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Dracula

It’s like a dream, slow and quite vague, which turns
into a nightmare.

Keanu Reeves
Smash Hits (Aus), January 20, 1993

...rox 1991 Obu1 TpyAHBIM, HO PajOCTHBIM. B wmione, Oyk-
BaJIbHO B OJIHY HEJIENIO HAa SKPaHbl BBHIILIM BTOpasi 4acTh Tena
1 Ha rpebHe BoHbL, a MTV 6e3 koHIa KpyTuit posuk [omsr A6-
nyn «Rush, Rush.», rae ITona u Kuany coznanm cBoeoOpa3Hblii
pemeiik «Rebel Without A Cause», BbICTyIasi B pojisix, KOTOpbIE
B opuruHaie ceirpanu Haramu Byn u [Ixxeiimc [lun. B centsope
B CIIIA Havau noka3bBaTh «AUaX0».

«Yeah, that was pretty awesome,» he says with a push of his
hair. «But it just happened. It wasn't like I had planned it all
to happen at the same time. It just did. I'm just glad I got all that
work. «After those two, I still had «My Own Private Idaho’, and
then I was unemployed,» he continued. «You don’t know if you
going to get more work or not. It just depends on whether what you
do is successful. Whether the people like it or it makes any money.»

Then he gives a grin that makes you think maybe he did have
it all planned. «You just give it your best shot and hope it comes



out alright.!

«Aljax0» U ceryac CMOTPUTCS HEOJHO3HAYHO, A YK TOTA. . .
Chyvaiioch, 3puTen yXOIWIN MOC/IE OTKPOBEHHBIX CLIEH, HO 3TO
JaXe yKe HE BOIIPOC BKYCa, a BOIPOC CTEPEOTHUIIOB BOCIIPUS-
tus. [logymaite, yeM «Aigaxo» oTam4aercs ot Tou ke «Kpa-
COTKW», rae repouHs xxyauu Pobeprtc Toxke npoaaeT cBoIo Jio-
60Bb 3a AeHbru? Moxet ObITh, TeM, uTo «KpacoTka» — 310, BCe-
TaKW, KpacuBasi CKa3Kka C XOpOIIUM KOHIIOM? A, «Aiiaxo» yk
OOJBHO TparvyeH. .. Win?

Kuany noxxuman meuamu: «,I'm surprised that people became
indignant or outraged unless it’s at the despair in the world the
film comments upon. That it should be considered pornographic
I don't understand at all. “»*

Brnipouem, yMynpuThCsi CTaTh CEKC-CUMBOJIOM /151 IOKJIOHHU-
KOB 000€ro 1oJia — 3T0 HaJI0 CyMETb.

Kuany He3zamemymTenbHO OKpecTwiu «the most electric kid
in Hollywood»,? moTOMy 4TO OH COBEpILIEHHO He TTApHJICS TIO TIO-
BOJLy CBOETO MMU/IXa, CO3/IaBAEMOI'0, B TOM YKCJIE, U STUM (DUJIb-

! Awesome Dude! by Jackie K. Cooper; Inside Hollywood (US), November /
December 1991

’He’sa Star, But is He an Actor? by Sarah Gristwood; The Independent (US), August
22,1993

3 Keanu dig it? NME (UK), March 28, 1992



MOM:

«I don't really have ideas about... image,» says Keanu, rolling
back his floppy black locks which meet in the vicinity of his nose.
«You say, is that going to affect your image? Well man, I don't
really know. But it’s a great part. I wanted to do it. So what's the
big deal, man? «l'll either play it or I won't. And I couldn, like,
knock back, because it was so... amazing. I'd have to say it is the
best I've read in quite a while. But, heck, who am I to judge ?»*

Xopommii Borpoc. Kotopelii HemypHO OBl MEpUOAMYECKU
KaXJOMy M3 Hac 3ajaBaTh cebe. Ho GOMBIIMHCTBO BOJTHOBAIU
He (putocockre BOMPOCh, a To — yaepkurcs 1 Kuany Ha rpe6-
HE BOJTHBI — UJIM HEeT? 3aKOH pa3BJIeKaTeIbHOTO KaHpa He JIIOOUT
OIHOOOpa3ue — YTOOBI CIOKET Pa3BUBAJICSA, 32 YCIIEXOM JIOJIKEH
cieioBarh poBad. Jlaxe eciy.

