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IMpomanue ¢ modumoi / L’Addio all’Amata
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CoHeTHBIN 1BOP
HcTOKH aHIIMIICKOTO COHeTa
ABTOpCKOE BCTYILUIeHHE

Korna 3axonuT peds 0 COHeTax, TO HEBOJIBHO BO3HMKAIOT KJloueBble uMeHa: [lerpapka, lekc-
nvp. B mpemaraemom [t unrareneil cCOOpHUMKE 3TH MMEHa TakKe YIOMHHAIOTCS, HO pedb MOW-
AET HE O HUX, a 00 UCTOKaX aHIJIMICKOro coHeta. [lepuos cTaHOB/IEHUS aHIIMIACKOTO COHETa IpH-
LIENICA Ha BpeMs IpaBJIeHns nocsieinux Tionopos — kopons Anrmu ['enpuxa BoceMoro u koposeBsl
Anrmuu Enmzagetst [epBoit. Y kax1pi M3 HUX BHEC CBOU KOJIOCCAJIbHBIN BKJIa/1 B PEHECCAHC AHTJIUI-
CKOU JINTEpaTypHl.

A Hayasoch BCE B JAJIEKOM TPHUHAALIATOM BEKe, NpU JBOpPE UMIiepatopa PumMckon umnepun
Penepuxo Broporo u ero apyra u Horapuyca [lxakono ga Jleatnnu (Jacopo da Lentini, Takxe nsse-
creH kak Giacomo da Lentini), koTopomy OBLIO CYKIEHO BOWTH B HCTOPHUIO MUPOBOM JIMTEPATYPhI
CO3JaTeNIEM U aPXUTEKTOPOM COHETA.

Knura cocront u3 4yeTspéx yactei. B nepBoi yacty puBeieHBl OPUTMHAJIBHBIE TEKCTHI NIEP-
BOTO UTAJIbSTHCKOTO COHETHCTA, aBTOPCKUIA MIEPEBO/] HA PYCCKUIA SI3bIK M COOCTBEHHBIE COHETBI, OTpa-
JKaloLe aBTOPCKUM B3I Ha MPEAJIOKEHHBIE BEIMKUM UTAJIbSHLEM TeMbl. [lepeBombl compoBOX-
AaiTcst 0030paMM M KpaTKUM 3cce 00 aBTOpe U TeMe COHETa.

Bropas yacTe — COOCTBEHHO NEpBblE COHETHI, MOSIBUBLIMECS B AHIVIMM Ipu ABope ['eHpuxa
VIII. OpurnHajbHble TEKCTBI TEX BPEMEH CONPOBOKAAIOTCS aBTOPCKMMM NIEPEBOAAMU CO CTAPOAH-
[JIMICKOTO, OTKJIMKOM aBTOpa W3 MEHTAJILHOCTH HAIMX THEH M HeOOJBIIMMH PAcCKa3aMu, TOCBS-
LIEHHBIMU NIEPBBIM COHETHCTaM U JIMYHBIM aCHEKTaM MX KU3HM IIPU JABOPE, IIE KyJbTUBUPOBAJICS
AyX JINTEpaTypHOTO PEHECCAHCA.

TpeTbs 4acTb KHUIM NOCBSAIIEHA COHETUCTaM Npu ABope Enmzasersl I, koTopsle 3a10:xumm
OCHOBBI TOT'O, YTO IIOTOM HA30BYT €JIM3aBETUHCKOM 3IOXOU B aHINIMICKON JuTeparype. Hamepenus
YIOMSIHYTh BCEX, KTO M3BECTEH M3 TOHM SMOXM CBOMMHM COHETAMH, y aBTOopa He ObUIo. S mocTaBui
ce0Oe 11eJIb TI0Ka3aTh TeX, KTO He MPOIOJIKaJl,  OTKPBIBAJT B 9TOM UCKYCCTBE HOBOE, IPMBHOCHIT YTO-
TO CBOE.

3asepmiaet cOopHUK «CoHeTHbIN [IBOp» yeTBEpTast 4acTh — pOMaH UM, CKOpee, IOBECTh B CTH-
xax «bamnaga o yncroit mo6BK». OHa HanmMcaHa NPEMMYILIECTBEHHO COHETHBIM PSIIOM U MIOBECTBYET
O MaJICHBKHX JIIO/ISIX, OKA3aBLIMXCSA B OOCTOSATENILCTBAX, KOTJJA CTAJIKMBAINCh BEJIMKUE UMIIEPUU C
TOJIBKO-TOJIBKO Hapo:xaaoiieiics bpuranckoit umnepueil. B anrumiickoM agmupase HeTpyaHO OyaeT
yrajats 006pa3 Banbrepa Penu — uenoBeka yauBUTEIbHON CYAbOBI M YMCTO aHIJIMICKOTO AyXa; OHOTO
U3 IUJIEAIbl BEIMKAX COHETUCTOB, NIEPEBO/IBI KOTOPOTO YMTATEIM HAJyT HAa CTPAHMLAX 3TOW KHUTH.
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HCTOYHNKN OPUTHHAJIBHBIX TEKCTOB
aBTOPOB, BKJIIOYEHHBIX B «CoHeTHBIN /[BOpP»

— Early Italian Literature, Volume I. Pre-Dante Poetical Schools. Blackie and Son Limited,
London, Glasgow, Bombay, 1920 (Jacopo da Lentini)

— Poetical Works of Sir Thomas Wyatt, Yeowell Jams (Ed.), London: George Bell and Sons,
1904, 4—S5.

— The poetical Works of Henry Hoard, Earl of Surrey. Boston: Little, Brown and Company,
1854. 3.

— Poetry of the English Renaissance 1509 — 1660. J. William Hebel and Hoyt H. Hudson, Eds.
New York, F.S. Crofts & Co., 1941. 118

BHpO‘ICM, BCE€ OpPUT'MHAJIBHBIE TEKCThI IIEPBBIX COHECTUCTOB HOCTYIIHbI B OTKPBLITOM HOCTYIIC
Ha MHOTHX YHUBCPCUTETCKUX PECYpPCaxX B UHTECPHETE.

Bmopnuxk, 27 oxkmsops 2020 e., @aanopus
Cepeeli E. Jlemexoe
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IIpomanue ¢ awoumoii / 1.’Addio all’Amata

«Mo¥i MWIBIA IpyT, KOJIb HAJ0 yxoau! *
Bpyuaro yuyacts Bamy Ha nopyku bory.
BrI yganserech OT npeaaHHOM TI0OBH,

A MHe HecTH ¢ co00i OCTaBUTE TPEBOTY.
MsHe m10X0 Tak, 4To OeNblil CBET He MUIL:
CwMmepTh KaxeTcsi IpueMIIeMOH, KeJlaHHOM;
Boiina HaHOCHT 00JIb TITyOOKOM PaHOM,
YTO THI MEHS OT CEpALA OTCTPAHUIL

Vxonuub. .. [IonkeH Tbl yiTH,

Konb cepatie pBETcs Ha BEJIMKYIO BOMHY.
Bcé, yem xwiia 1 4ToO Jiesiesia B Ipyau,
B 3emuie nanékou, B 3aTOYEHNH, B IJICHY.
Ot Bcex *keJMaHui, 4To XpaHua,
JI'o60Bb YXOIUT OT MEHSI.

TockaHe B TOM X04y IIEHATb,

Uro cyacTbe HaM OHA pa3OuIa».

