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Haym Kaeiiman
OoHoBJenHasn caaBsa Cepres Jii3eHIITeHHA
(mpeaucaoBUe COCTABUATEJIA)

ITOT COOPHUK CTaTeil, HarMcaHHbIX Oosbliei yacTbio B 2018—-2019 rogax B pa3HbIX CTpaHax Ha
pa3HbIe TEMBI CHIELIMAICTAMU Pa3HbIX HAYK ¥ METOIUK, MOKHO CYECTh OUEBUIHBIM CBUIETEIbCTBOM
OOHOBJICHHOH CJTaBbl DW3EHIITEeHHA.

Muposas u3BectHOCTh HacTuIa Cepress MuxaiioBuya B MOJIOIOCTH, B Hadazie 1926 rona,
cpasy nociie mpeMbepsl ¢puiabMa «bponenocen “IloréMkun”>» B bepnuHe, 1 He MOKKAAIA €r0 HU B
nieprosi 0e3MepHBIX MOXBaJI, HU B MOXY PENPECCHA, TOCTUTIIINX €ro TBOPEHUS 1 €1Ba HE CTOMBIIUX
eMy CaMOMy CBOOOIBI ¥ )KU3HH.

Omna conpoBoxaana UMs DU3EHIITEMHA Ja)Ke BO BpEMEHa, KOIJla CTajia Ka3aTbCs yCTapeBIlen
«TUMAXHO-MOHTAXHas» CTWIACTAKA €r0 PAaHHUX (PUIIBMOB, M MO3XKeE, KOrJa CO CKETICMCOM BOCIIPU-
HUMAJIU «OIEPHO-(PPECKOBBIN» CTPOM €0 MO3JHUX NMOCTAaHOBOK. HOBBIE MOKOIEHN KMHEMATOIpa-
(pucToB criopriM € €ro pekUCCepCKo MPaKTUKOM, C €r0 TEOPETUYECKMMHU NIOCTY/IaTAMUA — HO TEM
CaMbIM BOJIEW-HEBOJIEM BO3BPAILAIA MX B aKTYaJILHOE I10JI€ 9KPAHHOI'O UCKYCCTBA.

B Teuenune Bcero XX Beka MPWIMBHL U OTJIMBBI BHUMaHUsI ObUIM HE TOJBKO MHAMKATOPAMH
MHTEpeca K Haclequi0 DW3EHUITENHA, HO U CEMCMOTrpaMMaMH COLIMAJIbHBIX ITPOLIECCOB B TOW WA
WHOW CTpaHe. YIMBUTENIBHBIM 00pa3oM, Tsra K HeMy NpoOyXkJajiach B TaKMe MOMEHTHI MCTODHH,
KOTJa B CTpaHe HAYMHAJIMCh C/IBUTH B OOILIECTBEHHOM CO3HAHMH, a 3aTE€M ITPOUCXOIUIIU NTEPEMEHBI B
rocy/1lapcTBEHHOM ycTpoiictBe — To Ha Ky6e, To B Ilopryranuu, To Bo ®panimu uiam bpasummu. ..

ITpumeuartenbHON CTOPOHOM BO3POXKAABIIErOCs BHUMAHUSA ObLJT CO3HATENbHBIM OTKa3 OT 3MH-
TOHCTBA — OT MOBEPXHOCTHOTO MOApaxaHus (puibMaM DU3EHIUTEMHA B TEMATUKE U CTUINCTUKE
MOCTaHOBOK. Ero mpien m OTKpBITUS yCBaMBAIUCh Ha ITyOMHHOM YPOBHE — M JaXe B TMOJIEMHUKE C
HuMU. Tak Opazuiient [tayoep Pora Tyro neperuieraet coupaabHyI0 KPUTUKY ¢ (DOJIBKIOPHOM MUO-
JIOTHEN, TIOJXBAaTUB OCHOBHYIO TPAJULIMIO HE3aBEPILEHHOTO (bryibMa Di3eHIITeNHA «]]a 31paBcTByeT
Mekcuka!». Tak ZKan-JIrok ['onap, BepHyBIIMCh nociae ruMHOB [I3ure BeproBy u arutok 1968 rona B
UrpoBOE KMHO, BCe O0Jee PaMKaIBHO BBISBIISET PECYPCHI THIIOTE3Bl 00 «HMHTEIIEKTYaIbHOM KUHO»
Y BO3MOKHOCTH 3BYKO3PHUTENIBHOM NMOM(OHMH B MpoBylo 3noxy. Tak ®pancuc Popn Konmona, B
MOUCKaX «OOJBIIIOrO CTUJISI» JIsI IOCTAaHOBKU «KpEcTHOro oTia», HAXOAUT €ro He B oriepe-cepua Ha
cueHe «Jla Ckana», a B 3kpaHHOM «VIBane I'po3HOM» . ..

Kak TyT He BCcmoMHUTb AaBHIOI ocTpoTy Bukropa IlIkiioBckoro 06 Dii3eHIuTeiiHe — OH-1e
pasouiesica B KUHeMarorpage, Kak caxap B 4alo.

Bo Bropoi nonoeuHe XX Beka cityyaercs ele ogqHa Meramopgo3sa cinasbl Cepress Muxaitio-
BUYA: OHA BBIXOJMT 32 Ipezaenbl KMuHo. ITocne myOnukaimy TeopeTHUecKiX TPyIOB, MPH €ro KU3HU
HE M3/1aBaBIIMXCS, UMM 3aWHTEPECOBBIBAIOTCS INICUXOJIOTM W aHTPONOJIOTH, JTMHIBUCTBI U CEMUO-
THKH, TeHETUKY 1 KnOepHeTrku. [Tpossuine «Jleonapno na Bunum kunemarorpadar», JaHHOe Di3eH-
HITEHHY ellle B MOJIOAOCTH 32 pa3HOOOpas3ue U MOIIlb JaPOBAaHMH, ONPaBIbIBAETCS TEM, UTO €T0 UJIEH,
Ka3aBIIMECs COBPEMEHHUKAM CTPAHHBIMU WJIM OLIMOOYHBIMM, OCO3HAIOTCS BIPYT KakK MPO3PEeHUs U
OTKPBITUSA. A KOJUIETH yXke He yAUBIISIOTCS ToMY, 4TO OH eule B 1931 rony B nmuceMe k Dcdupu L1yo
Harjcasa CTpaHHble JJisl pexxuccepa cioBa: «KuHematorpad 3aHMMatesieH MOCTOJNBKY, MOCKOJIbKY
OH “MaJIeHbKasl SKCIepUMEHTaIbHAasA BceneHHasa”, Mo KOTOPOW MOXKHO M3y4aTb 3aKOHBI SIBJICHWH,
ropasfo 0oJsiee MHTEPECHBIX M 3HAYMTENBHBIX, YeM Oeraioiime KapTHHKH. . .»

Cronerne co aus poxaenusi Cepres MuxaitnoBuya, otMedeHHoe B 1998 rony, ObUio He
CTOJIbKO TMOABEJCHUEM UTOTOB, CKOJILKO OTKPBITHEM HOBBIX INepcnekTuB. B Poccun BhiUio nepsoe
NoJIHOE U3MaHne «MemyapoB». Beren 3a Hum B Havasie X X1 Beka BHIIUTH Oe3 pelaKTOPCKUX U TIeH-
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3ypPHBIX COKpallleHuii (pyHIaMeHTaIbHble Tpyasl — « MoHTax» u «HepaBHomyIIHas IpUpoaa», yia-
JIOCh BIIEpBBIE OMyOMKoBaTh «MeTtom». MHOrue KHUIH, 3¢Ce U OTIebHbIe CTaThl aKTUBHO TIEPEBO-
ASATCS HA UHOCTPAHHBIE SI3BIKH.

Emie B 1980-e roapl u3yvyeHueM Hacjaequst D3eHIITeHa 3aHIMCh He TOJIbKO B KMHOIIKOJIAX,
HO ¥ Ha TYMaHUTAPHBIX (DaKyJIbTETaX YHUBEPCUTETOB U KOJUIEKel. DTOT MpoLiecC MPUoOpeTaeT Ii1o-
OanpHbIN XapakTep B XXI Beke, Kak clieCTBIE — pacKpbiBaeTcs (priiocodckast, ICKycCTBOBEAUECKas,
KYJIbTYpOJIOTHUECKAasl ¥ aHTPOIIOIOTMYECKasi MPOOIeMaTHKa ero TBOPEHHIA.

120-netne DiizenmteiiHa B 2018 romy oTMeueHO Aaxe IIMpe, YeM €ro CTOJIETHHH 100u-
Jeii: B siHBape-eBpajie MpoxoJsAT ceMuHapsl B TokuiickoM yHHBepcutete U HanmoHanipHOM My3ee
Kuoro, xongepenimsa u perpocnektuBa B lOxno-Kamidopauiickom yHuBepcutere B bepkim;
B MIOHE aBCcTpayimiickuii YHuBepcuteT Monaa opranusyer B [Iparo (Mtanmus) Mex/1yHapoIHyI0 KOH-
depenimio «dizenmreriH a1 XXI Beka»; B okta0pe Kunoynusepcuter umenn Konpana Bonbgda
(Badenscoepr) u 6epmuHcKuil CBOOOIHBIN YHUBEpCUTET MPoBoAAT B [loTciame ceMuHap ¢ ydactuem
YUEHBIX Pa3HBIX CTPAH U CTYAEHTOB Ha TEMY CKPOMHOM YepHOBOM 3aMeTKu 1926 rona «Mrpa Bemiein»,
KOTOpasi OKa3aJioCch KJIIOYEBOU IJIsi TEOPHU M MPAKTUKU COBETCKOro KMHoaBaHrapra. KOOmieiHblit
LMKJI MEK/1yHapOIHbIX KOH(pepeH1mii 3aBepiuaercs B ssHBape 2019 roga B AMXepCTCKOM KOJUIeIke
(CHIA, mrtar Maccauycerc).

OpnuH U3 BaXKHEMIIHMX pe3y/IbTaToOB TOro roja — (popMasibHOe 0ObeTUHEHHE JABHO CYIIECTBYIO-
I1Iero cOOOIIECTBA YUEHBIX U TIEIaroroB, CTYAEHTOB U XyI0KHUKOB, KOTOpbIE 3aHUMAIOTCSI U3yUeHHUEM
U pa3BuTHEM Hacieaus DiizeHmreiiHa. EnquHas BeO-ceth Eisenstein International Network (EIN)
JOJIKHA CBSI3aTh CUCTEMOI B3aMHBIX CCBUIOK PECYPChl pABHOIIPABHbIX «DU3EHIUTENH-LIEHTPOB» Pa3-
HBIX CTpaH. DTa CeTh CAeIaeT PaBHOAOCTYIHBIMHU (PHIIBMBI, TEKCThI, N300pa3UTEIbHbIE MAaTEPUATIbI,
JIEKIIMU caMOoro DW3eHIITeHA 1 O HEM Ha sI3bIKe OpUrMHAJIa U B nepeBofax. Peasmzaiius aToro npo-
eKTa — OCYIIECTBJICHUE UJICH «IapOOOpa3HON KHUTW», BhIcKa3aHHON CepreeMm MuxailJloBU4eM erre
B 1929 romy, 3a nojiBeka 0 KOMIBIOTEPHOU 3pbl. Pa3paOoTKy 3JeKTPOHHOTO 00ecIieueH s IPOeKTa
B3s1 Ha ce0s1 Kunoynusepcuter nvenn Konpana Bonbda B ['epmannu. B HecKONMbKHX cTpaHax yxe
HayaJscs MpoIecc HAKOIJIEHHUI MH(POPMAIIMOHHBIX PECYPCOB HA HAIIMOHATBHBIX SI3bIKAX.

Iepras koHdpepennus EIN ycnemHo nporia B [Tapuxke B oktssope 2019 roga.

COOpHUK, KOTOPBII BBl JIEPKUTE B pPyKax, COCTaBJIeH B OCHOBHOM M3 aBTOPCKMX 00pabOTOK
JIOKJ1a10B Ha BcTpeuax B [Iparo, [lorcname, Amxepcre u [apuxe.

CocraButesb JOMKEH MPU3HATHCS, YTO OBUIO OYEHb HEMPOCTO CleNaTh BHIOOP BBHICTYILICHUI
1151 IepeBO/ia Ha PYCCKUM s13bIK. HaydHbI ypoBEHb BCEX IOKJIAI0B ObLIT OY€Hb BBICOK, TIOUTH KaK IbIi
U3 BBICTYMNABIIMX IpeAJiarajl OpUrMHaIbHBIA NOAXO[ K HAcjAequio Di3eHIlITelHa. 3ajaya cocTosia
HE B TOM, YTOOBI OTOOPATH JIyUIllie U3 JOKJIAJIOB, a B TOM, YTOOBI COOpaTh TEKCTHI, HAMOOJIEEe aKTy-
anpHble Ha 2020 roa nmo Marepuany Wiv N0 Hay4HOU metonosorud. Ho BBISICHSIIOCh, KOHEYHO, UTO
aaxe peTpoCHeKTUBHO-OMOrpauyecKkre TeMbl, Hen30eKHbIe TP OCBOSHHUHU KJIACCHUYECKOTO Hacle-
Iusl, cofiepkar B cede pasragky MHOTHX, ellle He TIPOSICHEHHbBIX TEOPETHUECKUX U TBOPUYECKUX ITPO-
onem. U y cocraBuTesisi He MPOXOAUT YyBCTBO BHHBI IIEPEl TEMH KOJUIETaMu, YbM paOOThI HE TIOMaIu
B 9TOT COOPHMK MTPOCTO M3-3a €0 OrPaHIMUEHHOTr0 00beMa. [103ToMy cunTalo CBOMM JOJITOM MpexkIe
BCEro M3BMHUTHCA Tepesi HUMH. MeHsl yCIIOKarBaeT JIMIb HaJexka, YTo BCKOpe MOoIHOe coOpaHue
3aMevartesIbHbIX BBICTYIUICHUN Ha 9TUX U APYTMX KOH(EepeHIHsaX, CeMUHapax, MacTep-Kjaccax cra-
HET JIOCTYITHBIM Ha Oe3pa3MepHOM BeO-caiite B pamkax Eisenstein International Network.

BwMmecte ¢ TeM MHe pagoCTHO MOOJIAroIapuTh BCeX aBTOPOB STOM KHHUTH, KOTOpBIe 0OpadoTanmu
IJTs1 HAC TEKCThI CBOMX peueil, a TaKKe TeX, KTO MUCcaJ CTaThH AJIs Hallero cOOpHUKa 3aHOBO. B xone
paboTHl HaJ COOPHUKOM MEHSI He TIepecTaBasio yIUBJIATh, KAK TAPMOHUYHO 3BYYHT B HEM MHOTO-
roJIoche, — TIPU TOM YTO PAa3HOPOIHBIA MaTepuasl OTHOCUTCS K TICUXOJIOTMH TBOPYECTBA U TE/I0JI0-
T'H, aHTPOTIOJIOTUU Me/IMa U BOCTOYHBIM BEPOBAHUSM, KJIACCUYECKON (pUIOCO(pUM U TPaJUlIMOH-
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HOMY MCKYCCTBO3HAHHMIO, HE TOBOPS YK O Pa3JIMUHbIX acniekrax ouorpacduu, (pHUIbMOB, IPOEKTOB U
KOHLIENIUIA caMoro DW3eHIITelHa.

MBI cou HpaBCTBEHHBIM JIOJITOM BKJIIOUUTH B COOPHHUK pabOTHI ABYX HAIIUX KOJUIET — KPYII-
Helimero Opasuibckoro kputhka Kose Kaprmoca ABesuiapa U MOJIOIOW, SIPKO OIaPEHHOW amepH-
KaHCKOW rccieioBaTebHUIB XaHHbl PpaHK, KU3Hb KOTOPBIX 000PBAIach B MPOIECCE MOATOTOBKH
100mIelHbIX KoH(epeHIwidi. Kpome TOoro, B KHUre HarevaTaHbl TPU CTaThH, MPHCIAHHBIC 10 Hallen
npockOe sl STOrO M3JaHMs: B HUX HaMeueHbl MaJIOMCCIIeOBaHHbIe acrieKThl Hacheaus: Cepres
MuxaiinoBuya.

Hwu3kuil OKJIOH nepeBOIYMKaM, IPUJIAraBIIiM BCE YCHIIHSI K TOMY, YTOOBI TIepeaTh He TOJbKO
MHOTOYpPOBHEBYIO MTPOOIEMATHKY CTaTel, HO M1 MAaHEPy MX aBTOPOB M3JIaraTh CBOM MBICIIH.

Ocobast mpu3HATENBHOCTh — OUPEKTOpy Mysesi coBpeMeHHOro uckyccrBa «[apaxk» AHTOHY
BenoBy, pykoBOmUTEMIO M3AATEIbCKOUM mporpammbl My3est Ounbre yourikoid, MeHemkepy Mapune
CupakoBo#, pegaktopy-koppektopy AHToHy [lapaMoHOBY, An3aitHepy-0(hOpMUTENTIO0 KHUTY AHacTa-
cun OpoBoi 1 KoopauHatopy turnorpadckoro nukia Janwie Ctparopudy. be3 ux BHUMATEIbHOTO
Y CepIeYHOro y4acTust OpUI0 ObI HEBO3MOKHO POKICHUE 3TOr0 COOPHUKA.

Hakoner, Hama oOrmast 6;1aroqapHOCTh — BCEM BaM, KTO B3sUI 3Ty KHUTY B PYKU C CEPbE3HBIM
MHTEPECOM K JIMYHOCTH M TBOpYECTBY Dii3eHiuTeriHa. Mbl Hageemcs, yto B XXI Beke u B Haiy
CTpaHy NpUJET NOHUMaHUE U OILIyILEHHE LIEHHOCTU €ro Hacjaeus He TOJIBKO Kak MaMsTH O CJaB-
HOM TIPOIIJIOM POCCHICKOM KYJIBTYPBI, HO M KaK XJieba HaCyIITHOTO, Hy’KHOTO Ha ITYTH B HOPMaJIbHOE
OyyIiee CTpaHsbl.

C Hagex/101 Ha TaKylo — XHBYIO U KMBOTBOPSIIYIO — cilaBy Dii3eHuITeliHa B Poccun Mbl Bce
padoTayv HaJ| 3TON KHUTOM.
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/ #/Ko3e KapJjoc ABesiap /

Koze Kapnoc Asemtap (José Carlos Avellar, 1936-2016) — oquH 13 KpynHeUmmx Opas3uib-
CKMX KPUTHKOB M TEOPETUKOB KMHO, aBTOP IIECTH KHUAT ¥ MHOXECTBA CTaTell 0 Opa3uiIbCKOM, JIaTH-
HOAMEPHUKAaHCKOM M MUPOBOM KMHOMCKYCCTBE, KOTOPHBIE IeUaTaiuch B OCHOBHOM B KypHasiax «Jornal
do Brasil» u «Writing Cinema», a Takke B KaTaJorax 1 MexJyHapoqHbIX cOOpHUKaxX. B 1oHOCTH Ipu-
HUMaJI yyactue B qerkeHnn «Cinema novo» u ipyxui ¢ [mayoepom Porria, o koropom B 2002 nzfan
MoHorpaguio. OJHO BpeMsi BO3IIAB/IsUI cUHEMaTeKy Mysesi COBpeMEHHOro McKyccrBa B Puo je
JKaneiipo, nmpernogaBai B yHuBepcutete ropozaa [ Baganaxapa B Mekcuke, OblT cekpetapeM 1o Jlatun-
ckoit Amepuke u B 1986-1995 — Bunie-nipesuaentom PUITPECCH, uneHoM XIOpM MHOTHX MEX-
IOyHAapoAHBIX KMHOdecTuBaie, Bkmovas Kannckuii u Benenmanckuii. TBopuecTBo Dii3eHuITeiHa
ObLIIO OJIHOM M3 TIOCTOSIHHBIX TEM €ro CcTaTel, OJI0roB U y4eOHBIX mporpaMM. He3aonro 10 KOHYMHBI
Koze Kapnoc npucnan «DizeHIITenH-1eHTpy» AJis epeBojaa u uaanusi B Poccuu crarsio «KoHb 0
Tpex rooBax» («O cavalo de trés cabecas»), onyonrkoBaHHyo B uiojie 2011 B Opa3uiibCKOM XypHaie
«Serrote» (Ne 8, p. 207-223) Ha MOPTYraJIbCKOM SI3bIKE Y TOJl CITYCTsI HalleYaTaHHYIO B aHTJIMICKOM
(HeMHOTO CoKpallleHHOM) niepeBojie B kypHaiie «New Left Review» (Ne 76, p. 108—118).
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KoHb 0 Tpex rogosax

B 1937 rogy, nourtu B oiHO 1 TO *ke Bpems, [1adno [Tukacco mucan «['epHuKy» (B Mae — MioHe),
Cepreii Dit3eHmTeiiH HaYan padboty Hall «AJjiekcanapoM HeBckum» (B uioHe — uione), a Xoce Kie-
MeHTe OpOoCKO NPUCTYNUI K (pecke «3aBoeBaHre Mekcuku» (B ceHTs0pe ). Bo Bcex Tpex ciyuasx
3aKa34YMKOM BBICTYMAJIO rocyaapcTBo. OpocKo BOCIONB30BAJICS MPUIIIALIEHHEM I'yOepHaTopa mrara
Xanumcko co3ath (ppecku Jisl yHUBepcuTeTa, [IBopiia mpaButenbeTBa u rocnuraist Kadanbsic B I'Ba-
nanaxape. [larpuotrueckas Tema Oblia peasiokeHa Dii3eHTeHy [ ocy1apCcTBeHHBIM yITpaBJIeHUEM
kuHeMmarorpapun B Mockse. [Inkacco nosmyuws npunialieHue npasuressctsa Mcnanum cosparsb
HEKOE ITPOM3BE/IEHHUE CIIELMAIIBHO JIJI HALIMOHAJIBHOTO NMAaBWJIbOHA HA MeEXIyHapOIHO! BBICTABKE B
[Tapuxe.