Bnipouewm, crienytomuii rof ObUT HE CTOJb YPOXKAWHBIM — ITPO-
€KT BCero ofuH, HO 3ato kakom! [lpakyna mo bpamy Crokepy
u pexuccep — cam Ppencuc Popa Kommona.

Henb3s ckazarb, uto B TOT MOMeHT y Kuany Ol ipotiie-
MBI C TIOUCKOM padoThl. OHO BpeMs 32 HUM OyKBAJILHO Oeraim
CO CIieHapusIMU. XOTsI Ha BOTIPOC KYPHATKCTA, YaCTO JIU 3TO ObI-
Baet, Kuany orBetuit: No, I'm not — except for about three weeks
last year in Los Angeles when I swear I'd be walking along the

# Keanu dig it? NME (UK), March 28, 1992



street whistling or I'd be coming out of the gym and theyd say:
«Here’s a script.» Or I'd be getting changed: «Here’s a script.» Or
1'd be in a bar: «Here’s a script.» I don’t know how they found
me. [ was even once at a gas station and somebody leapt up and
said: «Here’s a script.» «Oh, gosh!» I said, and my heart sunk.
I don’t want to hide or wear a hat and big glasses, but I do not
want to read scripts unless it’s come to the point when it’s going
to be made or I'm working on it. I'm not a critic. I don'’t want
to have to say, « Well I think this, this n’this...» It involves so much
time and energy, and I'm still very undeveloped with that — just
a cog in the wheel. Los Angeles will screw you up if you let it.>
Ho nockonbky oH Beerna just looking for a good story, hamuust
Oy/IyIlero pexuccepa yxke Morja MocIyXKUTh rapaHTUEH.

CroxeT prbMa MHOTOOOEINAIOIT — [0 CYTH, 3TO IPOTUIECKHUI
tpwiiep. B 1462 rony Enuzasera, xena Brnaga [lpakyisl, npa-
BuTeNs TpaHCUIbBAaHUM, KOHYAET KU3Hb CAMOYOUHCTBOM, OIIH-
OOYHO moJIarasi, 4To ee Myx ObUT yOUT, cpaxkasich ¢ Typkamu. Ko-
raa Bnap [lpakyna y3Haer, 4To U3-3a 3TOro ee JAyllla OTIPaBUIaCh
B /1, OH MPOKJIMHaeT bora u mpu3biBaeT CUJIbl ThMbI, YTOOBI CTATh
BammpoM. B 1890-x rogax kiiepk [IxoHataH Xapkep OTIpaB-
nsiercst B TpaHcmiibBaHUIO, YTOOBI OPOPMUTD MPOIAKY HECKOIb-
kux o0bekToB B Jlonmone rpady Hpakymne. Bmecto atoro [Ipa-
KyJ1a oTAaeT XapKepa CBOMM X€HAM-BaMIIMpaM U OTIPABJISIETCS

5 Taming of the dude by Jim McCellan, Marianne Gray; The Face (UK),
September 1993



B AHrmo. M3-3a cinyyaiiHo yBUIEHHOTO nopTpeTa, [Ipakyna mo-
Jlaraert, 4ro Hepecra Xapkepa — Muna Mioppeu — 310 perHKap-
HaIMs €ro TMOTHOINeH KeHbl U pertaeT coONa3HUTh ee M YTOBO-
PUTb ITPUCOETUHUTHCS K HEMY. XapKep, eCTECTBEHHO, OpocaeTcs
criacaTh BO3JTIOOJIEHHYIO, & TIOMOYb MY B 9TOM JIeJI€ BhI3bIBAETCS
OIBITHBIM OXOTHHUK 32 BaMnupaMu Ban XenbcuHr.

Ecimu cHavana Bce ke MPOYECTb POMaH, a MOTOM B3SIThCSA
3a MPOCMOTP (PUJIbMA, HETPYIHO 3aMETUTh, YTO OTJIMUYMIA OT PO-
MaHa B (priibMe MHoro. Cuenapuct [Ixenmvc B. XapT HeckoIbKko
NPUYKPACUJT UCTOPUIO, Be/lb HUKAKOM JIIOOOBHOM JIMHUU MEXY
Munoii u [Ipakysoil a-ns «KpacaBulia U 4yIOBHUIIE JIJIs1 B3POC-
JIBIX» B KHUI€ HET, MO3TOMY MHOTME CIEHbl, CHATHIE B TOY-
HOM COOTBETCTBMH POMaHy, MPHOOPETAIOT N3-32 STOTO HEMHOTO,
a MHOT/Ia JIake M COBCEM JIpyroi cMbicil. COOCTBEHHO, 3TO MPaBO
XyHO)KHMKA BUJETh TaK, a HE MHAaue, HO IIPU YEM 37€eCh TOIAa,
npoctute, bpam Crokep?