«/IloHHa MHIIas Mosl, 5 ye3xKalo:

He no Haiieit Bosie BBIHYXJEH OTbE3]I;
[MoquuHsI0CH BAACTH TOM, YTO MPUHUMAIO —
Tak qukTyeT 6€3 COMHEHHMI MOSI YeCTb.
Haxe ecnu 4 yiay, Bam xBatur gyxa
[MoGemuTh MOOBU yHBIHUE B cede.

He xonu comHeHui TsKeCTu B aylie,

Byznet BepHOCTH JTI000BB TBOSI TOPYKOM.

JI060Bb TBOSI TJIABEHCTBYET BO MHE

N nepxutcs Ha nibeecTaie BJIACTH.

Benp s mo6mmo 1ebs1, a JI0Kb TOPUT B OTHE,

U TbI JT1000BB CBOIO XpaHU KO MHE — Ha CUaCThe.
3anoMHu ¥ XpaHu MeHs B cele,

He nomyckaii u Mbiciiu 00 U3MeEHE;

K tebe moOOBb TOKOUTCS Ha Bepe,

U BiiacTh €€ npeBblilie Ha 3eMIie.

Moii Myl pyT, Tipolty — 6e3 IpoMe/IIeHbsI
Mens octaBuTh, IOCKOpEE JaTh YUTH.

S ocraBiisio CBOE cepile Ha XPaHEHbE —
OHo He IMPUTroguTCs MHE B ITyTH.

ITyctb ocTaéres 371ech, ¢ TOOOK HABEYHO,

C MouM kenaHueM ¢ ToOON MUPCKUX yTeX,
Korga Hactynut Bpems 6e3 momex

He paznenstbes B enuHeHNN OECTIEUHOM .
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Asmopckuti nepeeod «L’Addio all’Amata»,
Federico II, Imperatore del Sacro Romano Impero, 1241.
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ABTOpCcKoe 3x0 Ha ctuxu «IIpomanne ¢ 00uMoOi»

PaccraBanuii roppkie MUHYTHI

Uro TasaT ¢ ymenmum 3a nopor?

JloJIrMMu HoYaMu Topedb CMYTHI,

Kom comHeHnwmii k rpyCTHOM NIOBECTH B IIPOJIOT?
Mosxert Jii B pa3iiyke ObITh HHaue?

MoskeT 11 COMHEHHE He CraTh,

VY6alokaHHOE COTHEW HEXHBIX KJISTB

W cne3zamu npocrynaroiee B rave?

«Ye3kao, moTepIy He OOJIbIIe rojia —
He 3agepxurcs pasinyka Ha BCIO KU3Hb.

N He Bepb ranasammm 3a OKHOM COpOKam,
Beperu ceOs OT 4yacThIX YKOPHU3H.
[Tonumaenb, Tak cirydaercs opolo,

Yo Heb34 BCIO )KU3Hb HA MECTE YCUJIETD;
ToHAT 06CcTOSITENBCTBA KAK TIJIETH

N3 nomy K HECUACThAM 3a TOPOIO».

«3Halo, He ymeellb Thl MHAYe:

Bynp kem foikeH — TBOM UMIEepaTHB.
TonbKo s gpyras... BOT U IUIa4y

[Ton naBHO 3ay4YeHHBIA MOTUB.

He TBOMM HeB3rogam IiatAT ClIE3bl JaHbIO —
T'ogsl B oxuganuu JIioOBu;

Tol Kak XO4Yellb JOJIT CBOM HA30BH,

Ho mMo10 0H He pa3esmuT ClIaIbHIO. . .

He JTio60Bb T1aBEeHCTBYET B CyAbOe:
JKeHckuid JOT MYKCKOMY He TIOpYKa;
INo3Basna Tpyda — M BHOBb pa3iyKa,

YacTo 1 He BCIOMHHUIIb 000 MHE.

Panu BcE vero — nocrarka paau?

Her, TbI co31aH Tak, 4T0OBI CTYKUTh

He reappetitiem cTpoiHBIM Ha miapaje,

A C€IUHCTBECHHBIM, KEM TOJIBKO MOXEIIb 6bIT]).

Vxoau Tenepb 6e3 MpoMeJIeHbs,

B xokoH nockopee aail yuTH. . .

He n3meHuT HUYEro B3IV 32 MTHOBEHbBE,
Ho 6bITh 51 HE oberiaio B3anepTy.

Cepauie He Kpaau MOE HaBEUHO,

CTyK ero He 1J1s1 MUPCKUX YTeEX;

ITomuu, kak Jnoduia 0e3 moMex. . .

A Morua Obl ¥ ¢ IPYTUM MPOKUTH OECTIeUHO» .
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Bmopruk, 3 nosiops 2020 e.
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Opurnnajbibiil TekeT «L’Addio al’ Amata»,
NMOCJIYKUBIINIA OCHOBOI aBTOPCKOr0 nepeBoja

«Dolze meo drudo, e vatene!
mio sire, a Dio t'acomando,
ché ti diparti da mene

ed io tapina rimanno.

Lassa, la vita m’e noia,

dolze la morte a vedere,

ch’io non penso mai guerire
membrandome fuor di gioia».

«Membrandome che ten vai,
lo cor mi mena gran guerra;
di cio che piu disiai

mi tolle lontana terra.

Or se ne va lo mio amore
ch’io sovra gli altri 'amava:
biasmomi de la Toscana,
che mi diparte lo core».

«Dolce mia donna, lo gire
non ¢ per mia volontate,
ché mi convene ubidire
quelli che m’ha 'n potestate.
Or ti conforta s’io vado,

e gia non ti dismagare,

ca per null’altra d’amare,
amor, te non falseraggio».

«Lo vostro amore mi tene
ed hami in sua segnoria,
ca léalmente m’avene
d’amar voi sanza falsia.

Di me vi sia rimembranza,
[e] non mi aggiate ’n obria,
c’avete in vostra balia

tutta la mia disianza».

Dolze mia donna, commiato
domando sanza tenore:

che vi sia racomandato,

ché con voi riman, mio core.
«Cotal ¢ la 'namoranza

degli amorosi piaceri,

che non mi posso partire

da voi, [mia] donna, in l€anza».
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[Tpou3sBeieHre HAITUCAHO B OCOOOM CTHJIE — BOCBMUCTHIIBAME C YETKON CTPYKTYpOr prM:
ABAB - CDDC. [1a1b BOCBMUCTHILINUH, TSTh pU(M B COHETaX. ABTOP IpeJiaray M3HayalbHO B COHe-
Tax 40 CTPOK, MPUAEPKUBASCh XPUCTUAHCKUX TPAAUIMIA B uuciax. Ho oH ObUT BHIHYXAEH BCKOpE
MIPU3HATh IOPAXKEHUE OT CBOMX JIMTEPATYPHBIX APY3€M, U IPUHSJ €ro JOCTOMHO, OCTABIINCH Ha BEKa
MpeaTedell COHETHOIO psiaa.
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IIpeareya ®puapux I1

Hraann Conana Haaepuo
Koposescrnii Hopsanierui
Jpopen-Ppuapux 11 noayuaer or
faocoda Maiikaa Crotra
nepenyl coTnnennil ApHeToTenn-
apropa [maromo Kowrn - 1813-
1588

Kopons Cunmiiun, xkopons I'epmanun, kopons Mranmuu, Yexun n TeroHoB, kopons Hepyca-
JrMMa, 9TO M COCTaBysuM Toraa CesiieHHyl0 PUMCKyi0 nmmepuio, — OH CBOOOIHO Bl MATHIO
SI3bIKAMU: BBICOKMM HEMELIKUM, JJATUHCKUM, UTAJIbSHCKUM, apaOCKUM M CUIIMJIMAHCKUM (POAHBIM).