Mexnay 3TumMu paboTaMH He CYIIECTBYET MPsSMOM CBSI3H, IOMUMO TOro (pakTa, 4To BCE OHU
OT3BIBAIOTCSI HA HAIpsKEHUE MCTOPUYECKOTO MOMEHTAa MEkXAy TI'PakJaHCKOM BOWHOW B Mcnanuwy,
Havaslielics B uioe 1936 roaa, u Bropoii MupoBoii BOIHOM, KOTopast pa3pasutcs B ceHTs10pe 1939-
ro. [IpsiMoii CBSI3M HE CYIIECTBYET, HO MOXHO ObLIO ObI B3IJISIHYTh HA HUX KaK Ha YacTd, (hOpMHUpy-
I0II1E €JVHYI0 TPUJIOTUIO: OHA HaumHaeTcs: ¢ OpocKo, y KOTOPOro B «3aBO€BaHUM MEKCUKU» IIpH-
HUMAET y4acThe MCIIaHCKas JIOIAAb C FOJIOBOM U3 JKeJle3a U TYJOBUILEM U3 CHapAJOB, LIENEW U Opy-
aui, poxomut yepe3 [Tukacco, B ubeil «[ epHUKe» — BBITSHYTAsl BBEPX IOJIOBA MCIIAHCKOM JIOMIA[IH,
PacKpbITasi MACTh KOTOPOM HCITyCKAaeT BOILUIb BO BpeMsI HEMEIKOi OOMOapAMpPOBKH, 1 3aBEPIIACTCS
SW3eHIITEIHOM — TeBTOHCKOW KOHHMIIEH B JleqoBoM moOowuilie U 1ocrexamMu phillapei-BCaJHUKOB
Ha 3aCHEKEHHOM T10J1e OMTBBI.

B sauBape 1937 rona [Iukacco Hauan cepuio rpaBiop «MeuTsl 1 10:xb renepaiia @panko». Beero
B HEe BXOJAT 18 MOMEIEHHBIX B PaMKY JIUCTOB, IO TPHU B BBICOTY U I10 TP B IIUPUHY, KaK KaJpbl
KOMHUKCA, Ha JBYyX JucTax 30 x 40 cm. [1epBblil TUCT COAEPKUT AEBATH CLIEH U IOANKUCAH OJHOM JaTou
— 8 auBaps. Ha Bropom sucte Tpu aatsl: 8 ssHBaps, 9 AHBaps, 7 nioHs. [locnenHue yeTeipe rpaBlopbl
CepuH, BHIIIOIHEHHBIE B OTIMYHOM OT OCTAJIBHBIX CTUJIE, OBUTH clieJIaHbl rociie «[ epHuKn», KOTopyo
INMukacco 3aBepuni 4 MioHs. B KakoM-TO CMBICIIe, OHU — MTPOJOJIKeHHe KapTUHbl. Ha HUX n300pa-
’KEHO JIMLIO TUIAuyIIel KEeHILUHBI, elle JABE KeHIIMHBI, Aepikallue Kaxaas o MEpTBOMY peOeHKY, 1
yeTBepTas KEHIIMHA C ABYMs JETbMU U MEPTBBIM MYXYAHOU niepen Hel. CTUXOTBOpEHHE, KOTOPOe
[Mukacco Hanmcasl K rpaBlopaM, MOIJIO Obl ObITh U onucaHueM «I epHuKM»: «Kpuku aeteit, Kpuku
JKEHIMH, KPUKU ITHLI, KPUKU LIBETOB, KPUKH AEPEBa U KaMHs, KPUKU KUPIIUYEH, KPUKK MeOesu,
KpOBaTel, CTY/IbEB, 3aHABECOK, KACTPIOJIb, KOLIEK U OyMar, KpUKH 3araxoB».

Hcroku «I'epHuKu», OfHAKO, MOKHO MPOCIEIUTh M O NEPUOAA, NPEIIIECTBYIOUIEI0 CEpUM
«Meurtsl 1 J0kb reHepana PpaHko»: B clieHax Koppuasl cepeaunsl 1930-x rofoB, rae nactb paHe-
HOU JIOIIAAX pa3BepcTa B BoIule; win B cepun 1935 roga «MuHOTaBpoMaxus», YTO yXKE COAEPKUT
ObIKa, paHEHYIO JIOLIA/lb, KEHILMHY B OKHE U EHIMHY C MPOTAHYTON PYKOM, Aepikallei 3axkKeH-
HyI0 cBedy. «['epHuKa» HauMHAeTCs 3[eCh U MPOIOIKAETCA JI0 JIML IJIA4yLIUX KEHIIMH, KOTOpbIe
[Mukacco pucoBan go nekadps 1937 roaa.

B ¢eBpane 1937 roga Opocko 3aBEpLIMII POCIIUCh AKTOBOTO 3aJla YHUBEPCUTETA — NEPBBIM U3
TpeX LMKJIOB (PpECOK, CO3JaHHBIX UM B I'Bajanaxape. Ha creHax BOKpyr noamyMa Haxo#saTcs TpU
pocnucu: «Hapon u nmuzaepo», «Padboune u congatel» u «OTBep:KeHHBIE»; BHYTPH KYIIOJIA — YeTBep-
Task pocnuch, «YenoBek». B aBrycre oH 3aKOHYMJI BTOPOM (PPECKOBBIM LMK — HAa CTEHAX BOKPYT
IJIaBHOM JiecTHHIIB BO JIBopiie npaButenbcrBa: «Otenr Mnanero», «bpatoyOuiicTBeHHasi CXBaTKa»,
«TeneBbie cuiibl», «COBpeMEHHBIN ITUPK» U «KepTBbl». B ceHTAO0pe OH HaYasl pacruchiBaTh B rOC-
nutane KaGanbsic 54 manenm u HeHTpaibHbIA Kynoin ((ppeckoii «YenoBek orHs»), KOTopble B COBO-
KYITHOCTH TIOBECTBYIOT 00 MCTIAaHCKOM 3aBOEBAHMU MEKCHKH.

B mapre 1937 ronma DiizeHInTedHy He 1aJii 3aKOHIHUTH «BexkuH nyr». 3arnper 00bsiBUIH, KOTIa
BJacTsAM ObUI MOKa3aH elle He /10 KOHI[A CMOHTUPOBAaHHBIN (bHIIbM. 3aMblcesl KApTUHBI ObLT BAOX-
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HOBJIEH OJJHOMMEHHBIM paccka3oM TypreHeBa u3 «3anucok oxoTHUKa» (1852), cioxer cueHapus
OCHOBBIBAJICSI HA MaTepuasiax jena TpuHaauarwiernero [laBmika Mopo3oBa, yOUTOro CBOMMH pOIH-
tesssmMu B 1932 roay 3a TO, 4TO OH M300JMUMI MX Kak BparoB corpamm3ma. CheMKHU HaYajvch B
Mae 1935 roma, HO TiepBBIA 3amper mpepBasl padoTy B anpese 1936-1o; cheMKU BO30OHOBWIIMCH B
aBrycTe, Py 3TOM IEPBOHAYANIBHBIN clieHapHid Asiekcanapa PikerieBckoro Obl1 3aMEeHEeH Ha JIpyTroi,
HanvcaHHbIi DiizeHITeiiHoM u Micaakom badenem. Cemuaiaroro Mapra 1937 roga, mocsie Toro Kak
(ubM OBLT KECTOKO PACKPUTHKOBAH KMHOHAYAILCTBOM, BECh MaTeprai ObUT U3bAT. [leBsiTHaIIa-
TOro Mapra 00 o(puIMAIBLHOM 3arpere ObUIo 00bsiBIIeHO B «[IpaBie», HAYaIbCTBO PEKOMEHIOBAIIO,
YTOOBI peKuccepy OoJbIlie He JaBav MTpaBa CHUMaTh (priibMbl. Matepran «bexuHa jryra» X paHuics
B CTYIMITHOM KMHOAPXMBE U, IO O(PpUIIMATIBHON BepCUH, MOrud Bo Bpemsi BTopoil MUpOBO# BOHSI '
Di3eHIITENH Topl CITYCTsl YIIOMSIHET B MEMYyapax O «JIBYX KaTacTpodax»: rudenu kKapTussl «/la
31mpaBcTBYeT Mekcuka!» u Tparequn «bexuHa Jiyrax» 2.

B moaroroButenbHbIXx HaOpockax uis (ppecok B rocnurtasnie KabGanbsic, caenanaeix Opocko
KapaH/IallloM U Tyaiibio 1o Oymare, xeJie3Hblid KoHb uMeeT uMsi: «Mcrmanust Kapnoca V». Ha ¢pecke
aTa purypa — 6oeBasi MalllHa, He YeJIOBEK M He )KHUBOTHOE, JIOIMAb U CeOK, CAENaHHbIe U3 CHa-
PSIIIOB, LieTiel M OpyAMid, — 3aHMMaeT OJHY M3 IIEeCTH POCIHHCE Ha MOTONKe OONBHHUIIBI, B KpaiHe
neBoui yactu 3nanus. [log «Mcnanueit Kaprnoca V», Ha cteHax mo 06e CTOPOHBI OT OKHA HaXOISATCS
noprpetsl CepBanTeca 1 Db ['peko.

IlepBas U3 OBYX pocrmceit, kotopas cienyer 3a «Kapmocom V», uzoOpakaer creHy 0os,
Ha3BaHHYIO B 3TIolaXx «BOMHCTBEHHOCTh», a BTOpas — noptper DpHaHa Kopreca, ube 6opomatoe
JIMLIO BEHYAET METAJJIMYECKOe TeJlo, TaK e KaK BCAJHMK BEHYaeT MeTajljinueckoro koHs. Ha npy-
I'OM KOHIIE 3/JaHus, CIIpaBa OT LIEHTPAJIbHOIO KYyIoJia, OTOJIOYHbIE POCIIUCH MTPEACTABIISIIOT CBSILEH-
Huka u @umrma I Micnanckoro no o6erM cTopoHaM MaHe U, KOTOPYIO MOATOTOBUTEIbHbIE HAOPOCKU
nMmeHy1oT «KoHsMu 3aBoeBaHuUs1», — BOOPYKEHHBIII MEYOM YEJIOBEK B JKEJIE3HBIX JOCIEXaxX BOCCEJAeT
Ha JIBYIJTIaBOM KOHE.

Di3eHINITeNH He MoT BUIETh (ppecku B ['Bajanaxape, IOTOMY UTO OHH €Ille He CyIIECTBOBAJIH,
Korya oH OblT B Mekcuke, Mexay aekaopem 1930-ro u dpeBpasiem 1932 roma. He ycnen oH 3a 310
BpeMs U Mo3HaKoMUThes ¢ Opocko muHo. Ho Bee ke on Bugen padots xynoxuauka B CILA: ¢pecky
B HoBoii mKone conmaibHbX uccienosanuii B Huio-Hopke u «IIpomertesi» B komiemke TTomoHa B
Kamugopuuu. Kparkuii, mosTH4HbIN KOMMEHTapUi Di3eHIlITelHa B 3cce, o3ariaBieHHoM «[Ipome-
Tel», yHOMHHamIeM Takxe Pusepy u Cukeiipoca, MOXeT ObITh IPOUYMTAH KaK BhIPAKEHUE OLITyIIle-
HUS1, KOTOPOE OXBAaThIBAET 3pUTeENis Nepell «3aBoeBaHreM Mekcukn»: «Het Hudero Oonee npursra-
TEJILHOTO, YEM CMOTPETh Ha BEUHbI CTPEMUTENbHBINA NoIeT OPOCKO CKB803b CTEHY»; OH «CBEPraeT
Kocmoc. Koneber omuMmnmiickoe paBHOBECHE», TAK UYTO OHO «B3PhIBAETCS] BCEOXBATHBIMU SI3bIKAMMU
TUIAMEHH — B TTPOTUBOIIOJIOKHOCTh COMHITY, Oe3MATeRKHOMY, cusiomeMy Haj Joopom u 3mom» .

B cBoeit aBroOmorpacdun Opocko 3aMeTnI, 4To Kazajiock, Oynro «Koprec u ero congaThl 3aBo-
eBaii MeKCUKy JIMILb BUepa», a «paspylieHne TeHouTniana npou3onuio He B X VI B., a B mpomiom
rogy»*. B a1oxy MCIaHCKOro 3aBOeBaHMs — XKeJle30 U OrOHb; ceifuac — 1enu u mysemetsl. [Ipomiioe
KaK HEYTO, UCIIBITHIBAEMOE B HACTOAIIEM, WM, B TOT MOMEHT, KOIrja paBHOBecue BceneHHoil yxe
HapyIIIeHO, HACTOsIIIee KakK olyIieHre rmponuioro. O6passl, KoTopble B rocriutaie Kabanbsic nosecr-
ByI0T 0 nipuobITUN Kopreca u 06 «Mcnanuu Kaprnoca V», 0ueHb HAOMHUHAIOT T€, YTO HAXOASTCS Ha
creHax [IBopua npasutenscTBa. KepTBbl 07, KOMBITAMY JIOMIAAEN M KOHKUCTAIOp Ha MOTOJIKE TOC-

"o cugierenbeTBy . B. Tobak, accucrenTa Di3eHIITeHA IO MOHTAXY, €IMHCTBEHHAsI, HE MTOJTHOCTHIO CMOHTHPOBAHHAsT KOITHST
¢punbMa «BexuH JTyr» OblIa yHHUTOKEHA 110 PaCIOPSIKEHHIO TOTJAIIHero pykoBoauTelst Kunemarorpaguu b. 3. Hlymsikoro. Cyns o
BocrioMuHanusAM M. 1. Pomma, Ha kunoctynn «MocdhuiibM» OCTaBaIiCh HeraTHBHBIE MaTepHalibl «BexkuHa j1yrax», KoTopble Moruoam
BO BpeMst 6omOexkek MOCKBBI HancTaMu oceHblo 1941 ropa.

2 Suizernumeiin C. M. Mewmyapsl. B 2 1. M.: Pegakims razetst «Tpyn»; Myseii kuxo, 1998. T. 1. C. 304.

3 Tam we. T. 2. C. 340, 344.

4 Orozco J. C. An Autobiography [1945]. Mineola, 2001. P. 107.
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nutans Kabanbsic HanomuHaoT (ppecky «Hapon u ero qmuaepbi» Ha CTeHE aKTOBOTO 3aJ1a YHUBEPCH-
teta. Pucys 3aBoeBanre Mekcnku, Opocko n300pakaeT ¥ TpakJaHCKyIo BoiHy B Mcnianuu, v BoiHy
B A3um, 1, MOKET ObITh, Jaske BTOpyio MUpOBYIO BOWHY, KOTOPOM MPEIIECTBOBAIN STH KOH(IUKTHIL.
dpecka HeceT B ceOe cMsiHEE COOBITUI U CMEIIeHHe BpeMeH, Tojo0HbIe TeM, uto [Tukacco ocyiie-
CTBUJI B «] epHUKE>.

Xoce Knemente Opocko. Ucnannst Kapaoca V. 1937. ®pecka B rocnutane Kadanpsc. I'Ba-
nanaxapa, Mekcuka

s ST RS i %';-:‘!'-;;": j Bl de ‘h .t‘ } ‘{‘!451',?“‘: e

Xoce Knemente Opocko. Konu 3aBoeBanusi. 1937. ®pecka B rocniurane Kadanwsc. ['Bana-
Jaxapa, Mekcuka
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lazersl emme nevaranu (otorpaduu paspymienns ['eparku B G6omoapaupoBke 26 anpesns 1937
roaa, koraa 1 mas [Mukacco caenan kapaHgamom Ha Oymare MepBblii HAOPOCOK IMOJIOTHA, KOTOPOe
OH HAYHEeT MHUCATh CITyCTsI HEJENIO: UCKPUBJICHHYIO (pUrypy Jiomaad. 3a HUM IOC/IEI0BAaTA HOBbBIE
HaOpOCKHM, KaK KapaHJallHble, TaK U MacJloM Ha XOJICTe: JIeTallb JIOUIAJMHON TOJNOBHI C OTKPBITOM
MACTHIO ¥ BBHIMMPAIOIIMMYU U3 Hee B KpUKe 0oy si3bikoM U 3yOamu. B «[epHuke» curypa nomanm
Oynet ocHoBHOU. Potorpaduu dopsl Maap, 3adpukcupoBasiime padouwii mporiece [Tukacco, moka-
3bIBAIOT TIOCJIEAOBATEIbHBIE M3MEHEHH S, KOTOPbIE MIPeTepIieBall XOJICT B IOMCKaxX HanOosee TOUHOM
dopmbl 1 o3uimu Jomany. CHavana OHa MOSIBJISIETCS] COTHYTOM BBOE, N3BUBAIOIIEHCS HA 3eMJIE.
B okoHuaTenpHOM TOJIOTHE OCTAeTCsl TOJIOBa, KOTOpasi BHIPHIBACTCS] M3 TN, UCTOPraiomiero CBOM
Noc/ieqHUN BOIUTb. B «I'epHuKe», TakuM 00pa3oM, HET HU OpYKHs, HU COJNJAT, HU CAMOJIETOB, HU
OOMOE’KKH: eCTb JIMIIb TOJIOBA JIOIIAN, 3aX0IsIIeics B Kpuke. EcTh MaTh ¢ MEpTBHIM peOEHKOM Ha
KOJICHSIX, KEHIIIHA, OeryIiasi ¢ BO3AETHIMU B OTUASTHbE PYKaMHU, HO BBIIENISIETCS UMEHHO JIOIIAIuHAS
rojioBa. JTO HE BOIHA, a yKaC BOVHBI.

