyx, Ha BKyC, Ha oU1yIlb

Mup — nipekpaceH.



Ilascka



Konen 03HaKOMUTEJLHOI'O
¢dparmenra.

Tekct npenocraBieH OO0 «JIutPec».

[IpounTaiiTe STy KHUTY LIEJIMKOM, KYIIUB TOJIHYIO JIETATbHYIO
Bepcuio Ha JIutPec.

Be3ormacHo oriaTuTh KHATY MOKHO OaHKOBCKOH KapToit Visa,
MasterCard, Maestro, co cuyera MOOMJIBHOTO TesiehOHa, C TiIa-
Te)KHOro TepMmuHaia, B cajoHe MTC wmm Cesa3HoOHM, uepe3
PayPal, WebMoney, Aunexc./lensru, QIWI Komenek, 60Hyc-
HBIMU KapTaMu WK APYTUM YI0OHBIM Bam crioco6om.
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