Tpynuo HaiiTu B CpeiHeBEKOBbE (PUTYpy, CPABHUMYIO C HUM [0 XapaKTepy, TEMIIEpaMEHTY, CBepILie-
15
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HusM u niotepsm. [Tpu Hém Mepycanum ObuUT TprcoeAMHEH K PUMCKOI MMIIEpUm; IMEHHO TIO ero IPH-
Kazy TeBTOHBI BTOpriich B IIckoB, pBauck k HoBroposay, rae u Hanum cBoio norudens B 1242 roay,
B MapTe (MM arpesie) Mecsle NAToro uucia, koraa [lana nposo3srinacun Bropoii KpecToBblil OXO/
Ha PuHIAHIMIO. A 32 rof 10 3T0ro U cam ®Ppeaepuk OTHPaBIISETCS Ha CBOIO BOiHY B TockaHy —
€IMHCTBEHHbII KJIOUYOK Ha AIEHHMHAX, YTO HE BXOAUT B cocTaB VIMnepun u coxpaHsieT He3aBUCH-
MOCTb.

[Mpuumnna Oputa Gosiece YeM cepbe3Has. Mmmepatop mpoBo3riaacui cedst BHICIIIMM TyXOBHBIM
oM CesieHHoN PuMckoil mmniepun, HO Marckasi BIacTh HE Calach M Hayasla CBOE HaCTyILIe-
HHE Ha MpecToi. 1o OblIa MOUCTHHE BeuKas 3aayMKa enuckona ['puropust IX (Pope Gregory 1X)
B TONBITKE TIEPEXBATUTD BJIACTh U PACIIMPUTD BiIafeHus: Pumckoi ummnepun 1o Ansouona. B ycio-
BUSIX CTPOXKAMIIEN CEKPETHOCTU B PUM HOMKHBI OB SIBUTHCS MTOCIAHHUKY (ITPENaThl) U3 AHIJIUH,
®pannyu, Mcnanun, Benrpun u u3 Bcex cronui] Pumckoit nmnepun. OHU JOJKHBI ObUTH PACIIUPUTD
Biagenus Ilanckoro IIpecrosa Ha BCE 3TO MPOCTPAHCTBO U NEPEAATh AIMUHUCTPATUBHBIE ITOJTHOMO-
Yusl OT CBETCKOM BJIACTU K BJIACTH TAINCKOro npecroia. JloctaButh mpesaroB Bbi3Bajics ot Pec-
nyonmku [enys. [Insa ®pepeprka He 0CTaBAIOCh HUKAKUX BO3MOKHOCTEN M30€KaTh CTOJIKHOBEHUS
¢ pmorom I'enyu. OH cam keJsla paciIMpeHust TPAHUILL UIMITEPUU JI0 TeX, UYTO ObUTH OUYepUYeHBI CAMUM
Lle3apem, HO He TOTOB OBUI MEPEAATh BIACTh CBAIIEHHUKAM.

butsa cocrosinacek B iATHUIYY 3 Mas 1241 roga B TuppeHckoM Mope BOMU3U ocTpoBa Jlvmii
(Isola del Giglio). butBa BoeHHOro (hjI0Ta UMIIEpaTOpa € TPaKAAHCKUM (DJIOTOM TeHy33IeB ObUia
HeJIorol. BobIMHCTBO MpeaToB ObUIO YOUTO U MOTOIIEHO. Tak copBasiach miepBas MOIMBITKA BO3-
poauth EBpoco103 B cerogHANIHUX rpanuiax. JlampHen nas Bpax/ia Mex 1y UMIepaTOPCKOM BJIACThIO
Y MANCKUM [IPECTOJIOM OKOHYATEJIbHO MOXOPOHUT PUMCKY10 MMniepuio, HO PeIepuKo YIIEN U3 KU3HU
CUACTJIMBBIM U HETOOSKIEHHBIM. .. €CJTM He CUMTATh TIopaxkeHue oT Anekcanapa HeBckoro Ha Yys-
CKOM 03epe.

®penepuk 11 ObLT HEBEPOSTHO ONAPEHHBIM M PA3HOCTOPOHHUM; TIPEKE BCErO, OH ObLI CBET-
CKHMM Y€JIOBEKOM M IIPUBJIEKAJ KO JBOPY TaJaHThl U3 Bcex Becer cBoert Mimnepuu. [lapanokcaisHo,
JOCTYI KO JBOpPY BbIXomaM u3 TockaHbl ObUI OrpaHUYeH, HO UMEHHO JacTh TockaHsl — Prnopen-
MU — UCTOPUS OTKPbUIA YECTh OJULIETBOPATH 3M0XY Bo3poxkaeHus. A mpaoTOM 3TOH MOXU CTall
nMmrieparop Puma ®penepuxk II.

JluTeparypHoe Haceiie CaMoro MMIIepaTopa HEBEIMKO — BCETO YeThipe MoaMbl. Of1Ha U3 HUX
MIPe/ICTaB/IeHa B OIyOJIMKOBAaHHOM 3/1eCh aBTOPCKOM TiepeBoze. Ho nvenno 6naronapst ®penepuxy 11
MOABUJIMCH TIEPBBIC COHETUCTLI U TIEPBBIC COHETHLI. prIIHO OTBETUTH HAa BOIIPOC, YEM OOJIbIIIE TAKUE
oAy ObUTH JBMKMMBIL: KYJIBTYPHOU FapMOHHUEN, KCIIaHCHel 3aBOeBaTels UM CTPACThIO K 60pboe?
Kax Obl TO HE OBLIIO, HO UMEHHO €My CYKIEHO ObUIO CTaTh MPEATeuei NTaTbHCKOTO COHETA.

Bmopnuxk, 3 nosiops 2020 a.
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C. E. JlemexoB. «Vcroku anrmiickoro conera. COHETHBIN ABOP»

KTo0 HUKOr1a He BHAeJa Jap OrHs /
Chi non avesse mai veduto foco

Krto HuKoraa He Bujien 1ap orus,

ToTt HenoOBEpUYMB K TeM, KTO MOT' Ha HEM I'OTOBHTD;
Oronb 7151 HUX KaK yTellleHue, urpa. . .

W s BcTpevan Takux MOMyTYMKOB OEJJOBBIX.

Ho ecut oH ero mosHaer s ceds,
OILIeHUT 0 TOCTOMHCTBY COKPOBHMII] —
He nipocto Tak ¢ oruém urpas B noBapa,
U BrioxHOBeHME B ceOe ero OTKPOET. ..

Tak oTkpbiBaetcs nopoit Madonna Mia
W mapur 6e3yreninyio JIioO0Bb,
Bonb npuunHsisi 1 My4eHbsi OECKOHTPOJIBHO,

Hecnpasenyueas E€ co mHOM cTuxus,
Korpa BnaneTs xenaHuii yaiia 10 KpaéB:
Komy-To pamocts oHa gapuT, a MHE OOJIBHO. . .

Aemopckuii nepesod «Chi non avesse mai veduto foco», Giacomo da
Lentini
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ABTOpCKOe 3X0 Ha cTuxu «KT0 HUKOrAa He BHAEJ] Aap OTHS»

Kro HuKoOrma He Buzen nap orus,

He 3Haer, 4TO OrOHb €MY I'OTOBHT:
Heuckyménnomy oH gap wim urpa,
[IpoknsiTie OT MepBbIX BCTped Oe/I0BBIX.

