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Dracula

It’s like a dream, slow and quite vague, which turns into a nightmare.
Keanu Reeves
Smash Hits (Aus), January 20, 1993

...rox 1991 Obu1 TPyIHBIM, HO PaJIOCTHBIM. B mione, OyKBaJbHO B OJHY HEJEJI0 Ha SKPaHb
BBIIILTM BTOpast yacTh Teaa u Ha rpeGHe BoiHbL, a MTV 6e3 koHI1a Kpy Tt posuk [Tosbr AGmynn «Rush,
Rush.», rae Ilona u Kuany coznanu cBoeoOpasubiii pemeiik «Rebel Without A Cause», BbicTymas
B POJISIX, KOTOpble B opuruHase ceirpanu Haramu Byn u [xeiimc [Jun. B centsiope B CILIA Havanmm
MOKAa3bIBaTh «ANIaX0».

«Yeah, that was pretty awesome,» he says with a push of his hair. «But it just happened. It wasn't
like I had planned it all to happen at the same time. It just did. I'm just glad I got all that work. «After
those two, I still had «My Own Private Idaho’, and then I was unemployed,» he continued. «You don't
know if you going to get more work or not. It just depends on whether what you do is successful.
Whether the people like it or it makes any money.»

Then he gives a grin that makes you think maybe he did have it all planned. «You just give it
your best shot and hope it comes out alright."

«Alaxo» U ceryac CMOTPUTCS HEOAHO3HAYHO, a yx Toraa... Ciydanock, 3puTey yXOAUIu
T10CJIE OTKPOBEHHBIX CLIEH, HO 3TO JJAXKE YK€ HE BOIPOC BKYCa, a BOIIPOC CTEPEOTUIIOB BOCIIPUATHSA.
[Momymaiite, yem «Ainaxo» ommvaercs ot Toi ke «Kpacorku», rae repounst [xymiu Podeprce Toxe
IIPOJAET CBOIO JIIOOOBb 32 JeHbIM? MoxkeT OblTh, TeM, UTo «KpacoTka» — 3T0, BCe-TakM, KpacuBas
CKa3Ka ¢ XOpOIIUM KOHLIOM? A, «Aii1axo» y& OOJIBHO TParuyeH. .. uin?

Kuany noxuman rneuamu: «,I'm surprised that people became indignant or outraged unless it’s
at the despair in the world the film comments upon. That it should be considered pornographic I don'’t
understand at all. “»?

Bripouem, ymynputhcsi cTaTh CEKC-CUMBOJIOM ISl TIOKJIOHHHMKOB OOOEro mfojia — 3TO HajJo
CYMETb.

KuaHy HezameJIUTENIbHO OKpecTHn «the most electric kid in Hollywood»,> motoMy 4TO OH
COBEPIICHHO He MapuJIcs 10 MOBOJY CBOETr0 UMHUIKA, CO3JABAEMOr0, B TOM YHUCIIE, M 9TUM (DPUIIbMOM:

«I don 't really have ideas about... image,» says Keanu, rolling back his floppy black locks which
meet in the vicinity of his nose. «You say, is that going to affect your image? Well man, I don'’t really
know. But it’s a great part. I wanted to do it. So what's the big deal, man? «I'll either play it or I won't.
And I couldn’t, like, knock back, because it was so... amazing. I'd have to say it is the best I've read
in quite a while. But, heck, who am I to judge ?»*

Xopommii Bonpoc. KoTopblii HeqypHO Obl MEpHOAMYECKH KaXAOMY M3 Hac 3a/1aBaTh cede.
Ho GonbmHCTBO BOTHOBAIM He (hMIIOCO(CKUE BOMPOCH, a To — yaepxkurcs i Kuany Ha rpeGne

! Awesome Dude! by Jackie K. Cooper; Inside Hollywood (US), November / December 1991
Hesa Star, But is He an Actor? by Sarah Gristwood; The Independent (US), August 22, 1993
3 Keanu dig it? NME (UK), March 28, 1992

# Keanu dig it? NME (UK), March 28, 1992
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BOJIHBI — WJTM HEeT? 3aKOH pa3BJIeKaTebHOTO KaHpa He JIIOOUT OIHOOOpa3ue — YToObI CIOKET pa3BH-
BaJICsI, 32 YCIIEXOM JIOJDKEH clieioBaTh posal. Jaxe eciu.