B derpare 1937 roma, mpubnmkasich K 3aBepIlieHUI0 MOHTaxa «bexuHa jtyra», Cepreii Dii3eH-
IITEH HaYaJl Pa3MBIIUIATh O CleAylomeM (pruibMe pY MOMOIIM Psija PUCYHKOB — CEpUH, TIOCBSI-
meHHoi Mcnanuu, K TOMy MOMEHTY YK€ HEeCKOJIBKO MECSLEB HAXOAMBILEHCS B COCTOSIHUM TPakK-
JaHCKOM BOWMHBI. HeKoTOpbie U3 9THX M300pakeHUd — CAMOCTOSITEIIbHbIE 3aPUCOBKH OBITa, (PUTYPBI,
OYepuUeHHBIE OJHUM IITPUXOM, Ha TeMy «OOMOEKKHU M yxkaca B VcnmaHum»; Apyrue — STIOAbI AJIs
OTIEJIbHBIX MHM30/10B (bUjIbMa, JAEHCTBUE KOTOPOTO AOKHO OBUIO TOUTH TOJHOCTBIO MTPOMCXOAUTD
Ha [IEHTPaJIbHOM TUIONIAN FOPOAKA, KOIJa ero aTakykoT conaaThl @paHKko. AMEpUKaHCKHI akTep U
nesell [Tons PoOCOH, KOTOpBIH B 9TO BpeMsi JaBaj KOHIEPTH B MocKBe, cKas3all, 4Tto OyaeT cBoOo-
JeH JI1s1 paboThl Hal (PMITBMOM MESKAYy UIoieM M OKTs0peM. PoOCoH Torna Haxoauscs B IIGHTpe BHU-
MaHUs KaK B CBs3U C paboTOl B TeaTpe U KUHO (oH chirpai Otesto B JIOHOOHE U IMIaBHYIO poOiib B
skparm3anmu «Mmmeparopa JIxonca» FOmkuna O’Huna), Tak u Giarogaps MoMTAYECKON aKTHBHO-
CTH: OH YYaCTBOBAJ B aKIMSIX CONUAAPHOCTU ¢ VIHTepHAIIMOHAIBHBIMHU OpUraJjaMu U BBICTYIAN TPO-
TUB pacu3Ma ¥ Hauusma. Koraa oH npoesxait yepe3 bepinun B MOCKBY, eMy yrpoxkaiu HALIUCTCKUE
IITYPMOBHKH. 32 HECKOJIBKO JIET 10 TOr0, B 1932 romy, Dii3eHIITelH nbITajcs caenars ¢ PodcoHom
dunbm «YEpHOE BEMMYECTBO», HO MPOEKT He MOMy4r1 oduumaibHoro ogodpenus. B «Mcnanum»
PobcoH nomkeH ObLT ChIrpaTh Pojib MAPOKKAHCKOTO coliata; B muchMe Jxeto Jleiine ot 1 deBpans
1937 rona pexuccep mucal, uTo «Terepb 00e ITH Bell MOTYT 3aMevaTesIbHO COUTUCh BMECTE, TIOJI-
HUMasi PaCOBBIN U HAIIMIOHAILHBINA BOIIPOC BHYTPH (prjibMa O peBOMIOIIMOHHON Vcnmanum» 3.

5 Mucbmo, xpaHsimeecst B komnekumu [ixest Jleiisr B Holo-Vopke; mur. no: Bergan R. Eisenstein: A Life in Conflict. London, 1997.
P. 294.
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[Ma6no INukacco. I'epanka. 1937. Myseii koposessl Cocduun, Magpun
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B 10 Bpems kak snm3oabl «Jla 3apaBcTByeT Mekcuka!» ObUIM BO MHOTOM BJIOXHOBJIEHBI pado-
tamu [locanel, Cukeiipoca, Pusepbt u Opocko, ¢puiem 06 Mcnanuu, BUIMMO, 10 HEKOTOPOM CTe-
TIeHU BIOXHOBJISLICA Obl Dib ['peko. Yike B (peBpasie DU3eHIITeH Haval JesIaTh 3aMETKH [Tl 9cce
0 XynoxHuKe («Imb ['peko m KUHO»), KOTOpOoe OH 3aBepiini B ceHTsa0pe 1937 roma. B sTom Tek-
CTe, Cpeid MHOTUX JpYyrux HaOmoaeHui, DU3eHINTENH MUIIeT, 4YTo b [ peko pucyer Tak, CIOBHO
OH CHUMaeT Bce OOBEKTUBOM 28 MM, M UTO OH CO3JaeT KOH(IMKT MEXAy BEllbl0 U €€ BHEITHUM
BUJIOM: YeJIOBeuecKasi pyKa, BBITSIHYTasl «B CTOPOHY KaMepbl», BHIIJISIIUT HEBEPOSTHO OOJIBIIION 110
OTHOILICHUIO K Tesy. OH OTMeuaeT, YTo B KHHO OOBbEKTHB 28 MM MO3BOJISIET MOTy4aTh BHIPA3UTEIHHO
neopMUPOBaHHBIE N300paKeHUsI, TTOXOKHE Ha Te, YTO HAMOJHSIOT MOJOTHA Db [ peko. Dit3eH-
HITEeWH TaKke YTBepkaaeT, uto «Bun u minan Toneno» — pe3yabraT pucoBaHUs HE C OJHOM TOUKHU 3pe-
HHUS, a C TOYKY 3PEHUsI ITPOTYJIKA BOKPYT TOPOJIa ¥ €r0 MPEAMECTHI — APYTUMHU CJIOBAMH, C TIOMOIIBIO
MOHTaXa Pa3IMYHBIX TOUYEK 3PEHHS: 3TO, M0 €r0 MHEHHIO, IIPEBPATUIIO KApPTUHY B TIEPBBIN Men3ax
B MCTOPHHU JKMBOIHCH, KOTOPBIA OB Mei3axkeM 6 cebe u onst ceds. Kak nepBbiil nei3ax 0e3 yesno-
BEYECKUX (PUTYp, OH MapaJOKCATLHBIM 00pa30M COAEPXKHUT CHUIIBHOE YesIOBEUECKOe MpHCyTCcTBrE. U
«I'po3a Hag Toneno», Ha caMoM Jiefie, SIBJISIETCs, IO MHEHUIO DU3eHIITeliHa, aBTOIOPTPETOM: IPO30-
Basi Ty4a HaJl TOPOJOM — He N300pakeHUe HEHACTbs, a TIPEJICTABJICHUE TOTO, YTO OIIYIIAIT XyI0KHUK
BO BpeMsl KMBOIHCAHUSI.

(6]

Cepreii DiizeninrteiiH. Bomob1. Spain. 1937. Mocksa

DU3EHIITENH TaKXke OTMEYaeT, YTo U b ['pexo, 1 OpocKo BHIXOZAT 3a MpeJesbl MPOCTON
PENPOAYKIIMU ECTECTBEHHBIX (POPM, CTOJIb K€ MPOU3BOJIBHO UCTIOJIB3YS LBET. OPOCKO 3TO CpaBHEHME
HaBEpHsIKa MOHPaBUJIOCh Obl. B ormcannu cBoero eBporieiickoro myremectsus 1932 rona oH ¢ SHTY-
3Ma3MOM YIIOMHHAET T€OMETPUYECKYIO ITPOCTOTY 3J1b-TPEKOBCKOTO IMOJIOTHA «XPUCTOC HA KpEecTe U
aBa goHatopa» B JIyBpe U ¢ emie 60abmM 3HTYy3ua3MoM — «[lorpedenue rpaca Opraca» B LIEpKBH
Can-Towme B Toneno. B cBoeii aBrobuorpacdun Opocko nuiier, 4to B Toneso «mo-npexHemMy Xopo-
HAT rpaga Opraca Kaxaplid JeHb», YT0 b [ peKo MpoAokaeT TaM KUThb, & €r0 alloCTONbI — €XKe-
JIHEBHO TPYAUTHCSS.

% Orozco. An Autobiography. P. 157.
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Ecnu acce «nb I'pexo 1 KMHO» UMEJIO, XOTS U He IpSIMOe, OTHOLIeHue K «Mcnanum», Mpiciu
DW3eHIITeliHa 00 3TOM HECOCTOSBIIIEMCsI TPOEKTe OoJiee IBHO BUIHBI B PUCYHKAX, KOTOPBIE OH CIe-
JIaJT TEMHBIM KapaHJaIioM 1o Oymare ¢ OTAEIbHBIMY JIeTAIsIMUA, OOPUCOBAHHBIMU KPACHBIM, MEK/Ty
deBpanem u Mmaem 1937 roga — nocneHue B OTBET Ha HOBOCTH 0 OomOexke ['epHrku. OHu oHOBpe-
MEHHO — U 3CKU3bI K Oyaymemy puibMy, U H300pa3sUTeIbHbI KOMMEHTapHil K HOBOCTSIM C (DpOH-
TOB I'PaXAAHCKOM BOWHBI B VIcnaHuy, ¥ OTChUIKA K TOM PENPECCUBHON PEaIbHOCTH, B KOTOPYIO — IO
CHJIE BO3/ICHICTBUS CXOXKYIO C IPakJaHCKOUW BOMHOM — NOTPYKAJIUCh B 3TO Bpems xkutenu COBETCKOro
Coro3a.

[Mocne Toro, kak B HOs1Ope 1937-ro MexayHapoaHas BeicTaBka B [Tapuike 3akpbuiach, ¢ sHBapst
no anpenb 1938 roga «I'epHuka» BbicTaBisiack B Ocio, Konenrarene u Crokronbme. 3ateM oHa
cpasy ke BepHyJ1ach B cTyauio [Inkacco; B OKTSOpe TOro ke rofia OH Mociai ee B AHIVIMIO KaK 4acTb
CepyH BBICTABOK B TIOJIb3Y UCTIAHCKHX OeskeHIIeB. «I epHUKa» Obia BbIcTaBeHa B JIOHIOHE B HOsIOpe
1938 roaa, Torga xe, koraa B MockBe cocrosiiach rpembepa «Ausiekcanapa Hesckoro». B mae 1939
rona «['epHuka», BMecte ¢ Ooee yem 60 KapaHJAITHBIMU ¥ MACISTHBIME 3TIOIaMU K HEH, MpuObLIa
B Helo-Vopk. B cenTs6pe Bce 91U mpowsBeieHus ObUTH OTIIPABIEHH! Ha BRICTABKY B Jloc- AHIKeec.

Nwmenno B atoT MoMeHT Opocko 3akaHuuBaeT (pecku B rocrmraie KabaHbsic, a «AJiek-
canap HeBckuii» m3bIMaeTcsl U3 COBETCKOrO KMHOIIPOKAaTa BCeACTBUE TTakTa MootoBa — PudoeH-
Tpomna, 3akyoueHHoro 24 asrycra 1939 roga. B kakom-1o cMbiciie OpocKO MPEeABOCXUTHII COBET-
CKO-(hallIUCTCKUI TAKT O HEHaraJeHWW JOBYMs rojaMu paHee, B oqHOM U3 ¢pecok Bo [IBopiie
npaButesbeTBa B ['Bajanaxape. B «CoBpeMeHHOM 1UpKe» haciivsi, CBACTUKA, KPECT, Cepr U MOJIOT
— n300pakeHsl BO (PPOHTAILHOM CTOJIKHOBEHHMHU. Pocnvich BKTIOUaeT B cedst (pUrypy ¢ HapyKaBHOM
TMOBSI3KOM, HA KOTOPOUM HApMCOBaHA CBACTMKA U KpacHas 3Be3[1a; y elle OfHOW (pUrypbl HA CIIMHE
BU/IHBI CBACTHKA U CEPII, U 3Ta (PUrypa JEPKUT KPECT.

VY Dii3eH1uTeiiHa Toxe MpeAuyBCTBUE BOMHBI: OIMH U3 LIUIEMOB TEBTOHCKUX PbILIAPEN BEHYAET
yKpaiieHue B (popMe BBITSHYTOM PYKHU Kak aJlTIO3MsI Ha HAIIUCTCKOE MTPUBETCTBUE; MUTPA EMUCKOIA,
KOTOPBI OIArocOBIISIET phIllapel nepe OUTBOM, YKpallieHa CTUJIM30BAHHOW CBACTUKOM.

«I'epuuka» ocraBanack B CIIIA, B Hblo-I7Ioch1<0M My3€€ COBPEMEHHOIO UCKYCCTBA, OO CEH-
Ts0ps1 1981 ropa, koryma ona Obula OTIpaBieHa oOpaTHO B VcmaHWio HaBCerJa, COrIaCHO YKa3aHUIO
[Mnkacco, 4To 3TO MOKET MPOU3OMTHU TOIBKO IOCIIE BOCCTAHOBJICHUSI TPaKJAHCKUX CBOOO/I B CTpaHe.
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Xoce Knemente Opocko. CoBpemenHblil nupk. 1937. ®pecka Bo [IBoplie MpaBUTEILCTBA
mrara Xanucko. ['Baganaxapa, Mekcuka

«Anekcannp HeBckuil» BepHYJICS Ha COBETCKME KPaHBbl I10CJIe TOro, Kak I'epmaHus BTopriach
B CCCP B unione 1941 rona.

Heuro B komno3uiiun «I'epHUKW» HAlIOMUHAET O KUHeMaTorpadge: BO3MOXKHO, YepHO-Oebie
Kaapsl (PHIIBMOB TOTO BPEMEHM, BOBMOXKHO, TOT (DaKT, UTO KapTHHA MOCTPOEHA C MOMOIIBI0 MOH-
Taxa, MogoOHOro KuHeMarorpaguieckomy. Kak kuHopexuccep B MOHTaxHOH, [Inkacco pacrnona-
raeT Ha I10JIOTHE N300pakeHu 1, KOTOPbIE OH «CHUMAJT» B IIPEbIIYILHE TOJIbl, — ObIKa, JIOIIA b, JIAMITY,
1ams, 9ToObl N300pasuTh 6oMOapaupoBKy ['epHuKU. MOHTaX MpearonaraeT rnepeMerieHue B3rsaa
0 KapTHHE, MOJI00HO CMEHSIIONIMMCS Ha 9KpaHe KaJpaM KMHOJIEHTBI: OTKPBITasl ABEPb, KYJIaK, CKHU-
MAIOIIMI CIIOMaHHBIN M€Y WM KOIbe, CTpesa, IIBETOK, yOUTasi Ha JIeTy NTHIA, JepXalias JamITy
BBITSIHYTasl PyKa, OTJEJIeHHAasl OT Tejla T0J0Ba Ha 3emJie, UCKPHUBJICHHbIE KOHEUHOCTH, CMOTPSIIAs
BHU3 HA TOJIOBY JIOIIA/IM JIAMIIOYKA, BBINPHIIMBAIOIINE U3 TIACTU 3TOH JIOMAIN B BOIUIE OOJIN 3yObl
1 sI3bIK, OE3MOJIBHBIE KPUKU MaTepy C MEPTBBIM PeOCHKOM Ha pyKax, yOeramolye KeHIUHbI U eIl
OJIHA, BBICYHYBILIASICSI U3 OKHA, — Bce B «[ epHUKe» IBMKETCS.

Yro-10 OT KUHEMaTorpauueckoro mporecca uin, 1o KpaiHed mepe, OT TOro, Kak 3puTesib
BOCIIPMHMMAET MPOELMPYEMBbII Ha 9KpaH (pUIbM, MOKHO HaWTH Takxke BO ¢peckax Opocko B I'Ba-
aajaxape — BEpOsITHO, B PACIOJIOKEHUH POCITUCEH U B MX OTHOILICHUH K apXUTEKTYPHOMY ITPOCTpaH-
CTBY.
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Xoce Kiiemente Opocko. YenoBek orus. 1937. ®pecka B rocnurane Kadbanbsic. ['Baganaxapa,
Mekcuka

['ma3 He MOXeT OHUM B3IJISIIOM TTOJTHOCTBIO OXBAaTHTh BCE M300paKeHHsI HA CTEHAaX BOKPYT
[JIaBHOM JlecTHUIH [[Bopiia mpaBuTebcTBa Xaancko. BmMecTto 3T0ro KaprrHa Kak Obl TIOCTENEHHO
OTKPBIBAETCS, MTOKA 3PUTEJIb MOAHUMAETCS T10 JIECTHUIIE, YTO 3aCTaBJIsIeT KaX/Iblil CErMEHT (ppecKu
pruoOpeTaTh Pa3IUuYHy0 KOH(UTYPAIHMIO, ¢ KQKABIM IIAroM KaJpUpoBaThCs MO-HOBOMY. CIIOBHO
JBUXKETCS HE 3pUTENIb, A caMa KapTHHa.

B rocnmrane Kabanbsic, 3nannu nouru B 200 METPOB JJIMHOM, C M30THYTHIMH KPHIIIIEH 1 CTe-
HaMH, ¢ OOJIBIIMM [EHTPATbHBIM KYIIOJIOM, HEBO3MOXKHO C OTHOM TOYKH 3PEHHS U IPU OJHOM ITPO-
CMOTpE YBHIETh OOJbIIIe, YeM TOJbKO 4acTh (ppecok. [Ipoxonst mo meHTpy 30aHUS WIHM Jieka Ha
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OJTHOM M3 JIEPEeBAHHBIX CKaMel, 4ToObl Oojlee BHUMATEIBHO PasIyIsAeTh KPBIITY, 3pUTEIb OKa3biBa-
eTCs 3aXBaueH OIYIIeHUEeM, YTO MUP BOT-BOT PYXHET Ha HEro: ’keJie3Has JIOMIA/Ib C ee IMEeCTePHAMU
Y ITyJIeMeTaMU MapUT HaJl ero roJIOBOM, TOTOBask cOPOCUTH cBoM OoMOBI. KorbiTa jtomaeil KOHKH-
CTaJIOPOB KOJTIOT €ro, CJIOBHO KOIbsi. BOMH BEpXOM Ha JBYIVIABOM JIOIMIAIU MMOAHUMAET MeU, YTOOBI
HAHECTH MOCJIeAHUN yaap.

Heuto B koHCTpyKIIMM «AJjekcanapa HeBckoro» HarmoMuHaeT MpOoIecc CO3JaHusl KUBOIHC-
HOro mnpousBesieHust. He TombKo TOT (hakT, 4To (prisibM ObUT MOYTH MOJHOCTHIO HAPUCOBAH, 10 TOTO
Kak ObUI CHAT, M TO, YTO OH Pa3BOPAYMBAETCS MOYTH KaK PUCYHOK, C KaJpaMH, B KOTOPHIX MAJo
IBWXKEHUS WJIM HAYTO He JIBMKETCs, KpoMme cBeTa. CkakeMm, HauaJlbHble KaJphbl (PHIIbMA — 3TO TSAThH
ner3axeil, B 4eTblpex U3 HUX JOMUHUPYIOT CKEJIEThl, HENOrpeOeHHbIE KePTBHI 1aBHel OUTBHL. Eie
OJIHUM IIPUMEPOM MOTYT CIIYKUTb KaJpbl Miepe]] CKOKOM TeBTOHCKOI KOHHHMIIBI B JIenoBoM modowuiiie:
TPU JAIBHUX TUIAHA PABHUHBI, TJIe JIMHUS TOPU30HTA MPUJIMILIA K HKHEMY Kpalo 9KpaHa, a B Kajpe
npeodnagaeT Hebo, 3aMOTHEHHOE TPO30BBIMU 00JIaKaMu, TOA0OHO ToMy HeOy Haj Tomemo, 9To ObLIO
HanucaHo nb ['peko. B 3ToM ecTh 4TO-TO OT ’KMBOIMKUCH, HO HE NTOTOMY, UTO KaIbli KaJp Mpelb-
SIBJISIET ce0s1 3pUTEITI0, Kak eclii Obl 9TO OblTa KAPTHHA, OCTAaBasICh Ha SKPaHe JOJIbIIE, YeM HeoOX0-
IIAMO JJIS TOTO, 4YTOOBI OIIO3HATH CHATHIX JIIOIEHA, OOBEKTHI U MEN3aXU. 3HAYEHUE UMEIOT HE NEUCTBUA
MEPCOHAXeW B KaXJOW CLIEHEe WU, 0 KpalHeill Mepe, He TOJIbKO OHU. 3HaueHHUEe UMEET JNEVCTBHE
n300pakeHus B KajIpe @ cebe u 0nst ceosl.