Koraa nporycruiiis jxap B3auMHbIN Ha ceOsl,

To He cpaBHUTCA OH C 3aCTEHKAMU COKPOBHUIL —
C orém ymesnsle UrparoT noBapa

J1s1 BIOXHOBEHUS K €/1€ TPUCTPACTHBIX CKOIHLL. . .

Enga orkpoenibcs cBoert Magonne Mua,
Hepaznenénnyio mogapuiis eii JIlo6oBb —
Be3 oOs3aTenbeTB, 6e3 00M1 M JOOPOBOJIBHO,

Kax noznaémb — JIo00Bb 0€3 aJoCTH CTUXUS:
He pa3 ucnp€s nevaneii yamry 10 Kpaes,

Ho Bcskuit pa3 k JlioOBH cTpeMUMCSI Mbl HEBOJIBHO. . .

Yemeaepe, 22 oxkmsops 2020 a.
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Opurnnajbibiil TeKeT «Chi non avesse mai veduto
foco» camoro mepBoro conera /[:xakomo na Jleatunn

Chi non avesse mai veduto foco

no crederia che cocere potesse,

anti li sembraria solazzo e gioco

lo so isprendore, quando lo vedesse.
Ma s’ello lo tocasse in alcun loco,

belli sembrara che forte cocesse:
quello d’Amore m’a tocato un poco,
molto me coce — Deo, che s’aprendesse!
Che s’aprendesse in voi, madonna mia,
che mi mostrate dar solazzo amando,
e voi mi date pur pen’e tormento.
Certo ’Amore fa gran vilania,

che no distringe te che vai gabando,

a me che servo non da isbaldimento.
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J:xakomo na JIeHTHHN — PHUBOPHbII
HOTApPHUYC, CTABIINI apXUTEKTOPOM COHETAa

JIxakoMo na JleHTMHM ObLT MPUIBOPHBIM HOTAPUYCOM TIpH MMIleparope Pumckoi umrie-
pun ®Penepuko BropoM, a BOWIEN B UCTOPHIO JIATEPATYPbl KAaK CO3[aTellb, APXUTEKTOP COHETA.
Jlo Hammx JTHeW JOIUIO TOMBKO 38 ero Mpou3BeAeHU, BKITIOYAIONINX B ceOs1 KAHIIOHBI, TIECHU, TEH-
30HBI ¥ HECKOJIBKO COHETOB.

31ech aBTOp NPUTBOPHO MJIM UCKPEHHE COKPYILAETCS] O CBOEH JII0OBH, CpaBHUBAS €€ U ceds
C OrHEM, C KOTOPHIM HEBEAIONIHI €ro YeJIOBEK He yMeeT pacnopsiauThest. OroHb 3a0aBIsieT, IpHBJe-
KaeT U PUHOCUT O0JTb. DTUM NepeKMBAHUSIM MOCBSIIEHA BCsI OKTaBa. B repBoii Tepiiete nosBisieTcs
0ObsICHEHHE M3JIUTHIM COKPYIIEHUsIM. ABTOp BmoOWics B MaoHHy Mua, uto OyKBaJbHO O3HAYAeT
«Mos1 MajioHHa», TO €CTh JaMa, He OTBevalolas Ha Jo00Bb MUcaTessl B3aMMHOCTBIO. Bozmobnen-
Hasl U3/IeBaeTCs WM HaCMeXaeTcsl HaJl OeTHbIM BO3/IbIXaTeNIeM, HECMOTPSI Ha TO, YTO OH TOJTHOCTBHIO
OXBayveH KeJlaHMeM e€ MOKOPUTh. He sBJISAsACh B3aMMHBIM YyBCTBOM, JTIOOOBb TPUHOCHUT JIUIIIH OOJTb
Y My4YeHHUsI TOMY, KTO HaJIeeTCsl, YTO B HEW OTHAXKIbI pa3rOpUTCs TUIaMsl JIIOOBU.

B OykBanbHOM CMBICTIE sonetti — 3To MasieHbKre ieceHKH. Ho mMeHHo aa JIeHTHHM npuaait um
0cO0YI0 CTPYKTYPHYIO M PUTMUYECKYIO (hopMy. YeThIpHAAIIATh CTPOK MPEICTABIISIOT COOOI HECIOXK-
Hble IMOMUYECKHe CJIOTH, pa3lieNéHHble Ha yeThipe cTpodbl. Cxema pum ABAB — ABAB — CDE -
CDE - uyepenoBanue puM B UYETBEPOCTHUILHMAX M MOBTOpPeHUE B Tpoikax. [a JIeHTHHM B CBOEM
TBOPYECTBE HCIIOJIb30BaJI MHOXKECTBO MPOBAHCAJIM3MOB — piacimento, nutricamento, namoramento,
nas [ci] mento, amatore, furore, concepitore, abondanza, regna (y1oBOJILCTBHE, BOCIIMTAHKE, TIOOOBb,
POXIeHHE, JIIOOOBHHUK, SIPOCTb, 3a4aTHE, U300MIINE, TOCTIONICTBO), YTO CBUAETEIbCTBYET O TECHOM 9BO-
JHOIIMOHHOM CBSI3W paHHEH UTAIbSHCKOU TIO33UH C M033Uel TPpyOaaypoB.

OTa CTPYKTypa ¥ TPaJULIMK COHETOB Ja JIeHTUHM 3aKpernsTcs Ha BeKa B TPAAULIMSX UTaJIbsIH-
CKOTO COHETa W MEepeiIyT B MepBble aHITIMACKIE COHETHI, COXpaHsisl OTHOIIEHUE K BO3IOOIEHHON
JaMe, 4To U JieJlaeT UMEHHO Aa JIeHTMHY NepBbIM UCTOKOM aHIJIMIICKOTO COHETa.

Ja JIeHTMHU TPOKWJI CYACTIMBYIO KU3Hb. OH IMOJIOXKWII HAYaJI0 UTAJIbSHCKON MO33UM, M03-
3uu Ilerpapku u JlaHTe, KOTOpPBIII MHOTO pa3 YHOMsIHYNI ero B cBoeil «boxecrBeHHol Komennu».
Ho camoe rnaBHOe 13 (hOpMBI U COfIepKaHK s U3BJIEKJIM UMEHHO aHrIyaHe. O0 3TOM U eCThb BCSI MOSI
UCTOPHS. ...
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JII000Bb — KeJlaHusA, Haylue oT cepana /
Amore un desio che ven da core

JI1060Bb — kKenaHus1, UAyIIIe OT Cepira

W3-3a n30BITKA K YIOBOJIBCTBUSIM €€;

['maza moOOBb BHYTPH POXKAAIOT B3IJISIOM METKO,
Urob ceprrie HAMUTAIO0Ch 3a0BITHEM.

My>X4MHBI COXHYT OT TaKOW JIIOOBH yYCEPIHO,
INopoit mo0BU 0OBEKT HE Bellasi KUBHEM.

Ha crpactu nepxwurcs mo00Bb caM03a0BEHHO

U Ha rnazax, 4To B3IJISIOM BCTPETHIIUCH BIIBOEM:

N60 raza B mia3a pacrnaxuBaioT cepaiie,
[Inoxoe u xoporiee MoHAB,
Kak cozmaHo mpupooi Bcex yecTHel.