Bripouem, criemyiomuii Toq ObIT HE CTOJb YPOKAMHBIM — IMPOEKT BCETro OJIMH, HO 3aTO KaKou!
Hpakyna o bpamy Crokepy u pexuccep — cam ®@pencuc ®opa Kommorna.

Henb3s ckazarh, 4To B TOT MOMeHT Y Kuany Obutn ipo6iemsl ¢ orckoM padoTsl. OHO BpeMst
32 HUM OyKBaJbHO Oerayim co CleHapusiMU. XOTsI Ha BOIPOC JKypHAJIMCTA, YacToO JIM 3TO ObIBaeT,
Kuany orBetuit: No, I'm not — except for about three weeks last year in Los Angeles when I swear I'd
be walking along the street whistling or I'd be coming out of the gym and they'd say: «Here’s a script.»
Or I'd be getting changed: «Here’s a script.» Or I'd be in a bar: «Here’s a script.» I don’t know how
they found me. I was even once at a gas station and somebody leapt up and said: «Here’s a script.»
«Oh, gosh!» I said, and my heart sunk. I don’t want to hide or wear a hat and big glasses, but I do not
want to read scripts unless it’s come to the point when it’s going to be made or I'm working on it. I'm
not a critic. I don’t want to have to say, «Well I think this, this 'n’this...» It involves so much time and
energy, and I'm still very undeveloped with that — just a cog in the wheel. Los Angeles will screw you up
if you let it.> Ho mockonbKy oH Beer/a just looking for a good story, ramutus Oyayiero pexuccepa
y’Ke MOIJIa TIOCTYKUTh TapaHTHEN.

Croxer (uabMa MHOTOOOEIIAIoNI — IO CYTH, 3TO 3poTUUeckuit Tpuwiep. B 1462 rogy Emu-
3aBeTa, skeHa Brnama [pakysbl, ipaButesniss TpaHCHIbBAHUHT, KOHYAET KU3Hb CAMOYOHIICTBOM, OIIH-
004YHO ToNIarasi, 4yTo ee My ObUT yOuT, cpaxkasich ¢ Typkamu. Korna Bnan [Ipakyna y3Haer, 4to u3-3a
3TOTO ee JyIia OTIPABUJIACh B aJl, OH POKJIMHAET bora u mpusbIBaeT CHIIBbI ThMBI, YTOOBI CTaTh BaM-
nupoM. B 1890-x rogax kiepk xonaran Xapkep otmpasisietrcs B TpaHcuiabBaHUIO, 4TOOB 0hop-
MUThH TIPOJIAKy HeCKOMbKUX 00bekToB B JloHmoHe rpady [dpakyre. Bmecto atoro pakyna otmaer
Xapkepa CBOMM XeHaM-BaMIIMpaM U OTIpaBisieTcss B AHIMIo. M3-3a ciiyyailHO yBUIEHHOTO TIOPT-
pera, [Ipaky:na rmomaraeTt, 4to HeBecTa Xapkepa — Muna Moppei — 3To peMHKapHAIHS ero Moruomiei
JKEHBbI U pelIaeT cOONa3HUTh €€ U YTOBOPUTH MPUCOEIUHUTHCS K HEMY. XapKep, eCTeCTBEHHO, Opo-
caeTcsl cracaTh BO3MIOOJIEHHYIO,  TIOMOYb €My B 9TOM JIEJie BBI3BIBAETCS OIBITHBIN OXOTHUK 32 BaM-
nupamu Ban XenbcuHr.

Ecnu cHavana Bce ke MpoyecTb pOMaH, a MOTOM B3SIThCS 3a MPOCMOTP (PUIIbMA, HETPYIHO
3aMEeTUTh, YTO OTVIMYMIA OT poMaHa B ¢puiibMe MHoro. Cuenapuct [lxeitmc B. XapT Heckonbko npu-
YKPacwJI KCTOPUIO, Be/lb HUKAKOW JTIOOOBHOU JIMHUU Mexkay MuHOu u [Ipakymoi a-Jis «KpacaBHIia
Y 4yJOBUILE J1s1 B3POCIIBIX» B KHUTE HET, IO9TOMY MHOTHE CLIEHBI, CHAATBIE B TOYHOM COOTBETCTBUU
poMaHy, MpUOOPETAIOT U3-32 ITOrO HEMHOTO, a MHOT/IA JJaxke M CoBCeM Apyror cMbici. COOCTBEHHO,
3TO MPaBO XyI0KHUKA BUJETh TaK, a HE MHAa4e, HO IIPU YeM 37ech Torja, npocrure, bpam Crokep?