Takum 0Opa3zoM, B3IJISI]I CKJIIOHEH pearupoBarh Tak ke, Kak U Ha OTCYTCTBHE 11BeTa B «I epHIKe»
IMukacco wim Ha obuire 1BeTa B «3aBoeBaHnu Mekcuku» Opocko. B KakoM-To CMBICTIe Ka4ecTBO,
KOoTOpoe Dii3eHmTeriH HaxonquT B Opocko («oH cBepraer Kocmoc»), oOHapyxuBaeTcst U B «AJieK-
canzipe HeBckom»: KaJpbl HE OTHOCATCS HA K YeMy, YTO CYILECTBOBAJIO Mpex/e, BHEe (pWiIbMa Wn
HE3aBUCHMO OT Hero. OHM CO3[IAI0T MOSTUYECKYI0 BCEJICHHYIO, TIEPEHOCs] B KUHO ONBIT (hopMasib-
HOM mKoubl («CrioBa B 1M033UM — HE CIIOCOO BHIPA3UTh MBICIb, OHM CaMU ceOsl BBIPAXKAIOT U CaMU
CBOEH CYIIHOCTBIO ONPEAENSIIOT X0/ Mpou3BeieHnst» 7). Kaxplii KaJp CIOBHO OCHOBAH HE HA JMHA-
MHUYECKOM B3rJIsiie potorpacuul, a Ha MPUCTATBHOM B3IVIsI/IE )KMBOMUCH. MOXHO J1a)ke CKa3aTh, YTO
«Anekcanap HeBckuit» ObUT CHAT Tak, Kak ecii Obl uMen «[ epHUKy» B KauecTBe crieHapusi, 0ObeKTa
BIOXHOBEHUSI WM TIPUIJIAIIIEHHS] K TBOPUECTBY; Kak OyaTO OH ObUT CIeIaH ¢ maMsIThio 0 bomOapiu-
poBke I'epauku. [Mocpenu Pycu XIII Beka, mesxay [IckoBom u HoBropomom, okassiBaercst ropon oac-
KOB, Pa3pyIIEHHBII HEMEIIKUMH CaMOJIeTaMHU.

«Koctu. Yepena. Beixxennsie nossi. O6ropesbie 00JIOMKH YeJIOBEUECKOro xkuibs. Jlionu, yBe-
JeHHbIe B Jajiekoe padcTBo. Pasopennsie ropona. IlonmpanHoe yenoBevyeckoe JOCTOMHCTBO. Takoid
BCTaeT Mepejl HaMu cTpaiHast KaptuHa nepBbix gecatwietuil X111 Beka B Poccrm»®. Teker, koto-
phlif Di3eHINTelH Hammcan 00 «Anekcanape HeBckom» mjist cOOpHHMKA 00 UCTOPHUECKOM (prIIbME,
BoilIeeM B Mockse B siHBape 1939 roga, HaunHaeTcs ¢ 3TUX c/IoB. B 3TOM ke TekcTe Di3eHIITerH
muteT, yto coObrtust XIII Beka OMU3KM K COOBITHUSIM HaIlero BpeMeHH He OYKBaJIbHO, HO TIO CBOEH
cytu. Ha camom fene, MHOT/Ia OHM HACTOJBKO OJIM3KH, YTO MOC/IETHUE HOBOCTH, KAXKETCs, OTACNSIOT
OT VICTOPHH JIMIIIH OTIEYATKH: OIHAX/IbI, M3y4ast MATEPUAJIBI IT0 PYCCKOM UCTOPHH TOCIIE YTEHUS Ta3eT-
HOW 3aMeTKU 0 OoMOapaupoBke ['epHUKY, DU3SHINTEH HATKHYJICS Ha OMUCAHUE pa3pyIIeHUs Kpe-
croHocuiamu B XIII B. ropona I'epcuka.

Pabota DiizeHmTeiiHa ¢ ICTOPMUECKMMU UCTOYHUKAMHU, HavaTas CITYCTs] MECSIII TIOCTIe 3arpeTa
«bexuHa myra», mpuBena K CO3AaHHIO CIEHApHs C YCJIOBHBIM Ha3BaHHEM «Pychb», MOCBSIIEHHOrO
HarmoHabHOMY repoio XIII Beka Anekcanapy HeBckomy. OH ObUT HammcaH coBMecTHO ¢ [lerpom
[NaBnenko, paboTa ¢ KOTOPHIM JOKHA OblTa YOepeub HOBBIA MPOEKT OT «OIIUOOK» MPEIbIIYIIEro

7 Ilxaoeckuii B. B. Jlureparypa u kunemarorpad. bepmun, 1923.

8 diiseruumeiin C. M. N36pannsie nponssenenus. B 6 T. M.: UckycerBo, 1964. T. 1. C. 165.
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¢unsma. B HOs10pe 1937 rona Tekcr [laBneHko u Dif3eHinTeiiHa OblT OTIPaBIeH HA OUIMATBLHOE
yTBEpXkJIeHHe, HO, OKUAAs pa3pellieHus] HaYaTh CheMKY, peKUccep MPOAOIKAI JyMaTh o (priibMe U
Jenath puCyHKH Jiisl Hero. OH MCKaJl CiocOObI TIOCTPOEHUST KOMITO3UIUY (bUJIbMa U, B YaCTHOCTH,
onHou m3 cuieH: JlenoBoro modowumia. Pemenvie mojackasano npemioxenre Bukropa IIIkimoBckoro:
ckaska o Jluce u 3aiinie. B ckaske Jluca 3actpeBaer Mexay IByMs Oepe3zamu, mpeciieys 3aiiia, a
3areM 3adil aTakyeT ee c3aau. «CBUHbSI» TEBTOHCKOW KaBaJIepUH JOJDKHA ObUIA CTaTh SKBUBAJICHTOM
Jlucel, a 3amep3iiee 03epo — 6epe3aMu HApOIHOW CKa3KH.

Tepronckue poiapu. Kaapel u3 dunsma Cepresi DitzeHinteriHa «Ajekcanap Hesckmii»,
1937-1938

B konuie mapra 1938 rona ciieHapuil ObLT 0I0OpEH; CPOKOM €ro 3aBepIlieHUst ObUIO YCTaHOB-
JIEHO 7 HOsIOps. DW3EHINTEeNHH peli cHUMaTh JleoBoe moOouile B cepeiuHe JieTa — OTYaCTH MO
JaBJIeHHEM BPEMEHHBIX OI'PAaHUYEHHIA, OTYACTH Ke TIOTOMY, UTO OH IpeACTaBIIsi1 cede huiibM Oosiee
B OIEPHOM, HEXeJIM B peaIMCTUIeCKOM peructpe. ChbeMKU HAYaIMCh B KOHIIE HIOHS, C UCTIONIb30Ba-
HHEM KPaCHBIX M OPaHXeBbIX (PUIBTPOB Ha OOBEKTUBAX; TOH N300PAXECHUS U JIBUKEHUE TIEPCOHA-
XKeH Cllerka UCKaXkauch OTHOCHTEIBHON HETOUYHOCTBIO CTapbiX Kamep. Jleno ObUIo He B TOM, YTOOBI
CO3JaTh WTIO3UIO 3UMBI, 2 B TOM, YTOOBI IOMECTUTH CIIEHY B JPYIYI0 PEalbHOCTh; MEXaHUYECKHUe
JKECThl Pa3BOPAUMBAIMCH HA HEECTECTBEHHON CIIEHE.
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EnnnoOopctBo KH:34 ¢ MarucTpoM. Kanpel u3 ¢uiema Cepres Dif3eHITeiiHa «AJIeKCaHAP
Hesckunii», 1937-1938

ITpembepa «Anekcangpa Hesckoro» cocrosinack B Mockse 1 nekadps 1938 roaa, uepes nsthb
MecsIIeB Moclie Havana ckeMoK. B mapre 1939 roga ¢puibM DiizeHinTeriHa ObUT BBITYIIEH Ha SKPaHbl
kuHoTeatpoB Huio-Mopka. B Mae MectHas ranepest «Banentun» BrictaBmia «epauky» ITukacco.
B okTa6pe, 3aBepuIB «3apoeBanue Mekcuku», Opocko ormpasuics B Helo-Vlopk, uto6s! mpecta-
BUTH IyOJIMKE CBOM PUCYHKHM M KapTHHBI B rasiepee XancoHa [l. Yokepa.

Yepes nath JeT nocie co3ganus «Anekcangpa Hesckoro» — 1o m noromy, uro CoBerckas
apMus Hayasla IPUMEHATD CTpaTeruio 3auiia npoTus JIUCkI, TO JIM MOTOMY, YTO BEpPMAXT HavyaJl IIpH-
MEHATh CTPATETUI0 TEBTOHCKOW «CBUHBU», WX K€ IIOTOMY, UTO KU3Hb B OUEPEAHON pa3 MoJpaxaia
MCKYCCTBY, — HEMIIbI ObLITM OKPY:KEHbI U pa30ouTHl B Apyrom Jlegosom nodowiiie — rnoj CTaauHrpagoM,
31 auBaps 1943 ropa.

HckyccTBO He nmoapa)aer )KHU3HU, TOBOPUI DU3EHIITENH CBOMM CTyJEeHTaM BO BcecowsHom
MHCTUTYTEe KMHEMaTorpaguu: Mbl JOJUKHBI HE KOMMPOBaTh OOBEKT JJISl TOrO, YTOOBI CAENATh el
OJIMH TAaKOW K€, & M3y4yaTh CTPYyKTYpPHbIE IIPHHIMIIBI OOBEKTA 11 TOTO, YTOOBI M300pEeTaTh IPyrou.

Mbl npuayMai KUBOIUCh HE JJsl TOro, YTOOBl yKpalllaTh CTEHbl HAIMX KBAapTUP, CKa3al
[Tukacco Bckope nociie 3aBepiueHust «[ epHukm» . 1151 Hero JKUBOIUCH I0JKHA ObljIa UCTIONb30BAThCS
KaK Opy’He AJI CaMO3allUThl WM [ HallaIeHWs1 Ha BParos.

Kapruna nomkHa yuuTsiBaTh UICTOPUYECKUIA MOMEHT, B KOTOPBIM OHa co3aeTcs, nucajl Opocko
BO BpeMs paboThl Haf «3aBoeBaHueM MeKcuku». OT KOJUIEer-MypajucTOB €ro OTJIMYaeT ClIOCOOHOCTh
K peuIEKCUN — OH, KaK M €T0 UCMIAaHCKUU U PYCCKUM KOJIJIETH, OCO3HAET B3aMMOOTHOILIEHUE MEXLY
CBOHMM KCKYCCTBOM M OOIIIECTBOM, B KOTOPOM OH KUBET.

MokHo naxe ckazatb, yro Opocko, [Tnkacco u DW3eHITeiH COBMECTHO M300peu OOeByIo
JIoIaab O TPeX rojioBax: OJHA M3PhIraeT U3 HO3/IPEd OrOHb, Apyras BOMUT OT OOMM CpPeau Majaio-
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X O0MO, TPEThsI OKa3bIBAETCsl YHUUTOKSHHOM Ha 3aMep3IIieM 03epe: eJMHOe TBOPEHUE, CO3JaHHOE
OTHOBpeMeHHO, ¢ Mast 1937 ropa no oktsa0ps 1939-ro.

MoxHO Iaxe yTBep:KIaTh, YTO OHM M300paaid JIOMIAAb He JJIs TOro, 4TOOBI MOKa3aTh ee
TAKOM, Kakasg OHa €CTh, HO I TOrO, YTOOBI CAENATh B STOH JIOIIAIA BAUJAUMEIM TO, UTO BCE OHHU
YYBCTBOBAJIM, BMECTE C OCTAJILHBIM BOIOIOIIIMM MHUPOM.

XyI0KHUKH TIPU3BIBAIOT U3y4aTh CTPYKTYPHBIN TPUHIIMIT SIBJICHUS — IJ1s1 TOTO, YTOOBI TPOJOI-
KaTh €ro U300peTeHue 3aHOBO.

Ilepesoo Hamanwvu Psbuuxosoii
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/ Ana Akkepman /

Ana Akkepman (Ada Ackerman) — MCKYCCTBOBE/[], BbIITyCKHHUIIA Ecole Normale Supérieure,
HayuHbli uccnenosatesb B THALIM («Teopusi 1 uCTopusi COBpeMEHHbIX UCKYCCTB U JIUTEPATYPbI» )
®paHiy3cKOro HalMOHAJIBHOTO IIEHTpa HayuHbIX ucciaenoBanuii (CNRS). 3ammruna JOKTOPCKyo
JWCCEPTALIIO 10 TeMe «DiizeHInTerdH u [Jombe. M30upartenbHoe cponctBo» («Eisenstein et Daumier,
des affinités électives», uzgana B 2013). [Ipenonasana ucropuio uckyccts B Ilapuxe, B Hanrep /
Jla [Iedpanrc u B Beicmeii mkose B JIuoHe. ABTOp psima cTaTedt 0 TBOpYecTBe DW3eHINTelHa U 00
1300pa3uTeTbHOM HCKYCCTBE, KypaTop BBHICTAaBOK «[ oem! ABaTapsl JIereH bl O TIIMHSHOM YeIOBEKe»
B [Tapuskckom my3see rckyceTa u uctopun nynansma (2017) u «keratnueckuit rma3. Cepreit DiizeH-
HITeiH, KuHeMarorpaduct Ha nepekpectke uckyccr» («L’(Eil extatique. Serguei Eisenstein, cinéaste
a la croisée des arts») B Llentpe [Momnmay-Merir (ceHTs10ps 2019 — heBpans 2020).
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He3aobiBaemble kpuku Cepress Diu3eHmTenHa:
KPYroBopoT 00pa30B Me:K/Ay KUBONNCHI0O U KHHO

Ymo maxoe «eymanusm»? Yem ezo onpedeaumv, He 620HSISL 8 N020C
onpedenenusi? Tem, umo omuecem e2o KAk MOXCHO Odvlle OM KaKozo Obl mo
HU ObLA0 A3bIKA: KPUK (A 3HAUUM — Wenom), Kpuk Hyicobl U Npomecmd,
Kpuk 0e3 cnos, 0e3 nays3, Kpuk UCOWHbLIN U, 8 KpaiiHem cayude, Kpuk
HANUCAHHYLI, 2pagphumu Ha 2AYXux CMeHax.

Mopuc baanwo,
Ameusm u nucomo: zymanuszm u kpuk (1966)

Cepreii DU3eHINTENH, HAJEJIEHHBI OIPOMHOM BU3YaJIbHOW MaMATBIO, CO3/1aBaJl CBOM BIIEYar-
Jstonie 006pasbl U3 MHOTOUMCIIEHHBIX 1 MHOTOYPOBHEBBIX OTCBUIOK K UCTOPHH M300pa3UTENIbHBIX
UCKycCTB. B cBOI0 ouepenp, ero KaHoHMYECKMe 00pa3bl BAOXHOBJISUIM MHOTHX XYIOKHUKOB, B TOM
yrcrie )KuBonucIeB. M3o0pasutensHas cyapoa Kpuvaiieil YunreabHuisl u3 «bponenocna “Tlotém-
KHMH», OJHOTO U3 CaMBbIX U3BECTHBIX MOTUBOB DU3EHILTEWHA U OHOT'O U3 CaMbIX Pa3sIIlUX IPUMEPOB
pars pro toto U3 BCEro KOpILyca ero Npou3BeAeHUN, JaeT HaIAJHENIIAN TPUMED NIEPEOCMBICIIEHU
Y NIEPEHOCOB U3 KUBOMUCHU B KUHO U OOPATHO, U3 KUHO B KHBOIHUCh.

Ji3eHITEeNHOBCKAs MOITHKA KPHKAa

dunbMbl Dif3eHINTERHA, B OCOOEHHOCTH HEMBbIE, YacTO aHAJTM3UPOBAIMCH U OIMKUCHIBAIUCH C
TOUYKH 3pEHMSI KPUKOB. Bim3kuil qpyr Du3eHTenHa 1 KOMMYHUCTUYEeCKUI KpUuTuk Jleon Myccu-
Hak B cBoell kKHure «CoBerckoe KuHO» (1928) ormernin: «®PwiibM DU3eHINTeHA TOX0K HA KPUK»®.
SU3EHIITENH ¢ SHTY3UA3MOM OI0OPUIT 3TO OIpeieieHue CBOero UCKYCCTBa, O YeM CBUICTENILCTBYET
ero otBeT MyccuHaky: «Most camasi Teruiasi OJIaroapHOCTb 3a Ballly KHUTY, KOTOPYIO s TTOJTyYWIT U
KOTOpasi MHE OYeHb MOHpaBUJIach. Pa3HuIIa, KOTOPYIO BBl ycTaHaBIuBaeTe Mexay [1ynoBKUHBIM U
MHOM, MEX/1y TIeCHel M KPUKOM, yIMBUTENIbHA U OJecTsIe ymecTHa» 0.

o ur. no: Myccunax JI. 36pannoe. M.: UckyccrBo, 1981. C. 120.

10 Cepreii Ditzenmurteiin — Jleony Myccunaky, 15 okta6pst 1928 ropma (Bibliotheque Nationale de France. Arts du Spectacle.
Fonds Léon Moussinac. 4 °COLIO. 35 (1)). B pycckom uznanuu nepenucku ii3eHiuTeiina 1 MyccuHaka B cOopHuke MyccnuHaka
«36paHHOE» 3TO MUCHMO HE NPUBENEHO. — [Ipum. nep.
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KapaBamxo. Meay3a. OkoJgo 1597. Ypopuim, Ornopennus

HBanuars siet crycrs JKop:x Canysib, Kosuiera u Ipyr MyccuHaka, UCTiojib30Bajl TO CPABHEHUE
1o oTHoIeHuI0 K «bpoHeHociy “IIOTEMKHH”», B TEKCTE, CHMIITOMATUYHO O3arjaBieHHOM «Kpuk
cTaHOBUTCSI THMHOM» (1948): «B “IloTémMKHHE” KaTsAmascs 1o JECTHUIIE KOJISICKA, KPOBb U3 paHe-
HOT'O IJ1a3a, PyKU KEHIIUHBI, C:KaTble MOBEPX PaHbl HA KUBOTE, — BCE ITU JIEMEHTHI MPEACTAIOT B
BUIe KPUKOB»'!.

B cBoeit mocmepTHOW KHHTe «PabcTBO W Benmuuve KUHO» (1962) WTAIbsIHCKUNA KPUTHK
YMmb6epro Bapbapo yTBepXkIaeT, uTo HCnob30BaHue JA3eHINTEHHOM KpuKa B «bponeHoctie “Tlotém-
KHH» CIIOCOOCTBOBAJIO TITyOOKOMY NpeoOpa30BaHMIO MCTOPHM KHMHO, TaK ke Kak Kpuku Kapasa-
KO paJviKaJIbHO M3MEHWIIN UcTopuio McKyccTBa. COOCTBEHHO roBopsi, 0 MHeHUI0 bap6apo, 1uia-
cThUecKue JoCTrkKeHUs «I IoTEMKrHa» CpaBHUMBI C IPaMaTUIHBIMU U SKCIIPECCUBHBIMU OTKPHITBIMU
pramu Kapasamxo: «I[Ipoctoro KpymHoro ruiaHa Marpoca 3a padOTON WM WHTEIUTUTEHTKH, TIISIs-
el yepe3 MeHCHe, MPOCTOro OTYassHHO KPUYAIIEro MMPOKO PACKPBITOTO pTa, MPOCTOro Kagpuka
WA HeTIpephIBHOTO TuTaHa “TIoTéMKMHA” 0Ka3aoch JOCTATOYHO, YTOOBI OTOJBUHYTH B ITPOIILJIOE BCE
MpebIAyIe KnHeMaTorpauvecKue JOCTHREHHS], 1aXke caMble BHICOKHE, U OOBSIBUTH ITPUIIIECTBUE

' Sadoul G. Le Cri devenu hymne / Les Lettres Francaises, 19th February 1948 (uut. no: Moussinac L. Serge Eisenstein. Paris:
Seghers, 1964. P. 173).
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HOBOTo BpeMeHH. Tak ke Kak 4eTsipecTa JeT Ha3aj pTbl KapaBagxo, pacKpbITbie B HEMOM KpPUKE
[...], oka3anm crbHENIIIee BIMSHUE HA BCIO TIOCIESTYIONTYIO KUBOMKCH» 2,

CumnromariuuHo, yto bapOapo onmpaeTcs Ha JKMBOMKMCHYIO MOJIENb [Tl ONMCAHUsI KMHEMa-
TorpaduIecKuxX JIOCTHKeHNI Dii3eHInTeiHa. bornee toro, Bapbapo omuckiBaet prel KapaBamko kak
napagokcajibHble 0OBEKTHI, TAK KaK OHM OJHOBPEMEHHO MOTYAT 1 KpUYaT, B TOYHOCTH KaK KPUKH B
HEMbIX (pruibMax DI3EHIITENHA — KPUKU, KOTOPbIE HA CAMOM JIEJie HE CIIBILIHBI, HO KOTOPBIE BCE ke
POKOUYT, U POKOUYT MOIIIHO.