U cepanie oTKpbIBaeT K ceOe IBepIIb,
bnaroe u nypHoe BOCIIpUHSB. . .
W B 3TOM CYTH JIIOOBH, KUBYIIEH CPe/ib JTIOICH.

Aemopckuii nepesoo «Amore un desio che ven da core», Giacomo da
Lentini
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ABTOpCKOE 3X0 Ha cTuxH «J/I1000Bb —
JKeJIaHUS, HAYyIIue OT cepama»

Jli00BY sxenaHus, UIYyIIKE OT Cepaa,

He x yaoBOJILCTBUSIM BJEKYT YUTH €€.

OOmaH cTpesioi JI0OOBb MPOH3AET CJUIIKOM METKO. . .
W cepauie 3amMupaet 3a0bITHEM.

MyX4rHBI JOOUBAIOTCS YCEPIHO

CoMHeHUsI OTHPABUTH B 3a0BIThE

W nepxarcs 3a cTpactb caM03a0BEHHO,

Ho npstayT B31s11, €Ba OCTaHYTCSI BABOEM.

Moo rnaza B miaza pacnaxuBaioT cepare,
MrHoBenns OJOCTATOYHO ITOHSATD:
I'ma3a u3 4yBCTB 0€3)KaTOCTHBIX YECTHEN.

U cepnnie 3akpbiBaeT K ceOe IBEpIIH,
HenyxHoctu Gnarme BOCIPHUHSIB. ..

JIi06BU 1aBHO HET MecTa cpe[ib JTOJeH.

ITamuuya, 23 okmsops 2020 e.
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Opurunaia coHera «Amore un desio che ven da core» *

Amore ¢ un desio che ven da core
per abondanza di gran piacimento;
e li occhi in prima generan I'amore
e lo core li da nutricamento.

Ben ¢ alcuna fiata om amatore

senza vedere so «namoramento,

ma quell’amor che stringe con furore
da la vista de li occhi ha nascimento:

ché li occhi rapresentan a lo core
d’onni cosa che veden bono e rio
com’e formata naturalemente;

e lo cor, che di zo ¢ concepitore,
imagina, e li piace quel desio:
e questo amore regna fra la gente.

* 9mom conem asmop 6 darékom XIII eexe nomemun xax Tenzone —
cnop. Moii nepegoo 6vin coena ¢ 3Moz20 OPUZUHANLHO20 MEKCMA.
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CBa3b BpemeH 4epe3 Tenzone — chopmy criopa COHETOB

CoHeT — crop He TOJBKO ¢ caMUM COOOU. DTO HeOOBIYHBIN COHET. MaJsio cka3arh, YTO Hallu-
caJl ero TOT, KTO U300pEN COHET — TO ObLT ero HOBBIM IKCIIepUMeHT ¢ hopmoit. CoHeT oTmvaercs
OT BCEro, YTO MOTOM OYIyT CUMTATh KJIACCUYECKUM HTATBSIHCKAM COHETOM. Y HEro OcoObIl psim:
ABAB - ABAB - ADC — ADC. 3tot psip Obu1 nipucyil uMmeHHo Aa Jlentunu. [ocnenoBarenu nmosta
HACTOMYMBO CTaHyT NpuMeHATh uHble cxeMmbl: ABAB — ABAB — CDD - CDD (Ilerpapka) nnu tep-
uetsl CDE — CDE u CDC — DCD, korja xotenu ot Hero omvarbes. [xakomo ga JIeHTUHY yauBIIsUT
1 camoro umreparopa Pumckoii umnepun ®enepruko Broporo tajiaHTaMu CBOMX CJIOBECHBIX HU3bIC-
KaHWIA — OH JIa)e TBITAJICS ObITh COMIEPHUKOM €My B TeH30HAX, HE MPU3HaBasi CBOE MEPBEHCTBO.

Ha camom pnene 3TOT coHeT ObLT HamwicaH B OTBET Ha COHETHI JIByX €ro COPAaTHUKOB TpU
nBope ®epepuro Broporo: [Ixxakono Mocrayuu («Solicitando un poco meo savere» — «I1oOyxieHre
HEMHOTO MOHATH» ) U [Ibepa genna Bunbs («Pero ch’amore no se po vedere» — «Ho st mo6mo, koraa s
BUXY» ), TJIe 3aKJIIOUUTETLHOE CJIOBO OBLIO 32 coHeTOM J[’kakomo j1a JIBHTUHU, UTO TIPUBE/IEH BHIIIE.
W aBTop no3Bonuit cebe BOJBHOCTh COCTABUTH CBOE MHEHME Ha TTpeMeT CIiopa.

BriocnenctBun paHHue aHIJIMACKWE COHETHCTHI, B yacTHocTH ['eHpu Xosapn, rpad Cyppei
(Henry Howard, Earl of Surrey), npumeHsT Ty e cXeMy B CBOMX COHETaX. DTO U €CTb CBSI3b BPEMEH.
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A otnaa cepane Taimno bory B ycay:keHnbe /
Io m’aggio posto in core a Dio servire

S otnan cepatie TaitHo bory B yciykeHbe,

Tenepp Mory 3a riaBHbI HodopoThes [Tpuz —

K cBaToMy MecTy, K BOXIEIEHHOMY B CYXKIEHBSIX,
['ne yremenue — cmex, Urpbl Cpein pu3.

be3 [loHHbI MHE He HaJ0 HaCaXICHbSI,

Yel BOJIOC CBETJIBINA U JIMLIO B OBaJl CIIMJIUCE;
Her Ge3 Heé B Palo MHe MecTa B yTellieHbe,

bes lonnbl Muston, eciii ckaxyT: «Paznenucs!»

Ho s HamepeHHo Moy 00 3tom ¢ JIoHHOIH —
He st Toro, 4toObl B rpexu e€ BBOIUTD,
A 4yTOOBI OBITH EE 0CaHKOI BOCXUIIEHHBIM,

JIuiomM KpacuBbIM, MUJIBIN B3IJISI JIOBUTD;
W Gyner yremenue Oe310HHBIM,
Korpa cmory s ¢ Bepoit aHrelty CiiyKuTb.

Aemopckuii nepesod «lo m’aggio posto in core a Dio servire», Giacomo
da Lentini
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ABTOpCKOe 3X0 Ha cTuxu «f oTaan
cep/ue TanHo bory B yciy:kKeHbe»

A ornan aBHO cepaue KU3HU B YCITyKEHbE,
Teneps 3a r1aBHbIA He cMory OopoTbest [1pu3 —
K cBATBIM caiaM, 4TO MbI, HE Bellasi B CykKJICHbSX,
30BEM IMPUCTAHUILIEM, TJIe BEYHON CTaHeT KU3Hb.

MHe 6€e3 3eMHBIX 3a00T HE HaJ0 HACTaKICHMI:
CwMmex, urpbl, OyTHU B OECKOHEUHBIN XOP CIUICNUCh. . .
W nHe Haiitu B Pato nyiue yenvHeHbs

Be3 MutbIx ceppity MOBCeTHEBHOCTEH, Oe3 pus3.

Ho s HamepeHHO MOT4y, uTO AJl — OE3/I0HHBIN:
He nuis1 Toro, 4to6 Tporiky B 6€37HYy MPOJIOKUTB,
A 9TOOBI OBITH [0 THEH MOCIIEHUX OKPBUIEHHBIM

U kpacotoil, u MUJIBII B3IJISA] JIOBUTD. . .
W Gyner yremenue Oe310HHBIM,

Korga cmory s moasiM cityk0y COCITYXHUTb.