HasBare cBoe TBOpeHue mnpocto «Jlpakyrna», Kommona
HE MOI — MpaBa Ha 3TO Ha3BaHWE NpPUHAJICKATU CTYAUU
Universal Studios, BbimycTuBIiieid (puibM ¢ TaKUM Ha3BaHUEM
B 1931 romy. YtoObl MOAUEpKHYTH OCOOBIN XapakTep Oymyrien
SKpaHU3aLUU, PEKUCCEP OAHO BPEMsI IIOLyMbIBAJI UCIIOIb30BaTh
B KauecTBe MMeHH (uibMa npocto OykBy «D», HO cTyaus Obl-
JIa He COIJIacHa, MOCYUTAB, YTO ITO CJAUIIKOM. Takum oOpazom,
ocraHoBwich Ha «Jlpakyne bpema Crokepa», xorsa Komrmosna
U yTBEP:KAAJ, YTO ITO €ro TPAaaulUsl — BCTAaBJATh B HAa3BaHUE



(punpma uMs aBTOpa 3KpaHuzupyeMoro pomana. Hy, mycrs.

I'pacha-kpoBommiiily nomken Obut urpath [ 3pu Onamen, Ban-
XeJbcuHra — YHTOHU XOINKUHC (YXKE MOJIYyUYUBIINN K TOMY Bpe-
MeHu Ockapa 3a «MommyaHue AreaT»), a NpekpacHylo MuHy —
Bannona Paiinep.

Kuany He umciam 3a coO0i 0COOBIX JOCTOMHCTB, 3aCTaBJIsIB-
X PEKUCCEPOB BBIOMPaTh UMEHHO ero: «I don't really think
about that,» he replies, after a long, deep thought. «Who knows?
Maybe, 1 guess. It all comes back to this image thing. I mean,
I don't think I'm unique. I know loads of guys who talk like
myself.»% ¥ Ha 3TOT pa3 KaK HUKOT/a ITOMajl B TOUKY.

Ileno B ToM, 4TO Uaesi CHATh (PUIbM O 3HAMEHUTOM BaMITUpe
MIpUIILIA B TOIOBY MMEeHHO BaitHoHe. OHa yBUJe/a cClieHapyui, KO-
I71a 10 HEMY U3HAYAJIbHO MPEIoJIarajid CHITh TeJIeBU3MOHHBIN
¢uem non pykoBozacTBOM Maiikiia Antea v mogOpocuiia uaeto
®pancucy Popry Kommorne, ¢ KOTOpbIM He 00111aIach ¢ MOMEHTa
BbIX0/1a Ha 3kpanbl Kpéctaoro otna 111 (1990).

B stom ¢ubme BaiiHoHa nomkHa ObUIa CBITpaTh J04b Maiik-
na Koprneone, HO koraa oHa npuierena B Uranuio, To B O1UH
13 JIHEW ITPOCTO HE CMOIJIa BCTaTh C KPOBATU U3-3a CUJIbHOM yCTa-
JocT. Bpauu KOHCTAaTMpOBAIM CUJIBHOE TEpPeyTOMJICHHUE, UYTO

® Keanu dig it?; NME (UK), March 28, 1992



BO3MOJKHO OBLJIO CJIEJICTBUEM HE TOJILKO HAIPS’KEHHON PaOOTHI,
HO ¥ TIpoOieMaM# BO B3aMMOOTHOIIICHUsIX BaliHOHHI ¢ ee py-
roM — Jlxxonnu [ennom. Tak yto cHUMathecA y Konmosel oHa
HE CMOrJIa, HO TIOCTapaJiach CAENIaTh BHIBOJIbI U3 CJYUMBIIETOCS:

«I felt bad — I still feel really bad. I was so bogged down and
so overworked, I couldn 't tell what to do. But I learnt a big lesson.
I won't make movies back to back. I won't get so worn out I can’t
function. I'm going to slow down a lot.»’