Kpuk urpaer kimoyeByo poib B (priibMax DW3EHIITEIHA U PaCCMOTPEH BO BCEW €0 MHO-
TOCMBICJIEHHOCTH, HEOHO3HAYHOCTH M pa3HOOOpa3u. Kpuk — 310 MoHsATHEe, KOTOpOe TPYIHO Orpe-
JEUTh, KOTOPOE BCE €lle HYKIAETCsl B TEOPETU3UPOBAHUM, 110 cioBaM AJieHa Mapka B ero KHure
«Harmmcats xpuk» (2000)13.

C oHO# CTOPOHBI, KPUK MOKET OBITh IIPOCTO U3/1aBAEMBIM 3BYKOM, SMOIIMOHAIBHOM 1 (PU3HO-
JIOTUYECKOU peakIuel Tella, YacTo IMCCOHUPYIONIMM BU3roM. Kak TakoBOI OH MOXeT ObITh BOCITPH-
HAT Kak Oecco3HaTeNIbHOE, 3BEPUHOE, IPUMUTHBHOE BhIpaKeHUE SMOIMIA. B cBsi3u ¢ 3tiM B «Ouep-
Kax CeMUOTHUYECKOU MOITUKM» I 'peiiMac paccMaTprBaeT KUK Kak HEYTO, HAXO[sIIeecs Ha IPaHuUIIe
YeJIoBeuecKoro si3bika'4. TlepeHoc 3Toro 3BeprHOro, MPUMUTUBHOTO KPUKA B BU3YaIIbHYIO Chepy B
BUJIE OTKPBITOIO PTa, COMIACHO 3HAMEHUTOMY BbICKa3bIBaHHUIO JleccuHra B «JIaOkOOHe», epeBOAUT
€ero B 3peJIviie OTBPaTUTEILHOTO U OecpopmeHHoro copepxanus. Otciona coer Jleccunra He mpea-
CTaBJISATh €r0, YTOOBI HE OCKOPOUTH 3pUTEJNs BUAOM OTBPATHTENBHO MCKaxeHHOro Jimma. [lnpoko
OTKPBITHI B KPUKE POT, KOTOPBI OH HAa3bIBAET IATHOM, BBIIJISIIUT HEBHIHOCUMOW M HETTPUJIMYHOW
ABIPON B M300PAKEHUH, «XYyAIIUM U3 BO3MOXHBIX 3(pdekto»!®. Tlo sTuM ke mpuumHam barait
Y YICHBI KPYXKa «JOKyMEHThI», KaK CTOPOHHUKHU «HU3KOTO MaTepyaii3Ma», BHIPA3WIN Obl CBOIO
3aMHTEPECOBAHHOCTh B MOTHUBE HIMPOKO OTKPBITOTO PTa, Kak 3T0 BoruioweHo JKakom-AHape byad-
dapom B 3HaMeHHTOM (hpoTOrpapUyeckoM CBEpXKPYITHOM IUIaHE pPTa, OMyOJMKOBAaHHOM B «JlOKy-
MEHTax» CO BCTYMHUTEJILHBIM TEKCTOM baraiisi 0 prax, B KOTOPOM roBOpHTCS: «B 0COOEHHBIX CTydasx
yeJioBeYecKasi )KU3Hb BCE €ILE M0-3BEpUHOMY KOHIIEHTPUPYETCSl Ha yCTaxX: THEB 3aCTaBJISAET JIIOJEH
CKpexeTaTh 3y0amH, TOrJa Kak yKac 1 JKeCTOKas MyKa oOpalalT poT B OpraH Ha/IpbIBHBIX BOTUIEH.
ITo aTOMY MOBOZLY HECJIOKHO OTMETUTD, UTO MOTPSICEHHBIM MHAUBU/ B UCCTYILIEHUU 33/1UPAET I'OJIOBY
Kak Obl B MPOJIOJKEHHE IIeH — TAKMM 00pa3oM, YTO POT CTAHOBUTCS, HACKOJIBKO 3TO BO3MOXKHO,
MPOIOKEHUEM TTO3BOHOYHOT'O CTONN0A, UHbIMU CAOBAMU, 3AHUMAEN MECO, 0DbIMHOE 05t CHPOEHUS.
HCUBOMHBIX» 6.

Mapkupys Jerpajaiuio 4eJoBeYecKord peud K )KMUBOTHOMY COCTOSIHUIO, BU3YaJIbHBIA MOTHUB
Pa3sBEpCTOro pra pa3MbIBaeT I'PAHULIBI MEXAY BHYTPEHHUM M BHEIIHUM, JaBas JOCTYI K IUIOTH,
K MHTUMHOMY TPOCTPAHCTBY, OOBIYHO HEBHIMMOMY, KoTopoe Haramu Poanenc o6o3Havaer Kak
«0OpaTHasi CTOpoHa Jiiia» 7. ITH Gecco3HaTeNIbHbIE, PETPECCUBHBIE M3MEPEHHS JIENIAl0T Pa3sUHYTHIN
POT SHEPrUYHOM, TpeBOXKallel (pOpMOIl IKCLIECCa, BHI3BIBAIOT MOLIHOE COCTOSIHME MPUBSA3AHHOCTH.
Kpuk kak TakoBO# He MOT' He TIpYBJI€Yb BHUMaHUS Dil3eHIlITelHa. B ero ¢puiabMax MHOTOYMCIIEHHbIE
JKEPTBBI U HEBUHHBIC JIOAM KPUYAaT B MOMEHT HaApyraTesibCTBa WM YHUUITOXKEHUS: OJVH U3 CAMbIX
M3BECTHBIX MPUMEPOB ITOro — Kpryamas YuutenpHuna'® B «[lotémkuHe». [IelicTBeHHBIN UHCTPY-

12 Barbaro U. Serghei Eisenstein maestro d arte [Servitii e grandezza del cinema. Roma: Editori Riuniti, 1962. P. 35.
13 Marc A. Ecrire le cri. Sade, Bataille, Maiakovski. Paris: L’Ecarlate, 2000. P. 16.

14 Greimas A. J. Pour une théorie du discours poétique /Essais de sémiotique poétique. Paris: Larousse, 1972. P. 23.
15 Lessing G. E. Laocoon: An Essay upon the Limits of Painting and Poetry. London: Dent, 1930. P. 13.

16 Bataille G. Bouche [1930] / Documents. II. Paris: JeanMichel Place, 1991. P. 299 (1ur. no: 3vizmorm A. CBsiTast HETaTUBHOCTb:
Hacunue u cakpanbHoe B punocodpun Kopsxa Barass. M.: HoBoe nutepatypHoe 0603penue, 2018).

17 Roelens N. «La bouche ouverte en peinture comme objet sémiotique: du cri au geste» / Parouty-David F., Zilberberg C. (eds.).
Sémiotique et esthétique. Limoges: Presses Universitaires de Limoges, 2003. P. 381.

8B PYCCKOSI3bIYHON KMHOBequeckor yireparype ¢ 1926 ropa KeHmuHy-B-neHcHe Ha Opecckoil jiecTHHLE (B MCHOIHEHUU
aktpuchl H. IonTaBueBoil) umeHyoT YuutensHuneil. bpuranckuil xynoxHuk PpaHcuc BskoH Ha3Bal nepcoHax) sKMBOIUCHOM Kap-
THHBI, HaBesTHHBIN 3TUM oOpa3om, HsiHeit (Nurse). Comocrasisist ¢owiibM ¢ nosiotHoM Bakona, Ana AKkepMaH B IaHHOW CTaTbe Ha3bl-
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MEHT nagpoca, MUAPOKO OTKPHITHIE PTHI MEPCOHAKEHN JTOIKHBI IPOOYKIATh HETOOBAHUE 3PUTENS,
3apaxarb €ro KeJaHUueM B CBOIO OYepe/lb KprUyarh.

Achtungl! Theaterbesitzer! Achtung!

Panzerkreuzer Potemkin

Das griifte Monumentalwerk

der russischen Filmkunst
ist reichszensiert.

URAUFFUHRUNG DEMNACHST

[Tpurnamenue Ha ceadchl kA « 10 Benmuyanmmx ¢puapMoB», 1950-e

3/1ech MbI IEPEXOIUM K JIPyTrOMY acCreKTy MOHSTUS KPHUKA.

JleicTBUTENBHO, C IPYTOi CTOPOHBI, KPUK MOXET OBITh TAKKE NCTOJIKOBAH KaK MOJIOKUTEILHOE
1 ONaropojiHoe BHIpaKEHHE SMOITHIA, KOTJIa OH OKa3bIBAETCS CBSI3aH C TPOMKO apTHUKYJIMPOBAHHBIM
conepxanveM. Torna Kpuk (hyHKITMOHUPYET KaK CPEICTBO /IS Nepeauyl BO3MYIIECHUsI, KaK BbIpa-
JKEHUe ceplia v AyIu. 3asBIeHHOE CIOBO PadOTaeT KaK MOIIHBIA U 3apa3sUTeNIbHBIN CTUMYJI, 1103~
BOJISIIOIINN €8513aMb HEKOE COOOIIECTBO BOEIUHO. B 3TOM OTHOIIIEHNH HY)XHO TIOMHHUTb, YTO CIIOBO
«KpUK» (Cry, cri) MOXeT ObITh STUMOJIOTMYECKH CBSA3AHO C JJATUHCKMMM BOCKJIMIIaHUeM «Quirites!»,
KOTOPBIM PUMCKHE TpakJIaHe TIPU3BIBAIFICH HA TIOMOIIb'®. DTOT NOIUTUIECKUH aCTIeKT KPUKa Ype3-
BBIYAHO BaKeH B SW3EHINTEHHOBCKOM MO3THKE OyHTa M POCTa BIMSIHAS MacC — TaK, OH IMPEKPacHO

BaeT «HsHel» TakXke TUIax camoro risMa. B repeBone Mbl ¢ cornacust aBTopa Beszie BEpHY/IU IepcoHaxy (hrTbMa Di3eHInTeiiHa
TpaMLOHHOE 0O03HAYEHUE — YUHTENIbHNUIIA, OCTaBUB «HsIHIO» 3a nepcoHaxeM KapTuHbl BakoHa. — Ipum. peo.
19 Quirito / Riddle J. E. A Complete Latin-English Dictionary. 4" edition. London: Longman, Brown, Green and Longmans,
1844. P. 562.
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BOIUIOIIIEH, HATPUMEP, B TUTPaX-BOCKJIUIaHUAX «bpatbsa!» u «OnuH 3a Bcex, Bce 32 OAHOT0», KOTO-
pble TpoHMU3bIBaIOT Bech «bponeHocen “TloTéMKuH».

[Tnakar k punemy «bponenocert “IlotéMkun"», xynoxuuku Biaguvup u ['eopruit CtenOepru,
1935
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WuTeHcuBHOE MCTONBb30BaHUe DU3EHIITEHHOM KpuJalmx (puryp Bo BceM MX pazHOOOpa3uu
XOPOLIO OTPak€HO B MHOT'OUMCJIEHHBIX PEKJIAMHBIX TUIaKaTax K ero (pujbMam, KOTOpbIE 4aCTO BKJIIO-
YaloT MIMPOKO OTKPHITHIN poT. OCOOEHHO 3TO 3aMeTHO Ha Iiakarax K «bponenociyy “IloTéMKUH»,
KOTOpbIE MOJYEPKHUBAIOT POJIb 3TOrO MOTHBA B OOIIEH KOMIO3UIIMH (PUTbMA.

®unbMbl Di3eHIITEiHA HE TOJIbKO HACeJIeHbl MHOIOUMCIIEHHBIMU KPHYAIMU [IEPCOHAKAMHY,
HO ¥ BKJIIOYAIOT B ce0s1 pa3lMyvHble BU/Ibl «BOIMIOIIEr0» KMHOMAaTepuasa: SKCIPEeCCUBHbIE (DOPMBI
repesiayy SMOLMI B KaJpax U, MPekae BCEro, CIOKHbIE U JUHAMUYHBIE MOHTaKHbBIE TIPUEMBI, 1103~
BOJISIIOILIME [TPEBPATUTh BECh (PWJIbM B TMTAHTCKUI KpUK. [I/151 co3AaHus TAKMX KOMIIO3ULIMI Dii3eH-
IITeH oOpamiasics K KUBOIMMCHBIM MOJIENSIM, OCOOGHHO B CBOMX HEMBIX (PUIbMax, Ifie 3BYK HOJ-
’eH ObUIT MOJICKA3bIBATHCS] BU3YAJIbHBIMH CpeCTBaMU. EMy MpHIIIIOCH TIATEBHO U3YYUTh TO, KaK
Xy/I0’KHUKaM Yy/1aBaJIoCh BOIUIOLIATh U BbIpakaTh TaKoe sIBIEHUE, Kak royioc. CTpemsCh K TeopeThye-
CKOMY OCMBICJIEHUIO U MOCT-aHAJIN3y KoMIo3ulinu «IloTéMKuHa», DU3eHIITeNH, B YaCTHOCTH, IPO-
BOJUT Napajijiesb MeX1y 3TuM ¢puiibMoM U 1oJoTHOM CypurkoBa «bospbiHs Mopo30oBa», Ubsl CIOXK-
Hasi KOMITO3UIIMsI, OCHOBaHHAasI Ha 30JI0TOM CEYEHHUH, TI0 €r0 CJIOBAM, MOXKET eMKO U YOeTUTEeIbHO
BBIPA3UThH C OMOIIBIO BU3YaJIbHBIX CPEACTB TO, UTO BHIXOAMT 32 PAMKH U300Pa3UTEIbHOCTH, TO, YTO
«TUTACTUYECKH HEBBIPA3MMO», — TO €CTh TOJIOC KEHIIMHBI, TIPOCIABJICHHON CBOUM KpacHopeunem .

20 Sjiserumerin C. M. Hepasnonymnas npupona. B 2 1. M.: Myseii kuHo, DitzenreitH-uentp, 2006. T. 2. C. 34-35.
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BakynmuHuyk, crapyxa Ha MuTUHre, Ada, MaTth AOBI, CTYIEHT, MaTh C KOJSICKOHM, KYpPCUCTKA,
kazak. Kagpel u3 ¢punbsma Cepres Ditzenmireiina «bponenocen “IloTémkun’», 1925
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Bacummii CypukoB. Ti04 K kKapTuHe «bosipbiass Mopo3oBa». 1887. 'ocynapcreenHas
TperpskoBCcKas ranepes

Toyno Tak ke, OOCyKIas BO3JCHUCTBHE BCKAKMBAIOIIMX KaMEHHBIX JIbBOB B «[loTéM-
KiHe» (0oOpa3a «KaMHM B3pEBeNW»), DU3CHINTEHH BJIOXHOBJSAETCS M Bocxuiaercsi «Kpukom»
OnBapaa MyHka, B KOTOPOM KPHK MPEACTaB/IeH HE TOJLKO KaK MKOHOrpahMyYecKuil MOTHB, Kak
OTKPBITHIA POT, HO MPOHU3BIBAET BCIO CTPYKTYPY M KOMIIO3UIIMIO PAOOTHI, TIOTOMY YTO XYHOKHHUK
CTpEeMIJICS «TIepeJaTh CTPOeM KapTHHBI OIIyIleHne Kpruka» 2!, [Tomo6HO ToMy Kak kKapTuHa MyHKa
KPUUYUT Ha KaXJIOM CBOEM YypoBHE, Bech «[IOTEMKMH» MOCTPOEH Ha IKCTATUYECKUX CKauKaxX W3
OJIHOTO KAuecTBa B JIPyroe, rie KPUKHU UTPaIOT KIIOYEBYIO pOJib B KAUECTBE JUATEKTHUECKHX Y3JI0B2.

BroxHoBsBIIUECS TIIACTHUECKUMU M300paKeHUSIMU KpUKa, (PHIIbMbI DU3EHIITENHA, B CBOIO
o4epe/ib, CTAIM BIOXHOBEHHEM IJIsI XyJIO0KHMKOB B CBOEOOpa3HOM (peHOMEHe MHTepMeHaTbHOTO
KpyroBopoTa, KOTOpPBIN BIUChIBaeTcs B noaxof KoanH Jlamypé€ K KpUKy Kak MHTEpMeTUaILHOMY
00bekTy?. B 3TOM OTHOIIeHNH Kpudamass YuutenbHuna «[IoTéMKkrHa», MKOHA PEBOTIOIIMOHHOTO
nacdoca, (PyHKIIMOHUPYET KaK CBOEOOpa3HbIl HaBSI3UMBbIA 00pa3. [lepepe3aHHast HOKHHUIIAMHU MOH-
Taka, 3Ta KuHemarorpaduyeckas ['oprona ysiekana v yxacaja MHOTUX 3pUTEJIEN HE CTOJIbKO pa3-
OUTBHIMH CTEKJIAMU TIEHCHE W BBITEKAIOIIMM IJ1a30M, CKOJILKO 3WSIONIEN JBIPON CBOET0 KPHUYaIlero
pTa. 31ech Mbl PACCMOTPUM JiBa ITpuMepa — KapTuHbl PpaHcuca bakona u Banepuo Anamu, Kotopble
COXPaHWJIM pa3HbIe BIIEYATICHHS OT STOro 00pasa v nepepadoTaiy ero B JuaMeTpaibHO MPOTUBOIIO-
JIO)KHBIX HaIlpaBJICHUSIX.

Bcerpeua ¢ «<bponenocuem “IloTéMKUH"’»: poK/IeHHE «KUBOMUCIA KPUKa»?

HasBanublii ¢ppaniry3ckum KputukoM [astanom IIMkoHOM <«kMBOMUCLEM KpHKa»24, BakoH
BUJIEJN B KPUKE O/IMH U3 BHICOYANIIINX OOBEKTOB /151 u300paxkeHusi. B untepsbio 1963 roma, kotopoe
OH J1aJT1 UCTOpUKY UcKyccTB [IaBuny CusnbBectpy, bakoH npennoxui sipkyio popmyiy: «MeHs Bcera
OYeHb TPOTAJIM ABWXEHUs pTa U popMa pra 1 3yOoB... MOXHO CKa3aTb, YTO MHE HPABUTCS LIBET U
O11eCK, BHIXOASINIME N30 PTa, U s BCErJa B KAKOM-TO CMBICTIE HAEsJICS, YTO CMOTY Halucarh poT Tak
ke, Kak MOHe prcoBaJl 3aKaT»>.

«Bponenocer; “TIOTEMKMH”» CHIrpaJl peIlaoNIyl0 PoJib B OOHAPYKEHUU YyBCTBUTEIBHOCTU
bBakoHa K 3TOMy MOTHUBY, KOTOPBIi OyAeT MPOHU3BIBATH BCIO €ro KUBOMUCh. [louBa a5 3T0r0 ObUIO
MOAITOTOBJIEHA, Korya B 1927 romy Bakon yBuzen kaptuny Hukona [Tyccena «30ueHve MiiaieHIIEB,
KOTOpasi IPOM3BEJa Ha HEro SIpKOE BIIEYATIEHUE, YTO OH TaKKe BCIIOMUHAET B TOM € MHTEPBBIO
CunbBectpy: «$l IOMHIO, UTO OHAXKBI KUJI C CEMbEN OKOJIO TPEX MECSIIEB HEJaJIEeKO OT TOr0 MecTa
[[IanTMitN], BITAsACh BBIYYUTH (PPaHITy3CKUI, 51 MHOTO pa3 e3aul B lllanTuiin 1 noMHIo, 4TO 3Ta Kap-
THHA IIPOW3BeJa Ha MEHsI yIMBUTENILHO CHITbHOE Blieuatienue» 2°. [TonorHo Ilyccena co3nmaer cuibHOe
CIIyXOBOE OIIyIlIeHHe Oarofapsi CBOeH CJIOKHOM KOMIO3UIMH, 100, KaKk HaroMuHaeT HaMm Hatanu
PoaneHc, HeAOCTaTOYHO MPOCTO U300Pa3UTh OTKPHITHIA POT JJISL TOTO, YTOOBI M300paKeHNE MOKHO
OBLJIO YCITBIIIATh, Kak ecid Obl OHO 0Opeso roynoc?’. B cBoeit kapTuHe, Ha3BaHHOW Jlynm MapeHom
«OIHUM M3 CaMbIX BBIIAIOIIMXCS M300paskeHHd KprKax», [IycceH pa3BopaurBaeT TOHKYIO UTPY COOT-
BETCTBUI MEK/1y 3pUTEIbHBIM 00Pa30M U 3BYKOM — CJIOXKHO OPKECTPOBAHHBIE BU3yaJIbHbIE 3HAKU KaK

2 Siserumenin C. M. 3aMeTKH Ko «Bceobmmeii ncropun kuHO» / Kunosemyeckue 3ammcku. 2012. Ne 100/101. C. 65.

22 «Jloxoamit 10 KpuKa ¥ DU3EHIITeNHH, HO OH JeJIall 3TO KaK JUAJIEKTUK, TO €CTh COBEpILal KAUeCTBEHHbIN CKaYOK, BBI3BIBAIOIIMI
sBosmoLMIo 1esoro» (Jeaés 2K. Kuno. M.: Ad Marginem, 2004. C. 104).