Cyoooma, 24 oxkmsops 2020 e.
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OpurnsajasHbiil TeKCT «lo m’aggio posto in core a Dio servire»

Io m’aggio posto in core a Dio servire,
com’io potesse gire in paradiso,

al santo loco ch’aggio audito dire,

u’ si manten sollazzo, gioco e riso.

Sanza mia donna non vi voria gire,
quella c’ha blonda testa e claro viso,
ché sanza lei non poteria gaudere,
estando da la mia donna diviso.

Ma non lo dico a tale intendimento,
perch’io peccato ci volesse fare;
se non veder lo suo bel portamento

e lo bel viso e’l morbido sguardare:
ché lo mi teria in gran consolamento,
veggendo la mia donna in ghiora stare.

30



C. E. JlemexoB. «Vcroku anrmiickoro conera. COHETHBIN ABOP»

Coner — TaiiHa 1 o0pa3el; NPOHNKHOBEHHSI MPOBAHCAJIU3MOB

310 0coObI cOHeT. OH COIEePKUT B ceOe MHOTO CBU/IETENILCTB 00 YKJIaJe BBICIIETO COCIOBUS
Mpu ABOpe puMcKoro umneparopa ®eaepuko Broporo.

B nepBoM ueTBepOCTUIIINY BCE JOCTATOYHO OUEBUAHO, XOTsI COAEPKUTCS LIEJIbI psiJl TPOBaH-
CaJIN3MOB:

Io m’aggio = Ho fatto proponimento — s1 IpUHS pelLleHue;
Posto in core = Nel mio cuore — B MOEM ceplie; BHyTpH ceOsl.

[Tocnenymomue gBe CTpOUKH — 3TO MeTaopa, OCHOBAHHASI Ha NAPAJUIENId MEK/1y KU3HbIO IIPU
ABOpe U Ku3HbI0 B Pao. OHa MpUOTKPBIBAaET 3aBECY TOIO BPEMEHU NP ABOPE.

Bropoe deTBepocTHInie cOOepKUT yxke Ooliee rTyOOKOe OTHOIICHUE B IIPUHATOM JI0OPOBOTb-
HOM CJIy;KeHUM Bory (He MOHAIIECKOMY ), M KaKeTCs, UTO OH OT 3TOrO CIIYKEHUS TOTOB OTKA3aThCA:

Sanza mia donna non vi voria gire = Ma nonvi vorrei andare (non vi voria gire) senza la mia
amata — Ho s ObI He XOTes OKka3aThes TaM 0e3 Moeil BO3JIOOICHHOM.

La mia amata — 3TO *KeHIIUHA-AaMa/TIOOOBHUIIA: TEPMUH, UCIIOIb3YeMbIid TTPOBAHCAIBIIAMU
1J1s1 0O03HAUCHUSI CBOMX BO3JTIOOJICHHBIX, UMEHA KOTOPBIX JIEPKAJIMCh B CTPOKAKMIIIEM CEKpeTe.

Quella c’ablonda testa eclaro viso = colei cheha capelli biondi e il visoluminoso — Co cBeTibiMU
BOJIOCAMU U CBETJIBIM JIULIOM.
B nocnenyomux AByx TepLeTax MpOCTyNaeT UCTUHHBIN CMBICI TIOKa3HBIX COKPYIIEHUI:

MpoBaHcannim CoBpeMeHHbI i

Ma non lo dico a tale
intendimento,

perch'io peccato ci volesse fare;
se non veder lo suo bel

Ma non lo dico con l'intenzione,
dicommettere peccato,
ma solo pervedere il suovirtuoso

portamento Conkegne

e lo bel viso e 'l morbido

squardare: e il bel viso e il dolce sguardo:

ché lo mi teria in gran perché lo riterrei una gran
consolamento, consolazione,

veggendo la mia donna in ghiora vedere la mia amata stare in gloria.

stare.

B@HOKypaH rojoBa M ACHOC JIMIO — KaHOHbI KPACOThI KCHIIWHBI B BEKJIMBBIX CHax. 9t0
MOTIJIO OBbI TTOKa3aThCsl CTPAHHBIM, HO TOCIIE KPECTOBBIX MOXO/IOB, KOTOPBIE €/1Ba-eBa 3aBEPIIINCh,
JIMKY JJaM JIa’ke U3 CaMOro BBICIIEr0 OOIIECTBA 3HAUMTEIBHO O0IMIIUCh — BOZMOXKHO, 32 CUET BbIBE-
3eHHbIX U3 Mepycamima xeHimyH. IMEHHO O BO3MOKHOM paccTaBaHWU ¢ Takod JJOHHOW COKpylla-
erca na Jlentunu. Ha 3Tom 3aBepiuaercs OKTasa.
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W oxoHuatesbHO pacKkpbIBaeTCsl CMBICI MOCAHUSI COHETa: OH He roBopUT Eii 0 cBOéM pelile-
HUHM U CITy’KEHHUH, YTOOBI YBUIIETh B 1OTHOW Mepe E€ noOponerenu, KOTopble 3aKII0YaTICh HE TOJIbKO
B OJIE’K/1aX, HO M B OCaHKe, KOTOPOW MPHUIaBajIoch B Te BpeMeHa ocoOoe 3HaueHue. KpacuBast ocanka
uMeJia OoJbilie MOPAJIbHYI0, YeM (PU3MUECKYIO IEHHOCTh — OHa 0003HAYasIa KEHIIMHY STUX OOBIYaeB;
CaMo CJIOBO «OcaHKa» — mpoBaHcanu3M. OH B cBoéM cityxkeHuu Eit u Bory xoten 6b1 Buziets E€ B cusi-
HUM CJIaBHI, BhIIIe ceOsl, TOCTOMHOM aHTesioB. BOT Takue OblH 3ampock! ipu aBope Peneprko Bro-
poro... [ToyeMy-To ObLIIO IPUHATO BO3HOCUTD JIIOOMMYIO JKEHIIIUHY B PAHT aHTeJIbCKOTO CYIECTBA,
Y TOJIbKO TIOTOM JII0OOBB !

Emé MoXHO MOHATH Tak: MO3T 3asiBJISET, YTO XOUET MOCTaBUTh cedst Ha ciyx0y Bory, 4ro0sl
BBIMTpaTh BeuHbld nipu3 — Pail. [1osT npexacrasiser Pail kak camoe NpUsITHOE U3 3eMHBIX MECT, Kak
CBOETO pojia MPOAOIKEHUE 3EMHBIX PAZOCTeld U YIOBOJIbCTBUN MPUIBOPHOU *)U3HU. OH HE XOo4eT
IPelNTh, a XOUeT BUAETh CBOIO JKEHIIMHY B HEOECHOM CBETe, YTOObI PUMHUPUTH MUPCKYIO JIIOOOBD
K CBOEH BO3JIOOJIEHHOM ¢ JII00OBBIO K bory — cBsimeHHoN mo0oBb0. M (hakTHYecKu ero pamsocTh
ucxoaut oT cozepuanusi E€ kpacoTsl B HeOecHO# craBe. OIHUM CJIOBOM, TTO3T.

ITOT COHET HAIMCaH B CXEMe, KOTOopas CTAHET Ha BeKa TPAJULMOHHOW JJIsl UTAJbSHCKOTO
coHera: ABAB — ABAB — CDC — DCD. U B 3T0M cMbIc/Ie BTOPOY COHET Aa JIBHTUHU TOXke MEPBbIN.