Ha3sBatb cBOe TBOpeHue npocto «/pakymna», Korrosna He Mor — rpaBa Ha 3TO Ha3BaHUE IPU-
Hajuiexam ctyquu Universal Studios, BeimycTuBIei ¢puiibM ¢ TakuM HasBanueM B 1931 rogy. UtoOs!
MOTYEPKHYTh OCOOBIN XapakTep OyIyIIe 9K paHU3alUH, PEXUCCEP OJHO BPeMsI IOAYMbIBAJT UCIIOJb-
30BaTh B KauyecTBe MMeHU (puiibMa Mpocto OyKBY «Dx», HO cTymus ObUla HE COIVIACHA, TIOCYMTAB,
YTO 3TO cMIIKOM. Takum oOpa3om, ocTaHOBUIHCH Ha «[Ipakyne Bpema Crokepa», xotss Komromna
Y YTBEPIK/1aJ1, UTO ITO €0 TPAAULIUs — BCTaBJISATh B HA3BaHUE (PUIbMa MM aBTOpa IKPaAHU3UPYEMOTO
pomana. Hy, mycrsb.

5 Taming of the dude by Jim McCellan, Marianne Gray; The Face (UK), September 1993
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I'pacdpa-kpoBonmiiity nomkeH Obi1 urpath [3pu Onnmven, Ban-XenbcrHra — HTOHN XOMKUHC
(yxe nonyduBIIUi K 3ToMy BpemeHnu Ockapa 3a «MomuaHue SITHAT» ), a IpekpacHyio Muny — Baii-
HoHa Paiinep.

Kuany He ymcnmi 3a coOOM OCOOBIX JOCTOMHCTB, 3aCTaBJISBIIMX PEKHUCCEPOB BHIOMPATH
umMeHHo ero: «I don't really think about that,» he replies, after a long, deep thought. «Who knows?
Maybe, I guess. It all comes back to this image thing. I mean, I don't think I'm unique. I know loads
of guys who talk like myself.»° v Ha 3TOT pa3 KaKk HUKOT/a MOMaJ B TOUKY.

Jleno B ToM, 4TO UAest CHATh (DUIIbM O 3HAMEHUTOM BaMITUpE MPUIIUIA B FOJIOBY MMeHHO Baii-
HoHe. OHa yBUJIe/a CIIEHApUid, KOrJa Mo HEMY M3HAYaJIbHO TMPEAIoiarajd CHATh TeJIEBU3UOHHBIN
duneM o, pykoBoacTeom Maiikia Anrenia u nogopocuna uaeio @parcucy @opay Kormorne, ¢ koto-
PBIM He o0Iaiach ¢ MOMEHTa Bbixofa Ha 3kpanbl KpéctHoro otua II1 (1990).

B stom ¢ueme BaiiHoHa nomkHa OblTa chirpath 1o4b Maiikina Koprieone, HO Koria oHa mpu-
netena B Mtanmio, TO B OOWH U3 HEW MPOCTO HE CMOIJIA BCTaTh ¢ KPOBAaTH U3-3a CUJILHOM YCTAJIO-
cTu. Bpaun KOHCTAaTUPOBAIM CHJIbHOE TIepeyTOMIIEHHE, YTO BOBMOXHO OBLJIO CJIEICTBUEM HE TOJIBKO
HAaIpsKEHHOM padoThl, HO U MPoOIeMaMy BO B3aMMOOTHOIIEHUAX BaitHOHHI ¢ ee qpyrom — JIKOHHU
Hermom. Tak uTo cHUMaThesl y Konmossl oHa He cMoruia, HO TocTapaiach CesaTh BHIBOIBI U3 CITy-
YHBIIETOCS:

«I felt bad — I still feel really bad. I was so bogged down and so overworked, I couldn’t tell what
to do. But I learnt a big lesson. I won't make movies back to back. I won't get so worn out I can'’t
Sfunction. I'm going to slow down a lot.»’