23 Lamoureux J. Cris et médiations entre les arts: de Lessing a Bacon / Protée. 2000. Vol. 28, No 3. P. 13-21.

24 Picon G. Le Cercle et le Cri Aylvester D. (ed.). Francis Bacon. Paris: Centre Georges Pompidou, 1996. P. 274-275.
% Sylvester D. Interviews with Francis Bacon. London: Thames and Hudson, 2016 [1975]. P. 57.

% Sylvester. Interviews with Francis Bacon. P. 40.

7 Roelens. «La bouche ouverte en peinture comme objet sémiotique». P. 378.
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OyIITO KAYT, 9TO UX PacU(pyoT B KAYECTBE 3BYKOB: «...MHTEHCUBHOCTbh KPUKA, 3By4aHHE rojoca
B €ro KpailHeM Juana3oHe BU3YaJIbHO “0003HAYEHBI” OCTPBHIM KOHIIOM TMOAHSTOrO Meya M OCOOEHHO
00€eJIMCKOM Ha 3a/IHEM IUIaHe, HaJjl TOJIOBOM: UX TOUKA MepecedeHus IycTa, epeaaBast npoH3umens-
HOCMb KPHKa, B TO BpeMsl KaK HepeaTMCTUYHOE YIJTMHEHUE PYKU KEHIMHBI IEPEBOJUT B BU3Yyallb-
HYI0 (POpPMY €ro HEBBIHOCUMYIO HPOOOAHCUMENbHOCHb S,

Hukona [Tyccen. U30uenne miuanennes. 1625-1632. Myseii Konpne. [lanTuitn, ®panims

Mapen Takke MOIJYEPKUBAET, YTO TPAEKTOPUSA I0JI0Ca BU3yaJbHO HAMEYEHA M BOILIOLIEHA C
TIOMOIIBIO «TIETENb», 00PA30BAHHBIX PYKAMHM COJIJIaTa M XKEHIIMHBI, KOTOPbIe B CBOIO OYepeb OTpa-
KAIOTCA Y YCUJIMBAIOTCA JBMKEHUEM KpPAcHOW HakuAKM cospara. CHIbHOE BO3JEMCTBUE KapTHHBI
ITyccena Ha bakoHa cHOBa 0T0O3BasIOCh, Korga bakon nocmorpen «bponenocen “IlotéMkun”», BEpo-
ATHO, B [lapuike, BO BpeMs HeJErajabHOIO 1oKa3a, OpraHi30BaHHOIO KOMMYHUCTUYECKUM KMHOKITY-
ooMm «[Ipy3pst Cnapraka»2’. OH nosiciin CuitbBecTpy: «9T0 ObUT (PHIIBM, KOTOPBIHA 51 yBUET YyTh
JI1 He JI0 TOTO, KaK HayaJl prCcoBaTh, M OH MPOM3BEJT Ha MeHsI ITyOOKOoe BrieyatieHne — (PrIbM Lesd-
KOM, PaBHO Kak clieHa Ha OJecCKOM JIECTHULIE U 3TOT Kajp. S Hajgesica B KakoM-TO MOMEHT CO3/1aTh
— B 9TOM HET KaKOro-To 0COOO0ro MCHXOJOTMYECKOro CMbIC/IA — HAJIeSICS OfHAXKbI CO3/1aTh Oosee
CHJIbHYIO KapTHHY, 1300paXaloIIy0 YeJIOBEYeCKHA KPUK. fI He cMor 3TOro czienath, y Dif3eHInTeiiHa

28 Marin L. «Aux marges de la peinture: voir la voix». L’Ecrit du Temps. 1988, Ne 17. P. 69.

2 Bouvard E. «Pablo Picasso. Francis Bacon. Eléments de chronologie» / Rosenberg P. (ed.). Poussin, Le Massacre des Innocents,
Picasso, Bacon. Paris: Flammarion, 2017. P. 126. Bysap numer, uro bskon ysunen «bponenocen “Tlotémkun”» B IMapuxe B 1927—
1928 romy, Toraa Kak ipyriue aBTopsl yTBEPKJAIOT, YTO 3TO MPOM30LLIO No3Hee — B 1935-M (cM., Hamp.: Sylvester D. Interviews with
Francis Bacon. London: Thames and Hudson, 2016 [1975]. P. 288).
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OHAa HAMHOTO JIy4llle, ¥ 3TO Tak. Jlymaro, 4To B )KMBOIUCH, MOKATYH, JTyULINIA YEJTOBEUECKUIl KPUK
cnenad [TycceHom. ..» 3

®pancuc bakon. ATioa k kapTuHe «Kpuuamas waus». 1957. Myseii lltenens. ®pask-
dypr-na-Maiine, ['epmanus

30 Sylvester. Interviews with Francis Bacon. P. 40.
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be3amonBHel kpuk mamainu Kypax (Xenene Baiirens) B cnekrakie «Mamamna Kypax u ee
netu» 1o mibece bepronbra Bpexra. Tearp «bepnunep ancam6mb», 1949

B cBoux 1HeBHUKaX BaKoH elie 6oblie MoAYepKUBAET pojib, KOTOPYIO CHIrpasl (puiibM Dii3eH-
IITeliHa B KAUeCTBE OCHOBHOIO KaTaJM3aTopa ero JesiTeIbHOCTH KaK XYyJOKHHUKa: «B 10HOCTH MeHs
OYEeHb IPUBJIEKJIA )KUBOIKCH MOCIIE TOro, Kak 51 ObUI MOpPaKeH YAWBUTEIBLHOW OOpa3HOCThIO (PUJIb-
MOB DiizeH1nrelHa — «Crauku» 1 «bpoHeHocna “Tlorémkun”»3!. CTpacTHblil 100MTENH KUHO, BoKOH
NpU3HaBaJIcs U3gareso 1 npogeccopy Muiemo ApmumO0 B CBOEM U3YMJIEHHU OT «HEBEPOSATHOM
CUJIbI HEMOT'O NIeproJia KUHO» U OT BBIPA3UTEIbHBIX BOZMOXKHOCTEH KMHeMaTorpada, OH yTBepKaal,
YTO XOTeJ Obl CTaTh KUHOPEXKUCCEPOM, eclii Obl He cTall xkuBonucuem>?. B ero crynuu Oblin oOHa-
PYKEHbI HECKOJIBKO OT/EJbHBIX JIMCTKOB C YepHO-0eIbIMU KaJipaMu crieHbl Ha OnieccKol JiecTHuLe™.
Cpenu HUX — KpyInHBIA TU1aH YuutenpHuLbl (BokoH HasbiBaeT ee HsHel), HaKJIEEHHBIN Ha KapTOH,
KOTOpbI OH 3apUCOBAJI U CBUPETIO MOKPBLT TOUKAMU U JIMHUSIMU, HAHECEHHBIMU KPACKOH, 100aBIsis
CJIOH KUBOIMCHOIO HACWJIUS K HACWJINIO, YKe COIepiKaIlleMycsl B KHHOM300pakeHUH. DTa perpoayK-
111 BCKapMJIMBAJIa €r0 OfIEP)KUMOCTb KPUKOM M OTKPBITBIM PTOM: « 51 MBITAJICS UCIIONB30BaTh KaJip
u3 “TIoTéMKHHA” KaK OCHOBY, Ha KOTOPOH 51 MOI' Obl TAK:KE MCIIOJIb30BaTh 3TH UyJeCHble N300paxe-
HUS YeJIOBEUYECKOro pra» 4.

BaKoH roBopHT 371€Ch 0 MEAUIIMHCKOM COOpHUKE «3a0oneBaHus nojaoctu pra» (1894), conep-
JKalllero BIevyaTIsonye U I0BOJIbHO OTTAJIKMBAIOIIUE UUTIOCTPALIMH LEYHBIX NTATOJIOTHA, Y HETO ObLT
9K3eMILISAP (ppaHIy3cKoro u3nanus: «Ele oqHa Bellb, KOTopasi 3acTaBuia MeHs 3aJyMaThcs O 4eso-
BEYECKOM KpHKe, Oblla KHUTA, KOTOPYIO 1 KYIIJI, KOra 51 ObUT OYeHb MOJIO]], B KHH)KHOM Mara3uHe B
[Tapuxe, moaepkaHHast KHATA, B KOTOPOW ObLIM KpacuBble, PacKpallleHHblEe BPYUYHYIO WUTIOCTpALUU
3a00JIeBaHUI MOJIOCTH PTa, KPaCUBbIE WILTIOCTPALIMU OTKPBITOrO pTa U 00C/ieJOBaHUH MOJOCTH PTa,
Y OHM OYapOBAIM MEHs, 1 Obl1 OYKBAJIBHO OJEPKUM MMH» . BIKOH Takke BJafesn 3K3eMIUIIpOM
kHuru Pomxepa Mansema «Kuno» («Film» by Roger Manvell, 1944), B koTopoM BOCIIpOM3BEEH
KaJp C MCTEKAIoIel KpOBbI0 Kpuyaied YuurtenbHulei*®. CrnycTss MHOTO JIET Mociie MOopa3uBILIen

3 Agsrorpad bakona ot 4 utons 1988 roga (uut. no: @pancuc baxon. 2Kusonucs. Karanor sbicraBku LIIX 23.09-05.11.1988 .
M.: 1988. C. 5).

32 Archimbaud M. Francis Bacon in conversation with Michel Archimbaud. London: Phaidon, 1993. P. 16.
33 Cappock M. Francis Bacon’s Studio. London, New York: 2005. P. 119.

34 Sylvester. Interviews with Francis Bacon. P. 40.

3 Ibid.

36 Bouvard E. «Poussin, Picasso, Bacon. Sur-réalité du Massacres des Innocents» /Poussin, Le Massacre des Innocents, Picasso,
Bacon. P. 143.
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ero Bcrpeur ¢ «[IoTéMKuHbIM» BoKOH nprodpeTeT courHeHnst DU3eHIITelHa, OIyOIMKOBaHHbIE Ha
aHTTMACKOM si3bIKe B 1973 u 1982 romax, oHM OCTaHyTCS B €r0 CTyauu>’.

BakoH nosropsn kpuyamuii pot HsiHM BO MHOTMX CBOMX KapTHHAX, HAIPUMED, B CBOUX BapH-
arusix Ha «[loprper mansl MuHokenTusi X» Benackeca (1949, 1953), kotopslii B Bepcun bakona
HOCHT pa30MThle OYKH, YTO, KaK 3T0 mpeanonoxui B 1949 rogy kputuk Podepr Mensuii, ykasbl-
BaeT Ha DW3eHIITeliHa B KayecTBe UCTOYHMKA. OH nomdyepkHya 6nu3octb ¢uryp bakona k yrpupo-
BaHHBIM aKTEPCKUM KECTaM U K MOIIIHOW BBIPA3UTEILHOCTH HEMOTro KMHO®. IHTepecHo, uTo BakoH
cnenan nepbiil noprpet Mnuokentus B 1949 roay, korga Xenene Baiiress chirpajia cBoM 3HaMEHH-
THI «Oe3MOJIBHBIA KPUK» B OpexToBcKor «Mamarie Kypaxo.

Hexkotoprsie HaOpockn BakoHa MOXHO ObUIO Obl paccMaTpuBaTh Kak CTyIIEHHE HECKOJbKHX
MOTHUBOB U3 clieHbl Ha OJIECCKOM JIECTHULIE: KPUYALLETO PTa, 30HTUKA, JIECTHUYHON KOHCTPYKLIMH, C
KPOBaBBIMH aCCOIMAIMSIMU, OKPAIIMBAOIIMMHU BCIO CIIEHY KpacHbIM 00epToHOM. B cBoeM «Itione
i noprpeta» 1952 roga BakoH cHOBa cOeIMHWII KpUYallvid pOT C MOTUBOM OYKOB KaK Bapualuu
CJIOMAHHOTO IIEHCHE YUYUTEJIbHULIBIL.

Bonee orkpoBenHo bakon nocsatun YuurensHuue kaptuny 1957 ropa «tiog ans «bpone-
Hocra “Tlorémkun”». K kpymHoMy 1ulaHy HsiHM OH moicTaBiisieT BCe TeJlo LEJMKOM, a0COIOTHO
rojioe, Kak OyATO eMy HY)XHO J1aTh U30BITOK TUIOTH peBymeMy pry. Kak Hamomuuaer Kb [lenés,
BakoH n300paxaer He JIMIIA, a TOIOBbI, TOCKOJIBKY «JIMIIO —3TO CTPYKTYPUPOBAHHAS IIPOCTPAHCTBEH-
Hasl OpraHu3alusl, MOKpbIBAIOILasl TOJIOBY, TOrJa KaK rojioBa MOJIYMHEHA TeJly, Jake €CJIM OHa — IIpo-
CTO €ro BepxyIka»>’. B 1ol oneparmy KpyK UrpaeT KIoueBylo poiib: «[OTKPBITHINA] poT oOpeTaeT
Ty CHJTy HEJIOKQJIM30BAHHOCTH, KOTOpasi MpeBpamiaeT BCIO TUIOTh B TOJIOBY Oe3 Jinia» .

W3BneveHHast U3 CBOETO MepBOHAYAIBHOTO KOHTEKCTA, TIOMEIIeHHAsI B a0CTPAKTHOE U HE JIOKa-
JM3yeMoe TPOCTPaHCTBO, Kpuvaiiast Hsus B Bepcun bakoHa nosieisiercst Kak 0000IeHHOe BOILIO-
IIEHUE YEJIOBEYECKOrO CTPaJaHusl; KPOBb HA HOTE NEPEKJIMKAETCsl C KPOBbIO B IVIa3y, a TaKxke C
KPacHOTOM pTa, Kak OyATO caM poT — 310 paHa. Kpuk HsiHM BRIKpHUCTAITM30BaH MOCPECTBOM KHUBO-
MMCH, KOTOpasi abcTparupyet ero ot (bMIbMAYECKOrO U TUHAMHUYECKOTO HCTOUYHHUKA, — M OH KaKeTCs
MapaJOKCaIbHO BUCAIIUM B BEUHOCTH, HECKOHYAEMbIM 3BYKOM. POT 3M3eHINITEHHOBCKON YUUTE b~
HUIIbI 3aHUMAaeT BoKoHa CBOMCTBOM IUIOTH ITPU KYTKOM pa3pblB€ CTAHOBUTHLCS MSICOM, TOCKOJIbKY OH
nojaraer, coryiacHo Jlenésy, 4rto «J1o0oi CTpaJalovii YeToBeK eCcTh KYCOK Msica»*!. He ciydaitHo
MOJIOOHBIN 3HAK PABEHCTBA BCTpEUaeTCsl M y DW3eHIITeHa, 0coOeHHO B «CTauke», Tjie He TOJIbKO
B (pvHABLHOM crieHe 3a0acTOBIIMKOB OyKBaJIbHO 3a0MBAlOT, Kak Ha OOlHE, HO M B HaJaje (rbma
pabounii-camoyOuiilia BBITJISAUT KaK BUCSIIMNA KyCOK Msica, pa30pPBaHHbBIN Ha KYCKHM KMHOKaMEpOl.
Msico, B actetrke BakoHa, CriocoOCTBYET CO3AaHMIO 30HBI HEONPEEIEHHOCTH MEX]y 4eIOBEKOM
Y JKMBOTHBIM: «[ 0JI0Ba-M$ICO ecTh HEKOe MpeBpalieHe-4el0BeKa-B-KMBOTHOe» *2. KpHK ycunmBaer
3Ty noTepio (PMKCUPOBAHHOW MIEHTHUYHOCTH U KOHTYpA, TaK Kak «KpuK BakoHa — 31O omeparus,
MOCPEICTBOM KOTOPOH BCE TeJIO BBICKAIb3bIBaeT dyepe3 por»*. Takum oOpazom, bakona uHTepe-
CyeT B KpMKE 3TOT JTMHAMUYHBIN ITpoliecc TpaHCc(OpMaluu, WK, JIydllle cKa3aTh, deghopmayuu Tena
B JKMBOTHOE, TMPOCTO B MSCO M IJIOTh. HO Ha KapTy MocTaBiieHa Takke HEOOXOAMMOCTh 3amedar-
JIeTh SHEPreTHUeCcKoe ABUKEHNE, KOTOPOe MepenoyHseT CyObeKTa, Hal0 BHICBOOOAUTD TPUCYTCTBUE
9TOW SHEPrUM, HAXOMAIIENCS 3a MpeeaMi U300pakeH!sI U TIOJl HUM, BHIPA3UTh HEBUIMMbIE CHJIbI,
«BBI3BIBAIOIIME KPHUK U CBOISIIME TEJIO CYIOPOraMu, YTOObI B KOHIIE KOHIIOB JOMTH 10 PacyUMINeH-

37 Cappock. Francis Bacon'’s Studio. P. 119.

38 Melville R. Francis Bacon /Horizon. December 1949 — January 1950. Vol. XX. Ne 120-121. P. 419-423.
3 Jenéz 2K. dpancuc bakon: Jloruka omrymenus. CI16.: Machina, 2011. C. 37.

40 Tam sxe. C. 42.

41 Tam xe. C. 4.

2 Tam xe. C. 43.

43 Tam xe. C. 34.
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HOM 30HBI pTa»*. B m3o0paxeHusx kpuyamux ¢uryp y bakoHa nepcoHaxkaM «TOJBKO M OCTaeTcs
AenaTh BUJVMMBIMU HE3PUMBbIE CHIIBI, YTO 3aCTaBJISIOT [MX] KpudaTh»*. OqHaKo, B TO BpeMs Kak y
Di3eHIITeNHA JIIOAW KPUYaT 0 uem-mo 6 omeem Ha umo-mo, bIKOH cMelaer 3T0 BOMHCTBYIOIIEe
M3MepeHre KPUKa U TPEeBpalaeT ero B )KUBOMKCHBIA OOBEKT caM 1o cede, B CaMOIOCTaTOUHbINA U
aOCOJIIOTHBIA MOTUB.

CoBepIlleHHO Jpyrodl TMOAXON W WCIOJB30BaHME 0oOpa3a Kpuyaiied YUUTEeTbHUIBI MOXKHO
HaWTH B paboTe XynokHUKa Baneprio Anamu.