CoHeT nHTepeceH elIé TeM, YTO B HEM MPUCYTCTBYIOT CILIOIIHBIE IPOBAHCAIM3MBI, UTO CBU/IE-
TEJIbCTBYET O TITyOOKOM MPOHMKHOBEHHMHM TMO3THYECKOTO Haclequsi TpyOaaypoB B MOI3UI0 PAHHETO
UTAJIbTHCKOTO PEHECCaHca B JIUTeparype.

MOXHO ¢ yBEPEHHOCTBIO CKa3aTh, YTO BO33PEHUS, BRIPAKEHHBIE B 9TOM COHeTe Aa JIeHTHHu,
UMeH Jal€Kue KyJIbTYpHO-MCTOPHUYECKHE TMOCIESICTBHS M TOBJIMSUIA Ha COHETHUCTOB HE TOJIBKO
B camoii tanuu, HO U B IPYTUX CTpaHax, BKIOYask AHIVIMIO BpEMEH e€ JTUTEPaTypHOrO peHeCCcaHca.
3710 0COOEHHO OTUETIMBO BUAHO MO coHeTaM Puvna CuiHu, cOOpaHHBIX B COOPHUK «AcTpodu
u Crema» (Sir Philip Sidney, «Astrophel And Stella. An Apologie For Poetrie») B 3a1uTy noasum.
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Yacre II — Pannue aHIIMAICKHE COHETHI

Sey Jiﬂww Wywﬂ
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Tebe s cepane oTaaa, He YHHH
noaapky 6oJan / My heart I gave thee

Tebe s ceprie oTnal, He YUHUA OJApKy O0b —
Ha coxpanenue 106010 ObLIO B3ATO;

Coyxun tebe 51 — He TIOMMU MeHs TIPe/IB3SITO,

C Harpaio¥t ObITh 32 CBITPAHHYIO POJIb.

Sl pan ObI ciTyx0y COXpaHHUTh C TOOOH,

Ho He 3a ruiaty, 4To OTBOISAT CITyraM.

U ecnu HeT BO3HArpakaeHbsI 110 3acIyram,
Pasouapyiics, HO Ha ciyx0e He HEeBOJIb.

ITeyans Ge300HHA KAK TBOU JKEJIAHDS,
Kaxk okomnnoBaHHBIH Mporiy TeOe BUHY.
Thl, YKJIOHSISICh, 3HACIIIb, YTO HE MOCATHY;

Ckaxy «[Ipomaii!» ortio JoOBH P paccTaBaHbe.
A 1UIs1 TOBEPUYMBBIX U3 MIEPBBIX PYK YPOK:
He namyT Bogy 1 He cel0T poxkb B IIECOK.

Asmopckuti nepeeod «My heart I gave thee»,
Sir Thomas Wyatt
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ABTOpCKOe 3x0 Ha cTuxu «Tede s
cepaie oTaaJj, He YMHI MHE 00JIb»

Tebe 51 cepaie oTAaN, HE YAHU MHE OO —
Ilyctb ocTaércs mexay HaMu BCE, UTO CBATO:
HecOpIBIIMXCA HaAEek ] HOYHBIX JOCAna,

Ha paBHbIX pazaenéHnas ¢ TOOOM.

MBpl He Urpajim KeM-To BBIOPaHHYIO POJib,
Ho, nocrosiHHO momnagasi B epecy;isl,
Babixanu s1 MOJIBBI CMEpPTEIbHON PTYTH,
[Nox BHENIHUI OTITYCTUB JTIOOOBb KOHTPOJTb.

HeyTonénnsie 10 ceil opsl xeaHbs
HcnbIThIBAIOT CTPaHHYIO BUHY;

BbITh MOXET, 1 Ha CBATOCTb MOCSTHY,
Ho noBox s1BHO cna0 11 paccTaBaHbsI:

I[OBep‘{I/IBOCTI) B HAJACKAaX — HE IMOPOK;
Paccrammice — 3HAYUT, COXPAHUTb HE CMOT'.

Cpeoa, 8 urons 2020 e.
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Opurunnajbibiil TekeT «My heart I gave thee»

My heart I gave thee, not to do it pain;
But to preserve, it was to thee taken.

I served thee, not to be forsaken,

But that I should be rewarded again.

I was content thy servant to remain
But not to be paid under this fashion.
Now since in thee is none other reason,
Displease thee not if that I do refrain,

Unsatiate of my woe and thy desire,
Assured by craft to excuse thy fault.

But since it please thee to feign a default,
Farewell, I say, parting from the fire:

For he that believeth bearing in hand,
Plougheth in water and soweth in the sand.
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Tomac YallT — XpOHOJIOTHYECKH MEPBBIA COHETHUCT AHIJINA

Tomac YaiiT oOIIENPUHATO CUUTACTCS TEPBbIM (XPOHOJIIOTMUYECKU) COHETUCTOM AHIIMU. OH
OTIIPABUJICA B ITyTCHICCTBUC B Hcnanuio n B Utamuio — PUCKOBAHHOC MMPEANIPHUATUEC 11O TEM BPEME-
HaM M3-3a MPOTHBOCTOSIHUS KOPOH, a BEPHYJICS OTTYy/a OOOTAIEHHBIN HOBBIM ISl AHIJIMU CIIOTOM
u opMmoit — coHeToM. [lepBbie ero COHEThl CTPOUJIUCH CTPOro B (hopMe UTaIbIHCKOTO coHeta [lert-
papKu U Ogpaxasy UTAIbSHILY, HO BCKOPE OH HEBOJIBHO MEPEIIEN Ha HOBYIO (JOPMYJTy COHETA, 3aJ10-
AUB ocHOBY aHrmickoro coHera: ABBA — ACCA — DEED - FF. ConepxaHue COHETOB OCTaBajIoCh
BIIOJIHE TPAJMIIMOHHBIM JJIs1 UCTIAHCKOTO WJIM MTAJIbSHCKOTO COHETa, HO HAvyaslo ObLIO TOJIOKEHO.
Bcero Yaiit Hanncan 32 coHeTa U MHOTO JIPYTUX MO3TUYECKUX PadoT, Oiarogapsi KOTOPHIM | TIPO-
CJIABWJICS, BOU/IS B aHIJIMICKYIO JTIUTEPATYPY, HO ObLT U OCTaéTcs iepBbM. Ero neo BCkope mpoaosn-
xut ['erpu XoBapn, rpad Cyppeii, KOTOpOMY Cy)JEHO OBUIO CTaTh OCHOBOIIOJIOKHUKOM €JTU3aBEeTHH-
CKOro coHerta, mpoxuB Bcero 30 sietr. imeHno ero ¢popmy nepensin Llekcnup, KOTOpoMy OIIMOOYHO
MIPUITMCHIBAIOT IEPBEHCTBO B CO3/IaHMM HOBOTO CTUJIA.
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(3503 — 1542)
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JIro60oBb HanpacHas / Who so list to hounte

Korma 6 oxotusics, To 3HaJl, Tlie BCTPETUTD JIaHb,
Ho nyist ceds1, yBHI, 51 OOJIBINE HE CMOTY.

51 oT TIIecTaBHBIX MyK ceOst modepery

Cpenp Tex, KTO Mocye BCeX K KOHITy Momall.