CHavana OHM BCTPEYATIMCh, YTOOBI OOCYOWThH aJANTAIIUIO
«KposaBoro nytu» [lxeka Kepyaka, u BailHOHa ynomsHyia
o cueHapuu «JIpakyner». Komrmona coracuics CHATh (PUIIBM,
a AnTen ocrajcs UCHOJHUTENBHBIM MpoaocepoM. BaitHoHa
TAaK>Ke BbICKA3aJIa CBOU MOXKeJIaHWsI HaCYeT aKTePCKOIo COCTaBa.
Cam xe pexuccep UMesl O4€Hb CMYTHOE ITPEACTABIIEHUE O TOM,
KTO Takoy KuaHy, U cOIJIacHiICs Ha HEro TOJIbKO IMOTOMY, YTO
€My HyKeH ObUI MOJIOJIOM, HO Y€ M3BECTHBIN aKTep, KOTOPHIA
XOpoIIIo ObI BBIIsAAEN B Kagpe. OcOOSHHO, B 9POTUIECKOH CIIeHe
¢ Monukou bemnyuyun, Muxasnou bepky u ®iopunon Kennpuk.

Xora cam OoH moaymeiBa O JlxoHHM [lenme, HO cTynuu
Columbia Pictures xoTenoch Koro-to 6osee Bo30yxaamoimero. [la
u caMm [[KOHHM He ropes xelaHueM padoTaTh ¢ OBIBIIEH TO-
JOPYKKOU — MX OTHOILIEHUSI OKOHYATEJIbHO 3aBEPIIINCh UMEHHO
BO BPEMS ChEMOK «JlpaKyJsibl».

" Who’s Keanu Kissing Now? by Stephanie Osfield; Looks (Aus), February 1993



Ha sty ponbs npoboBascs takxe Yapmu IuH. .. HO, Mo 60mb-
momy cuety Konmorne 65010 Bce paBHO. DTOT MEPCOHAXK HYXKEH
ObLJT €My JIMILb JUIS 3aBS3KU CIOKETA. .. Hy, U HEMHOIO B KOHLIE.
Bripouem, Ha Knany PuB3a oH coracwiica He cpasy, a TOJIBKO
HIOCJIE JIBYX WJIU TPEX BCTPEU.

Insa Kuany toxe Bce Obuto Ooniee yeM mposanuHo: «That
was quite easy. My manager told me that director Francis Ford
Coppola was looking for a young actor for a horror film. So
I went to the casting agency and introduced myself. Four weeks
later I heard I had the part. When Winona told me that she plays
my lover in the movie, I was happy.® Hy, BaiiHoHa 1 mopeKoMeH-
noBaiia ero Komrose.

«I was just hired on the strength of (co-star) Winona Ryder
putting me forward for the part,» the actor revealed later. «The
director didn't really know my work but he'd been told that I was
popular with younger people.»° IlonysipHOCTb 3Ta, MpaB/ia, Oblia
TaKoOM, YTO MHOT/IA MOAyMaeIllb — a Jiyuiie Obl ee 1 He ObLIO BO-
Bce. Someone joked the other day about it. They said, it’s gonna be
Bill and Ted meet Dracula. But you can’t have this classic, gothic
text, and mess it up with some guy seeing this vampire, and going

8 Quick interview with Keanu Reeves; Bravo (Ge), April 7, 1993

® Keanu Reeves — A Tear Out Photobook; Oliver Books, London (UK),
Autumn 1994



" ..man!»'°

Bnpouem, Konnona 6bu1 BeXJMB:

«I quite love Keanu. He's a very magical boy. He worked
really hard, and it was difficult for him to deal with (the English
accent) ... He was very earnest and really a lovely person. «He
reminded me of my own kids. One morning he was sleeping up
in the top room (of Coppola’s house) and this lanky, gruffy kid
comes into the kitchen and goes to the refrigerator and takes a beer
and a doughnut and walks out. That's his breakfast. It reminded
me of my own kid when he was like that. Everyone in the cast

really loved Keanu. He's a moody, strange kid, but a beautiful
kid.»

10 Keanu dig it? NME (UK), March 28, 1992
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