«Ilorémkun» Banepno Anamu: paanKaJu3upoOBaHHbIN MOJUTHYE€CKHUIT JKeCT

Ponusmmiics B 1935 rony B bononse Banepuo Anamu caenan kapsepy B Mutane, B 1970 rony
nocenwics B [lapuxke, rae ycTaHOBWII TECHBIE KOHTAKThl C MHTEJUIEKTYaJIbHBIM M XY/10KECTBEHHBIM
aBaHrapnoM. Ero pa6otel kommentupoBaym 06ep HJamum, XKak [leppuna, ’Kau-®pancya Jluorap,
JKan-JIrok Haucu u apyrue, a ero npousBeleHs BHICTABIISUICh Ha TAKUX IUIOLIAIKAX, KAK Mapyxk-
ckuit My3eit coBpemenHoro rckyccta u Llentp XKopxa [Mommuay*®. B cemuaecsiTbie roasl OH CTaHO-
BUTCsI OJIHOW M3 TIaBHBIX (puryp HampasneHust «HoBasi purypatiBHOCTb», 3asIBJIsIsl O HEOOXOIMMO-
CTH BEPHYThCSI K HAPPATUBHOMY M (DUT'YpaTUBHOMY MCKYCCTBY — B TIPOTHBOBEC KaK a0CTPaKIIUH, TaK
U (pUrypaTuBHOCTH colpeanu3mMa. PaboTsl AlaMu MPOHU3aHbl OTCHUTKAMHU K JIUTEpAType, MYy3bIKe,
TOM-apTy U KuHeMaTorpady; OH caM 3KCIIepUMEHTUpoBaJl ¢ KUHO B 1971 rony, aenast puiibMbl co
cBouM Oparom Kaprno Pomanu Anamu. Korna on nepeexarn B [Tapuk, TaM aKTUBHO 00CYkIAJIUCh TEO-
puu 1 ¢pwibMbl DiizeHmnTerHa. XKypHan «Kaiie qj0 cuHeMa» myOIMKOBajl cephe3Hble UCCIIeIOBAHNUS
ero TBopyecTBa (Harpumep, « TpeTtuii cmbicia» Ponana bapra), cTonb jxe akTUBHO MEPEeBOANIIUCH TEK-
CTBl camMoro Di3eHIuTeriHa. EMy nocBsanuch creliyanbHble HoMepa Ipyrux xkypHajioB. Kpucrtuan
Bypxya B cBoelt komekmu «10/18» 3arycTus nukJ nepeBooB ero KHur («Memyapbl», «HepaBHo-
AyIHAsI TPUPOIA» ) M CTaTel. DU3EHINTENH ObUT KTIOUEBOM (PUTYPOH B SCTETUIECKUX U XYH0KECTBEH-
HBIX j1ebaTax TOro BpeMeHH, OCOOSHHO TOCJIe HECKOJIBKUX PEBOMIOLMH, MOTPSCIINX EBPOIEHCKUE
CTpaHbl B KOHIIE IECTHICCATHIX T010B. HeyaMBUTENbHO, UTO Cpeir pa3iMyHbIX padoT ceMuaecs-
TBHIX T'OJOB, OTCBUIAIOIIMX K KuHeMarorpady, Banepuo Anamu pemmn NOCBATUTh OAHY KOMITO3M-
LMI0 DI3EHILITENHY, ClIeJIaB UHTEPTEKCTYyalIbHbIH jKeCT, TUITMYHBIN J1s1 ero Koier no «HapparvueHoit
(urypaTuBHOI KUBOITUCH» — TaKUX, HAIIPUMEp, Kak Dppo, KOTOPHIA BCTaBIIsLI, NiepepadaThBal U
BBIBOPAYMBAJI HAM3HAHKY U3BECTHBIE 0OPa3bl B HOBBIX IMOBECTBOBATEIIbHBIX KOHTEKCTAX.

C 24 centa6pa 1970 roma no 24 despansa 1971 roga Agamu co3maBayl KapTUHY IMOJ] Ha3Ba-
HueM «bponenocer “Tlorémkun”»*’. Cam akt, 4T0 AgamMu 3amMepusl U BKJIIOYMT B TOAMKCH O
KapTUHOU BpeMsl, 3aTpaueHHOEe Ha 3Ty padoTy, MOTYEPKUBAET €ro BHUMaHUE KO BpeMEHH, Kak OyaTo
OH XOTeJ MpeoOpa3oBaTh BPEMEHHOW MOTOK (pMiIbMa B TIOBECTBOBAHKE O MPOILIECCE KUBOMMCHOTO
TBOPUYECTBA, C YETKUM HavaJloM U KoHLoM*. KuHorpobOnemaryka, 3aHUMaBIIast AIaMu, MOSIBIIS-
eTcsl TaKKe B OIHOM U3 €ro THEBHUKOB, IJI€ OH 3alMChIBAET pa3IMyHble BO3MOXHBIE HA3BaHUs 7151
KApPTUHBI, — UX TIEPEUUCICHUE 3BYUUT MOYTH KaK OTPBIBOK CIIEHapusl WM KaK PEMapKu B IbECe:
«Jliomu, maxynme rieBku. Micrepusi. BecuenoBeunoe oOpaienue. Martb OTYassHHO IIPOCUT HOBOCTEN
oT chiHa»*. B 3TOM nepeuncieHnn pacKpeIBaOTCs accormarmu Anamu ¢ «BponeHoctem “Tlotém-

4 Tam xe. C. 72.
4 Tam xe. C. 73.

40 xu3Hn u kapbepe Agamu cm: Jacques Derrida J. «Extase, Crise» / Penser & ne pas voir, Ecrits sur le visible, 1979-2004.
Paris: La Différence, 2015. P. 204-205.
47 Adami V. Euvres récentes et portraits, exh. cat. Marseille: Musée Cantini, 1977. P. 47.
8 Paini D., Adami V. «Le Cuirassé Potemkine» [1970-1971] / Art Press 2. Figuration Narrative. February/March/April 2009.
P. 82.
) Damisch H., Martin H. Adami. Paris: Maeght, 1974. P. 121.
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KiH». Ero ocobeHHO MHTepecyloT MOMEHTHI macdoca, KOTOphle OH COYeTaeT ¢ o0pazamMu U3 co0-
CTBEHHOW MTaMSITU U BOOOPaKEHUSI.

Banepno Anamu. «bponenocen “Ilorémkun’»: Ioszka. 1970-1971. YactHast KoJUieK-
uus, Ppanuus

B cBoem «bponeHocuie» Agamu nepepadaThiBaeT MOTHB KpUYalllell YUUTebHULbI B COBEP-
LIEHHO IPOTUBOIOJIOKHOM OT boKOHa HamnpaB/ieHUH: TaM, rje BoKoH HIMPOKO, HABEYHO PACKPBIBAET
ee poT, AJlaMt 3aKpbIBaeT M OOTATUBAET €ro B KyJbMHUHAIIMK HeMOTHL. Tawm, rie bakoH 3amHTEpe-
COBaH B HEIIPUCTOMHOCTH M €CTECTBEHHOCTH POTOBOIO OTBEPCTHSA, AJaMU YCWJIMBAET MOJUTHYE-
CKOE U3MepeHe SM3EHIITEeHHOBCKO! ClieHbl. B dribme DiiseHinTeiiHa 6ecCUIbHBI KPUK YUYHTeb-
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HUIIBl CUMBOJIM3UPYET IIAPCKUE PETIPECCU, KOTOPbIE 3aTHIKAIOT OYHTOBIIUKAM PTHI, YTOOBI HENb3sI
ObLIO ycavliuams HAKAKOTO MpoTecTa. AJaMU MIET Jajibllie: BOCCTAHABIMBAS POT HSIHU — JABIPY-
paHy — ¢ MOMOIIbI0 OMHTA, MyMU(PHULIUPYS €€, OH MOJTHOCTHIO JIUIIAET €€ rojioca U 3aCTaBiIsieT ee
JeVCTBUTEILHO 3aMOJIKHYTh, JOOABJISIsI HOBBIN CJION HACHIUS K UCXOTHOMY oOpa3zy. Tawm, rae si3eH-
mTeiiHOBCKass ['oproHa yxkacana 3putenis, AgaMu 2opzonusupyem camo uzoopaxkenue. BykBaJbHO
MIPE/ICTaBIISAS I3T, AZJaMU MIEPeBOIUT 00pa3bl Di3eHIITeHA B OOTMUSHUE IEH3YPbl CBOETO BPEMEHH.
7KecTokocTb 3TOro XecTa yCHIIMBAaeTCsl KOHTPACTOM CEeporo IBeTa ¢ APYTUMH IBETaMH, KaK MSATHO
THIIMHBI, BTOPraioiieecsi B KOMIO3UIMIO, YTO JaeT OCOOBI aKIEeHT Ha pa3OHThie CTEKJIa B KHC-
JIOTHO-PO30BOM IIBeTe. AJJaMU yTBEPKIAJ, YTO B )KUBOIKCH MCIIOIB30BAHHE 1IBETA PABHO MCIOJb-
30BaHUIO KPYIHOTO IJIaHa B KMHOY. B nomonHeHne Kk 3ToMy, 6eCueIOBEUHOCTh CIIEHBI MTOUYePKHUBa-
€TCsl TJIQIKOM U XOJIOHOM TEKCTYPOM aKpPHJIOBOW KPACKH, CTUJIM30BAHHBIMU OUEPTAHUSIMU, A TaKKkKe
MPOHUYHBIM HCTIONb30BAaHUEM SIPKHX, TIOM-aPTOBBIX LIBETOB. Bce B 9TOM XONOIHOM, TJIOCKOH, MeTa-
JIMYECKOUN TPAKTOBKE KOHTPACTUPYET C )KUBOM, OPraHMuecKo mioteio bakona. Ha sxectokuil kuHo-
MOHTaX DU3EHIITelHa AaMU OTBEYAeT «IEKOHCTPYHPOBAHHOW» COOPKOW 3JIEMEHTOB, (pparmMeH-
TUPOBAHHOW MO3TUKOM, KOTOpasi YCUJIMBAET MOTEPIO peur U 3peHus nepcoHaxeM. Ha camom nerne,
caM Ipolecc (pparMEeHTAlMK KECTOK, TaK KaK OH IMOApa3yMeBaeT IMPUHECEHUE B KEPTBY HEKOTO-
PBIX 3JIEeMEHTOB: «[paboThl AaMu] MoI0OHB PACCHITAHHBIM (PparMeHTaM roJIOBOJIOMKH, OT/Ie/TbHBIE
(parMeHTBI KOTOPOU MOTEPSIHBL, KaK OYATO KaxJoe U300pakeHue y AgaMu W3HAYAIbHO OBUIO pa3-
PE3aHo Ha MOJIOCKH, & 3aTeM CKJIEEHO C HAIOKEHUSIMU M yTpaTaMu (pparMeHTOB» !, DCTeTHKa «MOH-
Taxken-00pazoB»>? AlaMu ONMMpaeTcsi Ha UCKaKeHUe MCXOTHOro o0pasiia Wi 0opas3a U HUKOI/IA He
COXpaHseT LEeJOCTHOCTh M €AMHCTBO JiHia. Pucys, AnaMy NpakTHKyeT HaKOKHBIE Hape3bl, IPOU3-
BOJIBHBIE Pa3pe3bl, KOTOpPbIE BTOPAT TOMY, KakK B3IVISI[ CaM pa3pe3aeT BUAMMYIO PealbHOCTb Ha Ipo-
M3BOJIbHBIE (pparMeHTh . He ciydaiiHO B 9TOM cMbIcie, 4yTo BO MHOrUX padortax 1970 u 1971 romos
Anamu oOpaniaer cBoeoOpa3HOe BHUMAaHUE HA MOTHB OYKOB — HE TOJBKO B CBOEW Bapuallvd Ha
o0pa3 YuurensHuIb U3 «bpoHeHoca “IlotéMkuH"», HO U, HarpuUMep, B optpetax Ppeiina, ['anay,
Jlxorica, Tie pa3bsaThid Ha YaCTU MOTHB OYKOB BOIUIOIIAET Oe3KaIOCTHYIO padoTy (pparMeHTUpyIo-
IIEro B3IVIA/IA, & TAKXKE )KECTOKUI 1 O€3KaJOCTHBIN JKECT XYJOKHHKA.

Bocco3nanHblii B )KUBOMKCH, KPUK SU3EHIITEHHOBCKON YUUTEIBHUIIBI OCTACTCS, TAKUM 00pa-
30M, MMO-TIPEKHEMY KMBBIM U PE30HUPYET, PU3bIBasi K HOBBIM MHTEPIPETAIIUSAM U IepepadoTKaM B
pas3HbIe 3MOXK W B pa3HbIX BUJAX MCKyccTBa. Kopoue roBops, ronoc YuurenbHuipl-HsaHu Tpedyer,
YTOOBI €r0 YCJIBIIIAIA U Ha HETO OT3bIBAJIMCH, CHOBA M CHOBA.

Ilepesoo Hamanwvu Psbuuxosoii

30 Adami V. Dessiner: la gomme et les crayons. Paris: Galilée, 2002. P. 32.
Sl'Le Bot M. «La Découpe et le Vide» / Valerio Adami: Essai sur le formalisme critique. Paris: Gallilée. P. 97.
32 Mourey J.-P. Philosophies et pratiques du détail: Hegel, Ingres, Sade et quelques autres. Paris: Champ Vallon, 1996. P. 104.

33 Ibid. P. 89.
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/ JIyka ApceHiok /

Jlyka Apceniok (Luka Arsenjuk) — mocne okoHuaHusi yHuBepcutera B JlioOnsHe (Crose-
Hust) 3ammTui B 2010 mokTopckyio auccepranvio B yHusepcurete [ptoka (CIHA) o cnienpaibHO-
CTH «TeOpHsl Y MPAKTUKAa KWMHO» W CTaJ MperofaparesieM (hakyibTeTa CPaBHUTEIBHOTO JIUTEPaTy-
poBenenusi yauepcutera Mapunenaa B Komnemxk-ITapke (University of Maryland, College Park).
B 2018 Bemuia ero kaura «JIpmxkeHue, neicTBre, 0Opa3, MOHTaX: DW3CHINTEHH U KUHO B KPH-
3uce» («Movement, Action, Image, Montage: Sergei Eisenstein and the Cinema in Crisis», University
of Minnesota Press, Minneapolis). C 2019 — nupekrop nporpaMm M3y4yeHHs] KHHO YHUBEPCUTETA
Mbspunenna B bantumope (CIIA).
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«3amMeTKH Ko “Bceo0Ouieil uctopuu KUHO»
U JHAJEeKTHKA Ji3eHIITefHOBCKOro odpa3a

TpynHocTb «3ameTtok Ko “Bceobineii ucropuu KuHo » Ceprest Dii3eHIITeRHA 3aKII0YaeTCs He
CTOJIBKO B MX (PparMEHTapHOCTH U HE3aBEPLIEHHOCTH, CKOJIBKO B TOM, YTO OHU MPEACTABIISIOT COO0M
TEKCT, B KOTOPOM MCTOPHSI KMHO caMa MUILIETCs KhHeMaTorpauyeckumu cpeactBamu. Kuno Bxogur
B 3aMUCSX DI3eHINTEHA M KaK 00BEKT UCTOPMUECKOT0 aHAIN3a, U KaK Habop Oneparnuii v CpescTs,
COCTAaBJISIIOLINX TOT aHa3. [logBeprast cBoii HCTOpUYECKHid 0030p AeHCTBUIO U (hopMe MOHTaKa >,
Si3eHIITeNH CTPEMUTCS K YeMY-TO MHOMY, YeM ITPOCTOE MPOU3BOACTBO 3HAHUHM WM CYXIEHUI 00
HCTOPUYECKOM CTaTyce KMHO: OH TaKKe XOueT co3[aTb 06pa3 UCTOpUM KHHO. [Ins DitzeHuireiina
UCTOPHSI KMHO MOKET OBITh MPOSIBJIEHA, TOJIBKO €CJIM OHA CaMa CTaHEeT OOBEKTOM TOTO, YTO OH Ha3bl-
BaJl 00pA3HOCMbIO; TOJIBKO €CJIM BpeMsl Kak HEYTO UCTOPUYECKOE MPOIIEHO HACKBO3b U MO3BOJIUT
3aTPOHYTh €€ TEMITOPAJIbHBIM NepekrBaHueM oopasa. [IoaTomy /17151 TeKCTOB 3aMeTOK KO «BceoOrmeit
MCTOPUU KUHO» XapaKTEePHBbI OIpe/ie/ieHHast HAPSKEHHOCTb U Pa3pbiB MEX/1y ABYMs KOHKYpUPYIO-
MU BPEMEHHBIMH [IACTAMU: OJIMH U3 HUX OCHOBBIBAETCS Ha 337ja4aX UCTOPUKA KMHO — CTaOWIIN3H-
poBath Bpems B (hOpMe XPOHOJIOIUI M NEPUOAN3ALIUI, YCTAHOBUTh TPUYMHHO-CJIEICTBEHHbIE CBS3U
B (hopMe UHTEPITPETALMH U OPraHU30BaTh IOBECTBOBAHKE, B TO BpeMs KaK JPYyroi IJ1acT IpUHUMAET
(opmy TpeOOBaHuS1, KOTOPOE PEKUCCEP MPEABSBISAECT K ICTOPHUYECKOMY MaTepralty MopasUTeIbHOM
IIMPOTHI B MOUCKaX oOpasa.

Crasno ObITb, MBI MOXEM OOO3HAYMTH HAIY MO3UIMIO B OTHOLIEHWM 3aMETOK Di3eHIITeiHa,
CKa3aB, 4To 00pa3 M UCTOPUSI He 0053aTENIbHO MOHMMAIOT BpeMsI OAMHAKOBO. BO3MOKHO, 3TO yTBEp-
KJEHUE MOKAKETCS] CTPAHHBIM 110 OTHOIIEHUIO K DI3eHIITelHY, HO OH ObLJT HE OJMHOK CPEAU BEJU-
KHMX KMHEMAaTorpagucToB, BEPUBIIUX B TO, YTO C MOSABIEHUEM KUHO UCTOPUS (BKJIIOYAs] UCTOPUIO
CaMoro KMHO) JOJIKHA TIPOJesiaTh HEOOXOOUMBIN «OOBE3IHOMN MyTh» IO TIEPECeYeHHOW MECTHOCTH
(krHeMatorpaduyeckoro) oopasa.

Uro ke Takoe 0Opa3 B crielupuiecKy SM3eHIITEHHOBCKOM MTOHUMAHUM ?

PucyHnok 6appukaabl: H300pakeHne U OCTpaHeHHe

S mpenaraio MOJOMTH K BOIpocy 00 M3EHIITEHHOBCKOM 00pa3e C MOMOIIIBIO OIHOTO IpH-
Mepa: pucyHka Oappukajpl B ero kHure 1937 roga «MoHTax»>. DTOT PUCYHOK NOSIBISETCS Yepes3
HECKOJILKO CTPaHMI] OT Hayasla MepBOro pasjesia — Mocie TOro, Kak DU3eHIITedH 3aTPOHyI «Ono-
rpaduio Kagpa» B COOCTBEHHBIX (pHIbMax; HAMOMHWIJI HaM emle pa3 o (pyHIAMEHTAJIbHOW CBSI3U
ME>X/1y MOHTaXOM U KOH(DJIMKTOM; 3asIBHJT METOJIOJIOTMUYECKYIO 3a]auy aHaIN3a «CTaIMaJIbHBIX CBS-

54 B cBoeii crathe 0 3aMeTkax Ko «Beeobueit HCTOpHUY KUHO» AHTOHHO COManHM HaCTauBaeT, YTO MPUHIIAI, COTJIACHO KOTOPOMY
OHH OPraHN30BaHBI, SIBJISIETCS HE YeM MHBIM, Kak IPUHIMIOM MoHTaxa. CM.: Somaini A. Cinema as “Dynamic Mummification”, History
as Montage: Eisenstein’s Media Archaeology / Kleiman N., Somaini A. (eds.). Sergei M. Eisenstein, Notes for a General History of
Cinema. Amsterdam: Amsterdam University Press, 2016. P. 19-105. (Cm. Takxe: Comaunu A. BO3MOKXHOCTH KHHO: UCTOPUS KaK
MOHTaX B 3aMeTkax Cepresi DiizeHITeiiHa KO «Bceobmei nucropunt kuno» / Kunosenueckue 3ammcku. 2011/2012. Ne 100/101. C.
108-129. — IIpum. nep.)