CHayana OHM BCTpEYaIuCh, YTOOBI 00CynuTh aganTaimio «KpoBaBoro mytu» [Ixeka Kepy-
aka, u BaiiHoHa ynomsiHysa o crieHapun «Jlpakysb». Komnmona cornacuics cHATh puiibM, a Arnte]t
OCTaJICSI UCTIOJTHUTEILHBIM MpoocepoM. BaliHOHa Takke BhICKa3ajia CBOU MOKeTaHusI HacyeT akTep-
ckoro coctaBa. CaM ke pexuccep UMesl OYeHb CMyTHOE IMPECTaBIeHHe O TOM, KTo Takoi Kuany,
Y COIJIACWJICSI HAa HETO TOJIbKO MOTOMY, YTO €My HyXeH ObLI MOJIOIOM, HO YK€ U3BECTHBIA aKTep,
KOTOPBIT XOpomIo Obl BRIIIAAET B Kagpe. OcoOeHHO, B 9poTHUecKol crieHe ¢ Monukoi Bemmyaun,
Muxasnoit bepky u ®nopunoint Kenapuxk.

Xotst cam oH nogymbiBaul o xxonnu [erme, Ho cryauu Columbia Pictures xoTtenoch KOro-to
6onee Bo3Oyxamomiero. [a v cam [DKOHHM He ropes xelaHueM padoTarh ¢ ObIBIIEN MOIPYKKOM —
HX OTHOIICHHUS OKOHYATCJIBHO 3aBEPIHINIMCh UMCHHO BO BPEMSA CbEMOK <<,HpaKyJII)I>>.

Ha sty pomnbs npo6osaics takxe Yapmu uH... HO, o Gomnbimomy cyety Kormosne Obi10 Bee
PaBHO. DTOT MEPCOHAX HYKEeH ObUT €My JIMIIIb JIs 3aBS3KM CIOKETA. .. Hy, 1 HEMHOTO B KoHIIe. Bripo-
yeM, Ha Kuany PuB3a oH cornacuiics He cpa3y, a TOJBKO MOCJIE IBYX WM TPEX BCTpeY.

s Kuany Toxe Bce ObuTo Oosiee yeM npo3anuHo: «That was quite easy. My manager told me
that director Francis Ford Coppola was looking for a young actor for a horror film. So I went to the
casting agency and introduced myself. Four weeks later I heard I had the part. When Winona told me
that she plays my lover in the movie, I was happy.® Hy, BaiiHoHa u nopekoMeHioBaja ero Komrore.

® Keanu dig it?; NME (UK), March 28, 1992
7 Who's Keanu Kissing Now? by Stephanie Osfield; Looks (Aus), February 1993
8 Quick interview with Keanu Reeves; Bravo (Ge), April 7, 1993



A. Houkos, E. CuxumbaeBa. «Kuany u Ipaxyna»

«I was just hired on the strength of (co-star) Winona Ryder putting me forward for the part,» the
actor revealed later. «The director didn 't really know my work but he'd been told that I was popular with
younger people.»° TlonyasspHOCTb 3Ta, Mpap/a, OblJIa TAKOK, YTO MHOTJA TIOIYyMAEIlh — a JIydIlie Obl
ee 1 He ObLIO BOBCe. Someone joked the other day about it. They said, it’s gonna be Bill and Ted meet
Dracula. But you can't have this classic, gothic text, and mess it up with some guy seeing this vampire,
and going '...man!»"°

Bnpouem, Konmosna 6611 BeXJIMB:

«I quite love Keanu. He's a very magical boy. He worked really hard, and it was difficult for
him to deal with (the English accent) ... He was very earnest and really a lovely person. «He reminded
me of my own kids. One morning he was sleeping up in the top room (of Coppola’s house) and this
lanky, gruffy kid comes into the kitchen and goes to the refrigerator and takes a beer and a doughnut
and walks out. That's his breakfast. It reminded me of my own kid when he was like that. Everyone
in the cast really loved Keanu. He's a moody, strange kid, but a beautiful kid.»

9 Keanu Reeves — A Tear Out Photobook; Oliver Books, London (UK), Autumn 1994
10 Keanu dig it? NME (UK), March 28, 1992
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KoHen 03HakoMuUTEJIbHOT0 (pparmMeHra.

Texkcr npenocrasieH OO0 «JIutPec».

[IpounTaiiTe 3Ty KHUTY LIEJIMKOM, KYIMB IIOJHYIO JIEraJbHYIO Bepcuio Ha JlutPec.

BesomnacHo onnatuTh KHUTY MOKHO OaHKOBCKOM Kaprtoit Visa, MasterCard, Maestro, co cuera
MOOWIIBHOTO TenepoHa, C TUIaTeKHOro tepMuHana, B catone MTC wm Cesi3Hoii, yepes PayPal,
WebMoney, fAunekc.densru, QIWI Komesnek, 60HyCHbIME KapTaMu WX APYTUM YIOOHBIM Bam crio-
COOOM.
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