Ho Hu 3a 4TO MO¥ YM HE BHITPABUT U3bSIH;

N, nymarp 3anpeTuB o JaHU, CTEPETY

U cnenom, rosnoBy Tepsis, s Oery,

XOTb 3HAIO: BETEp HE MONMATh CETSMHU.
OXOTHHUKH, OCTaBbTE BCE COMHEHDSI:

Kax moii Hanpacen, OyaeT Balll HalpacHbIM TPYII.
Ha rpaBupoBkax OpuUTHAHTOBBIX 00Y3,

Ha meiike 6esnoit ecTh MpeaynpexIcHbe:

«He Tpoxb mens. na Le3aps g Tyr,

INoka Brangeet — 51 pyuHas 6e3 Npudy».

Aemopckuii nepesod « Who so list to hounte»,
Sir Thomas Wyatt
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ABTOpCKOE 3X0 Ha cTuxH «/[1000Bb HanpacHas»

JIroO6oBb HanpacHast 1a 0OOUIET MeHS —

S1 He XOuy TOHSATHCS 3a BUICHBEM,
Nmo3usam ciyKuTh MOCTYIIHO TEHBIO,

JleHb 130 IHS 3a C1a00CTH KJISHSL.

JIroOOBbL HanpacHasi HAIIPACHOCTBIO CJIOKHA:
Mo BuAy KaxeTcsi 3aBETHOI MUIIICHBIO,

A HEJJOCTYIMHOCTh MPUBJICKAET, K COKAJICHBIO,
XOTh U TIOHATHO, YTO PEATbHOCTh — JIUIIIb UTPa.
S yerynaio BceM, KTO BIiepeu:

Biiauntecs OT MEHA Ha pacCTOSHbBE,

A 4 pefamMcs royocy npu3BaHbs —

[Tucath 0 cOBIBIIICHCS U TIPEIaHHON JIIOOBH.
W ecnu BOpyr KoMy Ha3HA4y 51 CBHJIAHbE,

To He 11t Urp TPO JIIOOOBL M pacCTaBaHbs.

Cyoooma, 11 urons 2020 e.
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Opurunaababiid TekeT «Who so list to hounte» *

Who so list to hounte, I know where is an hynde,
But as for me, helas, I may no more.

The vayne travaill hath weried me so sore,

I ame of theim that farthest cometh behinde.
Yet may I by no meanes my weried mynde
Drawe from the Diere: but as she fleeth afore
Faynting I folowe. I leve of therefore,

Sithens in a nett I seke to hold the wynde.
Who list her hount, I put him owte of dowbte,
As well as I may spend his tyme in vain.

And graven with Diamondes in letters plain
There is written her faier neck rounde abowte:
«Noli me tangere for Cesars I ame,

And wylde for to hold though I seme tame».

List = Should wish — noxenars;
Noli me tangere = Touch me not — He TPOKb MEHS.



C. E. JlemexoB. «Vcroku anrmiickoro conera. COHETHBIN ABOP»

CoHeTt — cr1oco0 CKPBITh OT MIOCTOPOHHUX TAIHY CBOe€M JIOOBHI

ITO OIMH U3 CaMBIX CIIOKHBIX coHeTOB Tomaca Vaiita. Tomy Obun cepbé3nbie mpuurHbl. OH
noctynui B 13 et Ha ciyx0y k Kopomio Anrmuu ['enpuxy VIII, kenast ObiTh Ovke K CBOEH Mofipyre
JETCTBa M, BO3MOXHO, BO3M0ONeHHOW — AHHe Boneitn (Anne Boleyn), B Ty mopy BTOpOW KeHe
kopossi. [ToHumast BCIo TIIETHOCTh U OMACHOCTb CONMKEHHUsI C Held, OH BCKOPE ye3xkKaeT u3 AHIJIUM.
VimeHHo 3Ta TaiiHas ¥ HarpacHasi JI0OOBb CTaJla UCTOYHUKOM BJJOXHOBEHUS JUIs1 YaiiTa B €ro nepBbiX
TMOTBITKaX OCBOUTH UTaNbsIHCKUN coHeT (ABBA — ABBA — CDD — CDD). Vaiit Hayas usyueHue
atoro ctuiis ¢ [leTpapku, HO Kak MCTUHHBINA aHTJIMYaHUH OY€Hb CKOPO CTaJl UCKATh CYTh U MEPBOUC-
toynuk. M Hamén: curpmuent Ixakomo na Jlentrnu (Giacomo da Lentini), o KoTopom mogpoOHee
TOBOPHJIOCH B MEPBOM YyacTu cOOpHUKA. FIMEHHO ero nepy mpuHaJIeRKUT N300peTeHre 3Toi (DOpMBI
CTUXOCJIOKEHU S, 4 BBIIIUIA OHA U3 YCIIBIIIIAHHBIX UM HAPOIHBIX MECEH, KOTOPBIE JIETKO 3alTOMHHAIIUChH
1 niepeckaspiBaiuch. O 4ém MeuTtatot aeBymku? O moOBu. [IKakoMO Hamwcasl HECKOJIbKO COHETOB.
Vaiit oOpaTuics K OHOMY U3 MIEPBBIX UM HAMCAHHBIX M C/IENIAJ CBOM MIEPEBO/] C JIATHIHU, TIEPETIOKHB
Ha cBOoM peasibHOCTU. OH He IMyOIMKOBaJI CBOM COHET Npy Ku3HU. COHET yBU/IEN CBET JIMIIb Yepes3
10 siet mocse cMepTH Mo3Ta, YTO He cnacio ku3Hb AHHe boseitH. Tomac YailT Obl1 CBETCKUM YeJio-
BEKOM, K KOTOpOMY B MoJjiHOM Mepe oTHocuTcs dppaza W. H. Auden: «Private faces in public places
are wise and nicer than public faces in private places» («YacTHsle nvIIa B IyOJTMYHBIX MECTaX Myapee
U JIydilie, YeM IyOTMYHbIe JIMIa B YaCTHBIX MeCTax» ). Bclo TaitHy 3TOro coHera Yaut yHEC ¢ COOOI.
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3a 10, uT0 51 6epér ot daabmu u 06ma / Sonnet XVI
Because I have thee still kept from lies and blame

3a T0, 4TO 51 Oepér oT asbim 1 00u,

N B cBOel BiIacTH OKa3ajl TeOe s YECTb,

SI3BIK HEJOOPHIN MPUUUHILT JINXYIO MECTh:
Harpanpl BMecTo nocpamiieHue U CThII.
B3piBaio kK momoIiy, Korga MOH KaJIKUHA BUT
BHumanbs npocut B crpaxe bor kakom HeBecTs,
[Toxononesimid, €ciii Tl 3aBOJUIIIb PEUb,
HecogepitieHHbIH, Kak BO CHe, HA MeCTe BOUT.
CoJIEHBIX CJIE3 OIATH JKEJIAI0 S B HOYH,

Korga ¢ camum coOoit 6e3 1i1a3, HaeJuHE;
Korma yxonumib Thl, MOW CJIBIIIIEH CTOH BO CHE,
A TBI B3/IbIXaelllb, OTBEPHYBIIIKCh, U MOJTUHIIIb.
Ho cné3bl — cnabocThb, CKOJIBKO HE YCepICTBYH,
A B3I cCHITbHEE OOBSIBIISIET BOJIIO CEpP/IIA.

Aemopckuii nepesoo Sonnet X VI «Because I have thee still kept from lies
and blame», Sir Thomas Wyatt
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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