35 HernomHblit TeKCT KHATH GbUT BIEpBbIe HarleyaTaH B: Jiizenwmetin C. M. V136pannble npounsBeneHus. B 6 T. M.: Mckyccrso, 1964.
T. 2. Ha Hero u 1aHbI CChUIKU B 3TOH cTarbe. [T0JIHBIN TEKCT BhIIIEI B CBET ropasfo nosaHee: Jizenwmeiin C. M. MonTtax. M.: My3eit
KMHO, DiizeHmreiiH-ueHTp, 2000. CM. Takke ocHoBononarampomiee rccnegopanue JKaka OMoHa «MoHTax DiizeHinTeliHa»: Aumont J.
Montage Eisenstein. Bloomington: Indiana University Press, 1987. P. 170-184. OmoH onmchiBaeT padoThl Dit3eHiureiitHa mexay 1937
1 1940 rogamu Kak «OfHY U3 CaMbIX MOLIHBIX U KOHLIEHTPUPOBAHHBIX CTaquil MbllUIeHUs» (p. 170) u Ha3piBaeT «MoHTax» (1937)
«BO3MOXHO, CAMBIM YHCTO TEOPETUYECKUM TEKCTOM, KOIa-TM00 HANMCAHHBIM DI3EHIITEHHOM. .. CAaMbIM OCHOBOIOJIATAIOIAM» (.
184). Moe 3cce B 3HAUMTENIBHOM CTEIeHN 00513aH0 uccie10BaHni0 OMOHA — B CYIIIHOCTH, OHO MOXET OBITh IIOHATO KaK IIOBTOPEHHE €ro
YTBEPKIEHHS O TOM, UTO «OMIO3HIMS, KOTOPYIO [Di3eHIITelH] nofneprBal Mexy “n3o0paxeHneM” U “abcTpakuyeii”, He JIMIeHa
cOOCTBEHHO! AUAJIEKTUYECKOH critbl» (p. 175).
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3ei» MKy KOMIO3UIMEN €AMHUYHOIO KaJipa, MOHTaXOM Kak IOCJIeJ0BAaTEIbHOCTBIO KaJPOB U 3BY-
KO3PUTEJIbHBIM MOHTAKOM; U Ha4aJl MOAXOIUTD K BOIIPOCY O MU3aHCLIEHE ITyTEM aHAJIN3a SMU30/a U3
«Orua ['opro», Korga-To MpeIoKeHHOro CTyIeHTaM B KadecTBe 3aAaHusl. K Tomy BpeMeHu, korna
MBI ITOJXOAUM K OappuKaje, CTABKU MPOEKTa KHUTH «MOHTa)» OKa3bIBAIOTCS OYepUCHBI TTOYTU BO
BCE UX MOJHOTE™.

Bri6op DitzeHInTeiHOM OapprKaIbl B KAUECTBE PEIIAONIEro HAIISTHOTO IpuMepa « MoHTaxa»
1937 roma BpsAn mu sBIsETCA CayvaiHbIM. HeTpymHo 3ameTuTh, Kak Oappukaaa (00pa3 KOTOpou
B COOCTBEHHOM BOOOpakeHUM DU3eHINTENHA ObLT MPEB30UICH JIUIIh TUIHOTUHON) MOTJIA OBl CITy-
KUTHh 0COOEHHO 3(P(PeKTHOM (PpUTYpOIi BO BCEX CYIIECTBEHHBIX TeMax KUHeMaTorpada Dif3eHITeinHa:
KECTOKOM MCTOPUYECKOM KOH(IIMKTE, PEBOJIIOLIUH, ABUKEHUH Macc. [IefiCTBUTEIbHO, MOKHO ITOCTa-
BUTh OappuKaay B PsJl @euseli-ammpakyuoHog, KoTopblie B (puabMax Di3eHInTeiHa (hyHKIIMOHU-
PYIOT KaK BOIUIOIIEHHbIE MeTa(pOpbl BHE3AIMHOTO MEPEBOPOTA UCTOPHUECKHX CyeO: TAKOBBI 3HAMe-
HUTas OKUBIIAs CTaTys JibBa B «[I0TEMKIHE», HE MOTUUHSIONMIASCS 3aKOHAM JIOTUKH TyJisl, KOTopast
B «OKTsI0pe» BHE3AIMHO COOMPAETCS B MyJIEMET, WM SKCTATUIECKUI MOJIOYHBIN CenapaTop JepeBeH-
cKkoro koornepatrBa B «[ eHepanbHOU TrHUM». M Bee ke OapprKaga B TeKcTe «MoHTaxa» Mmpu3BaHa
IIPOIEMOHCTPUPOBATh HaM B MEPBYIO OUEPEb APYroil BUJ MEPEBOPOTA WM CKauKa. A UMEHHO, OHa
JOJKHA TIOKa3aTh HaM, KaK KOHKPETHO CTPOUTh 00pa3, a He TPOCTO U300paKeHUe WIN KAPMUHKY
KaK PUCYHOK MOXET BHE3AITHO MPUBECTH HAC K OLIYILEHUIO 0Opa3HoCmiy BMECTO MPOCTOTO U3oopa-
Jrcerust. ITO B CTOPOHBI (PyHIAMEHTATBHON SW3EHIITEHHOBCKOW ONMO3UIIMY — 00pa3 MPOTUB MPO-
CTOW KapTUHKHU, 0OPa3HOCTh MPOTUB M300paKEHUS: TEKCTY DU3CHINTeWHA MPUAETCS OKUBISTH €
IUATIEKTUYECKHU.

Cepreii DitzenmreriH. bappukajaa (1Ba BapuaHTa pemieHHus1 Kaapa). PUCyHKY U3 KHUTH
«MoHnTtax», 1937

W3-3a cymecTBOBaHMS 3TOW OCHOBHOH OINIO3UIIMN «PUCYHOK OappUKaIbl» MOXKET O3HAUYaTh
JIB€ COBEPLLIEHHO pa3Hble BEIM, KOTOPble DI3EHIITENH pa3bIrphIBacT, BKJII0OYasl B TEKCT HE OJIUH, a
nBa pucyHka. Ha mepBoM pucyHKe Mbl BUAMM, TIO CJIOBaM DW3EHIITeHHa, BOCIIPOM3BEIeHNe Oappu-
Ka/ibl B YMCTO HATYPATUCTUIECKUX, OBITOBBIX AeTansx. OH SIBJISETCS PUCYHKOM B CMBICIIE TTPOCTOTO
M300pakeHnsI CLIEHBl. MBI MOKEM CKa3aTh «PUCYHOK Yero-To» B OOBEKTMBHOM CMBICIIE POIHTEh-
HOTO TaJIe’ka ¥ B OTCYTCTBHE KaKOrO-TMO0 CyObEKTUBHOTO HA/IEJICHUSI 3HAUEHUEeM STIEMEHTOB, TIPe/-
CTaBJIEHHBIX B 3TOH CTATMYECKON M COaTAaHCUPOBAHHOIN KOMIO3HMILIMH. 37€Ch Mbl IMEEM JEJI0 C U300-
paxeHueM, rae popMa prUCyHKa OYepuMBaeT KOHTYPBI WIIH TPEAENIBl CBOEro 00bEKTa, KOTOphle OHA
TEM CaMbIM COAEPKHUT B PACIIONOKEHUH CBOMX JIMHUI. M300paxkeHue clieHsl peacTaer 31ech Oes-
Pa3IMYHBIM K Te4eHHI0 BpeMeH!. OHO MOTJI0 OBl OBITH BOCIIPHHSTO KaK MpeJICTaBIeHNe O OappuKajie

36 B JIaHLHCﬁUJeM A OCTAaHOBJIIOCh Ha Oécyﬁ()leHI/H/I Dil3eHIITeHHOM 6applxn<a)11>1 TOJIBKO Ha IIEPBOM YPOBHE, a UMEHHO OJHOKaJ-
pOBOﬁ KOMITO3UIIHH. CTOI/IT, OJHAKO, OTMETUTD, YTO ITOT NPUMEP TAKKE UCIIOJIL3YETCH IT03KE B IVIaBKE 110 HA3BaHUEM «Putm», rie
KOMITIO3UILIMA CLICHBI Ha 6appm<az[e 06C}’}K}13.6TCH Ha TPEX ypOBHAX: OIII/IHO‘{HLIﬁ Kazap, 1ocaeaoBaTeJIbHOCTb KaIpOB U 3BYKO3PUTEJIb-
HasAg KOMITIO3UIUA.
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B OKUJIAaHUM 0051, €cJi Obl He TOT (haKT, YTO HAMPSIKEHHOCTh HEKOETO TPSILYIIEro KPOBOIIPOIUTHOTO
COOBITHSI KQXKETCs B U300pakeHUH OTCYTCTBYIOIIEH. Ero Tak:ke MOKHO PUHSTD 3a CLIEHY, B KOTOPOU
00i1 y’ke 3aKOHYMJICS, HO IPOTUB TOI'O TOBOPHT TO, YTO OappHUKaja U BCe MPEIMETHI, UTO €€ OKpY-
’Kal0T, BOCIPUHUMAIOTCS] He CUJIbHO TOTPEBOKEHHBIMHU.

Bropoil pucyHOK, KOTOPBI DU3EHIITENH IPOTUBONOCTABIISIET 3TOMY IIEPBOMY, MTOKa3bIBAET,
OJIHAKO, HEYTO COBEPIIIEHHO MHOE. Bce ero aneMeHThl — OT/esbHbIe KYCKH OappUKabl, IIOUTH HCYe3-
HYBIIIAsI IOBEPXHOCTb YJIHIIBI, TPOTYap, CJIOBHO MPEBPATUBIIUICS B PEJIbCHI, — CTAHOBATCS B30yIOpa-
KEHHBIMH. DTO OECITOKOWCTBO HUTIIE HE MPOSIBIISIETCS CTOJb SIBHO, KAaK B KOHBYJIbCHU TIEPCIIEKTUBHI,
I7ie 3HAaK KpeHiesns, Ha MepBOM PUCYHKE HABUCABIIMN Hajl OappHKaloN, Tereph BHE3AITHO OKa3bIBa-
eTcsi o] Hel, OyKBaJIbHO MPeCTaBIIsAst METahopy «IepeBOpOTa», KOTopast Oblia JOCTUIHYTA, IO CIIO-
BaM DI3EHINTeNHA, «UCKIIOYATETbHO KOMITIO3UIIMOHHO» . BO BTOPOM pHCYHKE UTO-TO IIPOUCXO/MT;
U Bcs clieHa, oOperast (popMy COOBITHS, TeNepb MOTPYkKaeTcsi B HEM30€KHOCTh TEUECHHSI BPEMEHH.
M3meHeHre BO BTOPOM PHCYHKE CBUJIETEICTBYeT 00 MHTepece DU3eHITeHa K MOoKa3y Belled B
Mpollecce UX CTAHOBJICHUS: «$1 OO0 paccMaTpuBaTh KaxJo0e sIBJIEHHE KaK HEKOTOPYIO IIPOMEXKY-
TouHyI0 ctaguio. Kak Hekoe “ceromHs”, umeroiee ceoe “Buepa’ u cBoe “3aBTpa”’. Kak cocrosiiee B
HEKOeM psijie, UMeloliiee cBoe “o” u cBoe “rocsie”. To ecTh MpeapayIue CTaIuu | IOCIeyIoIre» .

JledopmupoBaHHast ¥ Ha TIEPBBIA B3IV TMOUTH HEy3HaBaeMas, OappvKaJa OKa3blBAaeTCsl B
BOJIOBOPOTE JIBMKEHUS, KOTOpOE pa3pyllaeT CIOKONCTBHE MPOCTPAHCTBA B ee n300pakeHnu. Pas-
PYILEHHE 3TOr0 MPOCTPAHCTBA, BOZMOXKHO, HAaOOoJIee OTYETIMBO MPOSIBIISETCS B TIape JIMHUM, UTO,
MOI0OHO Tape HATSHYTHIX MPOBOJOB, TSAHYTCS OT OappuKaipl (00bEKTa, pacroNokEeHHOTO B IMPO-
CTpPaHCTBE M300paxeHHs) 1 000PAYMBAIOTCS BOKPYT MPABOr0 BEPXHErO YIJIa paMKH PHCYHKA, TeM
CaMBIM TIpefiesl M300pakeHUs1 BHE3AITHO BTSTMBAETCS B MPOCTPAHCTBO, KOTOPOE OH JOJIKEH ObLI
OTrPaHUYMBATH, B TO BpeMsI Kak O0BEKT, paHee THe3IUBILHIICS B 9TOM IPOCTPAHCTBE, BHITAIKMBACTCS
WM JJaKe «B3PBIBAETCS» CO CBOero mMecrta. OmnryiieHne n300pa3uTesbHOM OOBEKTUBHOCTH U HATypa-
JIMCTUYECKOM OMHUCATETbHOCTH, KOTOPOE XapaKTepU30BaJIO TIEPBbI PUCYHOK, BO BTOPOM IOTJIOIIEHO
CYIIUM CYOBEKTUBHBIM OeCriopsiIKOM. MOXKHO MOHSTh STOT BTOPOH PUCYHOK OappUKabl TakK, Kak
Oynro B HeM OappHKaja, BMECTO TOTO, YTOOBI CIEPKUBATHCS PUCYHKOM, BHE3AITHO 3aBiajesia UM
cama. Kak 6ynTo He mpocTo co3jaHHasi akTOM pUCOBaHUs, OapprKaga CyObeKTHBHO PEOpPraHu30Baja
dbopmy, ciemyst Tol JIOTHKe, KaKylo YKe Hellb3sl Ha3BaTh MPOCTO JIOTUKOW M300paXeHHsl, MOCKOIBKY
POJIb, KOTOPYIO OAPPUKAIa UTPAET B ITOU HOBOW CUTYAIIUH, TAK:Ke OOJIBIIIE HE SIBJISIETCS ITPOCTO POJIBIO
OOBIYHOTO OOBEKTA WJIM TACCUBHOW BEIIIH.

Wrak, oOpa3 Gappukaabl (100 TOIBKO BTOPON PUCYHOK U SIBJISIETCS] 00pa3oM, TOBOPUT Dii3eH-
IITEH) BRICTparBaeTCs He Kak 00BbEeKT U300pakeHHUs], a CKopee Kak Habop CHITbHBIX 3(h(EeKTOB, KOTO-
pble PErucTpUpPYIOT Ha TIOBEPXHOCTH PUCYHKA «CTaHOBJIEHHE» Oappukazpl. 1 Bce ke aneMeHT n300-
paskeHus1 (epBbI PUCYHOK) HE MPOCTO OTCYTCTBYET HA BTOPOM PUCYHKE; DU3EHIITEH HACTauBaeT
Ha TOM, YTO HUKOI/IA HE CJIe/lyeT MOJIHOCTHIO YIPa3JHATh N300pasuTeIbHyio (pyHKIMI0. BMecTo aToro
BO BTOPOM pHCYHKe N300pakeHre TOIBEPraeTCsl BHE3AMHON AMHAMU3AINH, [IeJTb KOTOPOU COCTOWT B
TOM, YTOOBI JaTh HAM, Yepe3 IBUKEHHUE U Yepe3 CEPHI0 BHIPA3UTEIILHBIX KECTOB, TO, YTO TIEPBbIN PUCY-
HOK MOJKET MTOKa3aTh JIMIIb CTATHYECKH, OCBOOOKICHHBIM OT TeUeHHs BpeMeHu. Ha Bropom pucyHke
«TUTOCKOCTh OappuKafbl 8pe3aemcst B TUIOCKOCTb CTEHBI JOMOB. <...> ...JIMHUS OTHOXUS Oappu-
KaJpl. .. 6pe3aencst B MOCTOBYIO. <...> KoHTyp GappuKafpl. .. TpeICTaBIeH pa3aupaeMon JJOMaHOM
JIMHUEH, KOTOpas Kak Obl 3arievatieBaeT (pa3bl O0pbObI: KXKETCs, UTO Kak1asi TOUKA IEePEIOMOB KOH-
Typa SIBJISIETCS] TOYKOM CTOJIKHOBEHUSI C TIEPEMEHHBIM YCTIEXOM JBYX MPOTUBOOOPCTBYIOMIMX CHUIT» .

O06pa3 GappuKa/bl MOSBISAETCS HA PUCYHKE MIMEHHO KaK HOBBIH THI IMHAMUYECKOTO €IMHCTBA,
KOTOPOE COCTABJISIETCS] U3 ITUX (PparMEHTUPOBAHHBIX M OBICTPBIX JBIKEHH.

7 Srizerumetin. W36pannbie npoussespenus. T. 2. C. 347.
%8 Tam xe. C. 343.

%9 Tam xe. C. 347. «Bpesaercs» B IMTUPYEMOM OTpPBIBKE BBIJIEJIEHO D3€HIITEHOM.
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JnHamMu3anys, MPUHUMAIOIIasi BO BTOPOM PUCYHKe (popMy HaOOpa pe3KUX PEKyIHX IBHU-
KEHUI — HACTOSAIIMI MOHTaX JIMHUWA, — HAXOOUTCSI B COCTOSIHUM HAIPSKEHHOTO COTIEPHUYECTBA C
orepauueli oNvcaHusl, Ha KOTOpPYIO HakJaapiBaeTcsi. MOKHO, HABEpHOE, CPAaBHUTh 3TO € OINepalen
OCTPaHEHUs B MPEICTABJICHUU PYCCKUX (POPMAUCTOB O XYI0KECTBEHHOM IpHeMe. ITO CPaBHEHHE
OIpaBJAHO B TOM CTETICHU, B KOTOPOU IMHAMU3AIIM I OappHUKa/Ibl B PUCYHKE DU3EHINTEeHHA pa3iesisieT
HEKOTOPbIE CYLIECTBEHHbIE XapaKTEPUCTUKHU C KeJaHHeM (pOpMaIMCTOB 1€30praHM30BaTh aBTOMATH-
3UPOBAHHBIN U TIPUBBIYHBIA — MBI Obl CKa3aJIi, TPOCTO N300PA3UTENIBHBIN, WM HATYPATUCTUIECKUI
— croco® BOCHIPUSATHS SIBJIEHUM, KOTOpbIe Hac oKpyskaioT. [To cmoBam BukTopa IkinoBckoro, «[11]e-
JbI0 00pasa sIBseTCsl He MPUOIMKEHNEe 3HAUSHHSI ero K HallleMy TIOHUMAHUIO, a CO3/1aHre 0co00ro
BOCIIPHUSATHSA TIPeMETa, co30anue “‘sudenvs” e2o, a He ‘yznasanvs»%. «BuieHbe», CTaHOBJICHHE, a HE
y*ke cpOpMyIMPOBAHHbIN 1 IO3HABAEMBII PE3YJIbTAT, UMEET 3HAYEHUE U B IIpUMEpe DI3EHIITENHA:
«BHe 3TOro ycnoBusi NMOJHOTHL 3By4YaHUsl, OILIYIIEHUs OappuKaabl, bappukaabl ¢ GOMBIION OyKBbI
He momyunTcsi»S!. OMHaKo Jaxe 3T0 KOPOTKOe MPeIOKeHNE YKa3blBaeT Ha TO, YTO JTUHAMU3AIMS
BOCIIPUATHS UM €r0 OCTPAaHEHUE sBJIETCS AJi DW3EHIITEHA JIUIb NepBbiM 1aroM. [lo cpaBHe-
HuIo ¢ onpeaeneHreM LlIk10Bckoro, oneparys OCTpaHeHUs UTPAET B SU3EHIITEMHOBCKOUM KOHIIETIVU
o0paza ropaso 0osee orpaHMUEHHYIO POJIb. [ OBOPSI HECKOJIBKO CXEMAaTHYHO, B CITydae DU3eHIITeHa
LIeJIb UCKYCCTBA HE MCYepIbIBaeTCs ujaeei octpaHeHus. OcTpaHsiomas AMHAMU3alMs BOCIIPUATHSA
(pyHKIIMOHMpYET He KaKk caMoLIelIb, & CKOpPee Kak CPEACTBO AJIs1 JOCTUKEHUS YEro-To APyroro, uTo s
1 TIOTBITAIOCHh OMHCATh B CJESIYIOIIEM pasJiesie 3Toro acce’?

89 IIx roscruii B. . HUckyccrBo kak npuem. URL: http://www.opojaz.ru/manifests/kakpriem.html.

o1 Siiseruumerin. W36pannsie npomssezpenus. T. 2. C. 349.

62 Cm., onnaxo, o0cy:x/ieHHe IMHAMU3ALMY Bellel U CBs3u Mexk 1y DiieHiireiiHoM U (popmasamom B: Tafuri M. The Historicity
of the Avant-Garde, in The Sphere and the Labyrinth: Avant-Gardes and Architecture from Piranesi to the 1970s. Cambridge, MA:
MIT Press, 1987. P. 55-64. FOmMopucTi4ecKuii mpuMep COOCTBEHHOTO BbICKa3blBaHUs DiizeHireiiHa o IlIkioBckom u opmamzme
cM. B pazziene «Kommueckoe» ot 2 mions 1947 rona B: Jiizenwimeiin C. M. Meton. B 2 . M.: Myz3eii kuHo, DitzeHiuTeiH-1ieHTp, 2002.
T. 2. C. 387-389.
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. Coopnuk crareit, H. Y. Knefiman. «Duzenmreitn g XXI Beka»

KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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